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Cloth influenced economies, powered slave ships, created occupations, distinguished individual status and was used to celebrate special occasions and to bury the dead. Cloth was cash, a trade commodity, a propellant for slave ships and sugar mills by harvesting the wind. Cloth was a ceremonial comfort for baptisms, weddings, festivals and funerals.  Cloth was a personal expression of creativity and identity status. Cloth was also a means of everyday warmth and protection, and finally armor and protection for military battle.  “Cloth politics” connected many slaves to their past through cultural memories associated with cloth.  “Cloth politics” also provided a bridge between classes on occasion and provided the enslaved an opportunity to purchase their own freedom.   The economic and social impact that “cloth politics” had on the slave trade and how cloth served as a cultural connection to the past and influenced the quality of a slave’s life is the thesis of this paper.
In an effort to prove my overall theory of “cloth politics” and the effects that it had on the Trans-Atlantic slave trade it will be necessary to examine the history and significance of cloth in the West African littoral during this time period. The importance of cloth in Africa and its high quality and quantity meant that cloth played a major role in the lives of slaves in Africa, and in the Middle Passage.  Enslaved Africans thus, were intimately affected with “cloth politics”.  Once established on the plantations across the Americas slave’s lives were also impacted by cloth and African cloth traditions were creolized into the material culture of the Americas. Sewing the threads of “cloth politics” together during the Trans-Atlantic slave trade proved to be an extremely ambitious endeavor.   
We can make the argument that making, weaving and dyeing cloth were all productions well established in West Africa by the 1600s because of archeological evidence found in the 1970s.  The Tellem Textiles, the oldest and most extensive collection of sub-Saharan textiles, were found near a necropolis in Mali by the town of Sanga.
  Careful carbon-14 dating of the over five hundred cloth fragments found at the site determined that they spanned seven hundred years from the 11th century to the 18th century.  The collection revealed dress items, tunics, caps and larger blankets that were made of 8 to 9 inch strips of fabric that were then sewn together to form the garment or blanket. Some of the cloth items were indigo dyed and over eighty percent of the pieces were made of cotton, with wool being the second most predominate fiber used.
 
The production of weaving animal pelts “wool” into cloth was prevalent and was common practice at least 4,000 years ago. 
   David Eltis determines that near the end of the seventeenth  century  “on the Gold Coast, forty seven  percent of total exports were categories of English woolen cloth, with perpetuanas (a durable English woolen cloth, usually dyed blue) accounting for just under one-fifth of all merchandise.”  The English Captain John Phillips in visiting Allada in 1694 noted that “says and perpetuans” both textiles of wool were mostly sold for the purpose of being rewoven into African cloth and then resold in other parts of Africa. 
   
Reweaving finer textiles such as silks and velvets and dyeing cloth were industries.  Any fabrics that contained a dense red dye were prized.  Scarlet red was produced in Europe in a brighter shade then local African dyers could achieve.  Asante weavers in 1730 were unraveling silk from Europe in order to reweave the material into a variety of strip cloths.
 Later weavers adopted the practice  in the eighteen century of weaving  whole cloths out of silk.  Red wool became highly prized in Benin society where its use was monitored by the court. The King of the Benin people was said to restrict the wearing of scarlet cloth only to individuals with his blessing to do so. 
  It is obvious that the production of cloth, weaving and dyeing were all well established centuries prior to the era of the Trans-Atlantic slave trade initiative.
Colleen Kriger, a scholar with the University of North Carolina, Greensboro has done extensive research in the history of cloth in West Africa. One process that distinguishes African cloth is strip piecing. Strip cloth, was woven on treadle looms producing standard 8 to 9 inch strips.  Kriger believes that production of strip cloth was standardized and uniform because it was used as a form of currency.  Kriger states that a turban like veil worn by men called a litham, was a narrow strip cloth that served as the first form of cloth currency in the sub-Saharan area in the fourteenth century.  Even as late as the twentieth century strip cloth continued to be used as money in the region of Borno. 
   The fact that strip cloth was valuable as money is relevant to its continued use. Although it no longer serves as currency, the fact that strip cloth making and piecing is still practiced in Africa today is evidence that the tradition still holds a cultural importance.
Trading material goods and trading slaves were both international activities in the pre-industrialized era. 
  Europe exported  a wide variety of goods to Africa during the fifteenth and sixteenth centuries. The largest volume of trade goods at the time was cloth, and “a whole world of textiles of dozens of types by the seventeenth century.” 
  One of the larger consumers of European cloth was the Gold Coast of Africa.  The estimates are that people of the Gold Coast used approximately 20,000 meters of European and Asian cloth per year by the middle of the seventeenth century.
 
Sadly, and ironically, cloth trading was not motivated by necessity but instead by profit, prestige, a desire for variety, and rapidly changing tastes. 
  Africa’s extensive domestic market and its need to export goods drove the economy.  None of the goods imported from Europe were essential; Africa was at the time producing products in every district of Western Africa.
  Cloth can be made anywhere, therefore, we know that Africans were not purchasing cloth because they had none or because European cloth was cheaper or of better quality.  Mandinga cloth was considered a finer textile and was exported to the Europeans from the African Coast as a preferred luxury cloth.

Trade in the large littoral ports of West Africa was consistent and abundant in the 1600s.  Ships generally contained cargo that was made up of sixty to eighty percent of personal goods.  Of those personal goods forty percent or more were textiles. 
  In his book, Settlement, Trade, and Polities in the Seventeenth-Century Gold Coast, Ray Kea estimates that African’s imported thirty million yards of linen alone from 1593 to 1607.  From the 1600s and beyond the variety and quantity of cloth traded steadily increased. Cloth imported from Europe and India in the second half of the seventeenth century consisted of over forty different types. 
  Some of the varieties of cloth imported by Africans were silk, taffetas, linen, woolen (says), velvet and cotton.  Trade of cloth continued to flourish in this manner well into the eighteenth century. 

If Ray Kea’s discoveries on the cloth trade at the Cape Coast are an indication of the prolific production and industry that revolved around cloth then we can assume that slave labor was more than likely involved. Slaves had historically been involved in the bulk of the work of cloth production since the ancient times of Greece, Rome and Egypt.  The industry would have used artisans to tailor the raw materials into the finished product.  If John Thornton’s argument on the amount of cloth Africa already produced is valid then we can also assume that slave labor was used in the growing, harvesting, weaving, and dyeing processes.  The exact number of people and slaves working in West Africa in the cloth or cloth related industry during this time is unknown. However, we can speculate that the number had to have been significant in order to keep up with the trade figures, be it as a harvester, carder, spinner, weaver, dyer, washer, seamstress, porter, trader or tailor.

In writing Saltwater Slavery, Stephanie Smallwood mentions a long Portuguese trading expedition to Africa in 1471.  The mariners led by Fernandes and Esteves discovered a place where “huge quantities of the purest gold could be exchanged for cheap trade-goods of cloth and metal.”  Smallwood goes on to state that with these established commercial relations between the Portuguese and the Gold Coast, the coast quickly became an importer of enslaved people gathered throughout Africa. 
  In order to transport the bulky goods and heavy gold it became easy practice for the Europeans to “supply slaves alongside the textiles and metals they sold to African buyers.”
 This link explains the increase in volume of trading in human beings as a commodity in order to increase the sale of an additional commodity “cloth.”  Thus, a domino effect was established.  As the production and demand for cloth increased so did the use and demand for slaves.

As stated earlier, the cloth industry in Africa was active and vibrant before the European explosion of trade.  European trade began to flourish in West Africa when the affluent Africans and those elite in their societies, through their demand, increased the sale of European textiles and the assimilation of European styles.  Noble status in Africa was associated and often defined by wealth accumulated through trade and by the display of these wealthy possessions.
 In adapting these fabrics and fashions styles these two aesthetics became one blended tradition. 


Evidence of one such display of wealth occurred when a Dutch company official on a trade mission to Dahomey noted: “while hosting a formal dinner for his guests at court, the king engaged in a fashion parade, performing three complete costume changes, from his European-style coat of gold-embroidery red velvet to another tailored black dress-coat, also embroidered in gold, to a voluminous wrapper or robe of silver brocade and or embroidery.”
  Such elaborate displays for European travelers, traders, and military persons can also be seen in many of the drawings and pictorial depictions of festivals and celebrations at that time.  Thomas E. Bowdich shows in his drawings that personal fashions were not only flaunted but also tents, umbrellas flags, and colorfully dyed slave dress in a depiction of the first day of the Ashanti yam ceremony, in 1817. 
 

Coarse linen, plain woolens (says) and kwakwa cotton cloth were the inexpensive textiles in West Africa used and worn in most common households.  A locally produced bark cloth was the cheapest cloth and would have been worn and used by peasants and slaves.
  Kwakwa is cotton cloth from the Kwakwa coast and was used as the common material of dress for the “anihumifo” or common urban people where the peasants (paysans) might also wear blue and white kwakwa if it proved more available than bark cloth. 

 Expensive imported European cloth was considered the finest cloth, along with regionally produced Mandinga, Benin, and Ardra cloths which would have also been available, demanded, and used in households of the afahene (wealth nobility).   It is interesting to note that even though there existed a high volume of trade and a high degree of quality in the cloth available the usage of expensive cloth was not eclipsed by the inexpensive cloth.  It stands to reason, and proved to be so, that the bulk of cloth consumed was the lower end bark cloth, as it was the most available, cheapest and most convenient. If one did not possess wealth we can assume that one’s cloth usage would be minimal and that the odds that one labored in a “cloth politics” related industry higher.

 It could be said that the slave trade would not have existed without the presence of cloth. The use of cloth in transportation and the lack of it as clothing also played an important role  in the Middle Passage of the Trans-Atlantic slave trade.  Cloth was not only the main commodity that encouraged trade, but without cloth there would have been no canvas. Without canvas, ships would not have been able to sail.  The very breath to sustain life for enslaved individuals transported in the hold of a slaving frigate was also supplied by cloth. 

“The slave frigates had some special equipment which distinguished them from
 the ordinary merchant’s vessels. First there were the funnels (or so called "windsails")

with openings in the direction of the wind. They were made of canvas and their function

was to funnel fresh air down to the slaves in the hold. The invention was probably

Danish and saved the life of many a slave. The two forward funnels provided fresh air

down to the male slaves, while the funnel closest to the stern sent air to the women and

children. Every evening the funnels were hoisted up and the hatches closed and bolted

for security reasons."

While the very air a slave breathed was supplied by cloth it is amazing that the “windsail” might have been the only cloth connection a slave would have onboard a ship.  In his article “The Middle Passage and the Material Culture of Captive Africans,” Jerome Handler graphically states that slaves were “denuded of clothing” when embarking on slave ships and that the crossing was usually “made in a state of nudity or, at best, tattered loincloths or some form of genital covering”
  We cannot know whether transporting slaves in the nude during their month long journey was done for purposes of de-humanizing slaves, or as an attempt to control disease, or as a method of crowd control to minimize escapes.  
 Emma Christopher gives us more insight into life aboard a slaving ship in Slave Ship Sailors and Their Captive Cargoes,” and shows sailors purchased goods and clothing from the “ships store” during their voyage.  I was not able, for purposes of this paper, to find evidence of onboard tailors or seamstresses or that the clothing goods were purchased and stored as supplies for each trip.  I was, however, able to find the following statement from 1796:



“This is a necessary circumstance for seamen to be acquainted with, for should they be so unfortunate as to quit their vessels without a compass, by the aid of a common sewing needle, which seamen are seldom without, they are supplied with a tolerable substitute. “

The statement goes on to discuss one of today’s standard third grade science demonstrations of polarizing a needle and sticking it through a cork then floating it on water to use in place of a compass.  The interesting point is that sailors were seldom without a needle whether for mending sails or mending clothes or both.  We will never know if social connections were made between slave ship sailors and their enslaved cargo over sewing and a needle. It is fascinating to imagine, but in all probability difficult to prove.
During the transition of cultures from Africa to the Americas we find that some slaves maintained the occupations that they had in Africa as well as their cultural memories. Advertisements of the 1730s in New Orleans promoted “large supplies of Maryland and Virginia Negroes; consisting of field hands, house servants, cooks, seamstresses, washers and Ironers” for sale. Amazingly, and sadly, one hundred years later, still in New Orleans, the company of Hewlett & Bright advertised the sale of “valuable slaves” on May 13, 1835.  Chole, a mulatress, aged 36 years was listed “as one of the most competent servants in the country, a first rate washer and ironer.”  Fanny, Chole’s daughter, aged 16, spoke French and was a good seamstress.  Nancy, age 24 years, was a confidential house servant, good seamstress, mantuamaker, and tailoress, washer and ironer.  Even Emma, a ten year old orphan, was accustomed to waiting on tables, and sewing. Sewing, spinning, washing and ironing took on a very important role as skilled labor and as a valued occupation for enslaved women.  Having a skilled occupation would make an individual special and in demand and could very possibly mean one could acquire work in the plantation house as opposed to work in the fields.  This advertisement appeared in The Pennsylvania Gazette on July 30, 1747:

To be SOLD, A Young WOMAN, fit for town or country business, can spin, sew, make gowns, quilt, &c.  Enquire of Dennis Flood, at the sign of the shoulder of mutton, in Pewter platter Alley.

It does not stretch the imagination to assume that if a person was involved in cloth production in Africa that those skills could be translated to labor in the Americas. Cotton and indigo are crops common to both continents.  Therefore, the labor fit would have been natural.
As the above cited advertisements demonstrate enslaved women on plantations in the Americas were responsible for the sewing washing and ironing of clothes and household related materials for their owners as well as for their own family’s use. They were probably also responsible for the production, spinning and weaving of cloth.   As hard as a day was for an enslaved woman, a second shift of labor would sometimes be waiting for her at home.  Some time had to be carved out of each day to work on her family’s everyday clothing needs and, on occasion, creative pursuits of a decorative nature such as quilting and making special clothing for church and festive occasions.  At times sewing, weaving and dying would be assigned to a special group of slaves.  Those who had the talent might make clothing for everyone on the plantation including the owner and his family.  “On most plantations the winter season greeted women with production quotas demanding that they “card, reel and spin” one or two cuts” (about ninety-one inches of thread) per night.
  Other women would be responsible for weaving the thread into cloth and sewing the cloth into garments, or other usable goods. 

Many the plantation owners would offer each slave a reward for exceptional work during harvest time. This reward might be in the form of cloth or a dress for the women enslaved on the plantation.
   At some plantations it was standard practice to give used hand-me-downs to the plantation slaves. This practice was expected by a helper of Mary Todd Lincoln as the following states; “The old woman had been receiving annually two shifts from her mistress, and she thought the wife of the President of the United States very mean for overlooking the established custom of the plantation.”
  In Jamaica, the law required slave owners to give each slave an allotment of fabric.
  
In her book Closer to Freedom; Enslaved Women & Everyday Resistance in the Plantation South, Stephanie Camp argues that dress reflected a person’s perception of self and their place in the world.  An enslaved woman’s body went through hard work, suffering, and domination on the plantation.  Despite all this abuse, many slave women worked hard to maintain their dress and personal expression of self, joy, creativity, and pleasure.  All these expressions seem contrary to the “joyless drudgery” that some would have perceived of life on the plantation.  On some occasions, however, “cloth politics” helped the enslaved maintain a sense of self and dignity despite the harsh, brutal circumstances of life in captivity. The noted abolitionist and theologian, Henry Ward Beecher, brother of Harriet Beecher Stowe noted in the early 1800s; “Cloth and manners do not make the man; but when he is made, they greatly improve his appearance.”  In an era where the core of a person’s worth was determined by their status in society and the color of their skin, Beecher’s statement brings some humanity to judging others and fighting prejudice. 


It is my contention that the needle and sewing served as a great leveler in the “cloth politics” of societies.  In her 1842 book, Art of Needlework ,Elizabeth Stone makes a perfect statement of the time 
“If there is one mechanical art of more universal application than all others, and, therefore, of more universal interest, it is that which is practiced with the NEEDLE (sic).  From the stateliest denizen in the proudest palace, to the humblest dweller in the poorest cottage all more or less ply the busy needle.” 
 
 Common ground would have been found among those who were skilled in using a needle, be it a sailor, a slave, or a plantation owner.   
The needle would have served as a social leveler promoting the argument of “cloth politics” by providing an opportunity to uplift an individual and build a community of common interest and talent.  The best examples of leveling out your place in society, are in the narratives of Sally Thomas, Elizabeth Keckly and Martha Ann Ricks.

  Sally Thomas’s story is told by John Hope Franklin and Loren Schweninger in the book, In Search of the Promise Land: A Slave Family in the Old South.






“Sally Thomas was so well known in Nashville by the 1840s that many residents thought she was free and owned her own home.  She was respected by whites as an industrious, dependable, intelligent, and skillful laundress; she was admired by blacks as a devoted mother and grandmother who had made great sacrifices to protect her family.”

Sally never purchased her own freedom, but she worked hard to purchase the freedom of her own children. 
          Elizabeth Keckley borrowed money that allowed her to pay the price of freedom for herself and for her son.  She states that, “With my needle I kept bread in the mouths of seventeen persons for two years and five months.”
  Her skills as a seamstress were so valued that she was hired by Mary Todd Lincoln to make gowns.  Later Elizabeth became a close confidante and a valued member of the White House Staff, the fascinating story she reveals in her published memoir; Behind the Scenes, or, Thirty Years a Slave and Four Years in the White House.  The social leveling of the needle gave these women autonomy and financial independence. Had they not been able to sew and wash for hire they would not have been able to achieve independence. 


A story of social leveling that connects Tennessee, Liberia and England in a reversal of the slave trade triangle over cloth exists in the story of Martha Ann Ricks.  Martha Ann was born a slave in Dandridge, Tennessee in 1817.  At the age of thirteen Ricks traveled to Liberia to participate in the colonization of freed slaves after her father had purchased the entire family of nine out of slavery. In 1892 in Liberia, Martha Ann Ricks, using her lifelong gift of sewing made a “Coffee Tree Quilt” and then traveled to England where she presented the quilt to Queen Victoria. Ricks had an overwhelming admiration for the Queen of England believing that the Queen protected slaves since Great Britain had outlawed slavery in 1807 and had welcomed runaway slaves into Canada.  Ricks was probably not aware that the majority of Britain’s wealth had been accumulated through trade in transporting commodities; one of which was human slaves around the world. 
  



It would have been possible for enslaved Africans to maintain their cultural communities and transfer memories and traditions to the Americas.  In his work, Africa and African in the Making of the Atlantic World, 1400-1800, John Thornton argues that, contrary to popular belief, though the diaspora of African’s to America was horribly disruptive to families, its effect on culture would have been much less than people suspect.  Slaves were not in a cultural wilderness; they did not go through a memory cleansing process; nor were they alone in their journey.  Because they were collected, transported and sold in large groups they would have been able to maintain connections to some form of community, through common language and some form of familiarity in common cultural norms. In her book, The Tending Instinct, Shelley Taylor makes some unusual associations about women and social grouping.  Taylor states “We know that women seek the sustenance of social groups differently than men, for the purpose of tending, comforting and befriending as a relief for stress.”  I cannot imagine a more stressful situation than that of slavery.  It is comforting to imagine that the lives of women who grouped together for the purposes of sewing, whether for the owner of the plantation or for themselves were, in fact, relieving stress, and tending and nurturing each other.

Sewing in groups would have given women the opportunity to reminisce about the past and remember the cloth of their past.  Evidence of cultural creolization with cloth is found in the quilts of Harriet Powers, a slave born in Georgia in 1837, and in the quilts of the isolated descendants of slaves in the Gee’s Bend area of Alabama.  Harriet Powers used traditional African appliqué in her Bible Quilts which reveal ceremonial Fon and Kongo elements “sunbursts and circles” mixed with elements of Christianity “crosses and biblical  stories.”
 Power’s images of appliquéd animals (fish, birds and horned beasts) are most comparable to those made in West Africa. The quilters of Gee’s Bend used traditional African strip piecing to form their colorful, asymmetrically designed quilts.  This random pattern strip piecing is in keeping with the African use of irregularity of design.  In Senegambia it was considered wise to randomize the flow and not follow a straight pattern line because evil was said to travel in straight lines.
 In their “cloth politics” these woman maintained their cultural heritage in their choices, taste, and preferences of design.
Sterling Stuckey in Slave Culture makes reference to Dahomean slaves in Virginia in the 1850s and a ritual of using a quilt made with crosses and suns, as an African religious affirmation in covering a shivering child after a baptismal ceremony.  Anne Spurgeon, author of African Religious Culture, suggests this ritual is a complex mixture of Christianity (the crosses) and African religious symbols (the sun) signifying the path from life to death and daylight “the circle of life.” This usage illustrates another example of tying the past to the present with material culture
.
To my knowledge, bed quilts have not been found dating from the sixteenth century to the eighteenth century in West Africa.  We do know, however, that the process of quilting did exist even prior to the sixteenth century.  In describing the voyage made by John Hawkins to the coast of Guinea and the Indies of Spain, in 1564, speaking of Cabo Blanco and of Africans fighting with bows and arrows Richard Hakluyt states: “the Spaniards for fear thereof (sic) arm themselves and their horses with quilted canvas of two inches thick, and leave no place of their body open to their enemies.
”   Much later Dixon Denham documented this quilted armor protecting warrior and horse in the Lake Chad region, in the Narrative of Travels and Discoveries in Northern and Central Africa, (London 1826) by Dixon Denham
.  Denham discovered “Clothed in a yellow wadded jacket, with a scarlet cap, and mounted on the horse. [which] was one of the finest horses I had seen; and covered with a scarlet cloth, also wadded...”  The drawing of the “Lancer of the Sultan of Begharmi” is unusual with an African warrior completely covered in quilted “wadding” along with the fine horse completely covered from neck to ankle in quilted wadding” along with him.

There are many pertinent clothing and sewing stories relevant to my argument of social leveling through cloth.  One example of how cloth could shorten the range across the social and racial spectrum of the Anti-Bellum South belongs to the San Antonio Texas Museum Association.  The example is a wedding gown made of white cotton homespun in 1845 for an enslaved woman, Sarah Tate.   The dress was hand sewn by Ms. Tate’s mistress and lovingly reveals the nature of their close relationship. Sarah maintained and cared for the dress for the rest of her life until she died at nearly one hundred years of age.  We must keep in mind that sewing was a refinement for ladies of all ethnic groups during this time period.  Many white women would have sewn for pleasure and creativity.  The role reversal in the case of Ms. Tate’s wedding dress, therefore, is not that unusual to understand, but would have, none the less, been a rare occurrence strictly because of class status. 

Cloth and sewing also played a part in the abolitionist movement in the form of organized anti-slavery sewing societies.  The Constitution of the Rochester Ladies’ Anti-Slavery Sewing Society as printed in the Frederick Douglass Paper, April 1, 1852 states: 

“Whereas, Slavery is an evil that ought not to exist, and is a violation of the inalienable rights of man, as set forth in the Declaration of American Independence: and Whereas, the National Constitution was adopted by the people of the United States to establish Justice, provide for the common Defense, insure Domestic Tranquility, and secure to themselves and posterity the blessing of Liberty; and Whereas, the perpetuity of Slavery in these United States, depriving one portion of the people of the inestimable blessings of Liberty, is a gross violation of Justice, and greatly endangers the Domestic Tranquility: now, we, the undersigned, ladies of Rochester, in order to do what we may that Slavery may be abolished, and that the blessing of Liberty may be secured to all the people of this favored land, do form ourselves into a Society, under the style and title of “THE ROCHESTER LADIES' ANTI-SLAVERY SEWING SOCIETY:” 

The organization donated two hundred and thirty three dollars to Mr. Frederick Douglass for the cause through their initial fundraising event, an Anti-Slavery Fair on March 18, 1852.  Susan F. Porter, President of the Rochester Society, begged “To anti-slavery ladies in all parts of Western New York, we earnestly appeal for aid and co-operation.  Every town, village, and neighborhood should have an Anti-Slavery Sewing Society and should do their part towards “Breaking every yoke, and letting the oppressed go free.”  Sewing societies were well established in New York, Boston, Philadelphia, Ohio and Rhode Island. The women’s charity work blended domestic home life with political fund-raising.
 Ironically, sewing cloth became a vehicle to raise funds and awareness against slavery when cloth was initially the reason that slavery flourished in Africa and in the cotton fields of the Southern United States.
Cloth had a long history in West Africa. Cloth was produced and traded there in great quantity and variety for centuries. Domestic “cloth politics” were later transformed by the Trans-Atlantic slave trade.  This paper has demonstrated that trading cloth was an essential commercial endeavor that tied Europe, Africa, and the Americas together and increased the need for slaves.

The lives of many slaves were affected by a connection to cloth.  In addition to the economic impacts that “cloth politics” created this research has revealed;

1. The material culture interpretation of the value of cloth and its reflection of wealth and well-being.

2. The existence of a cloth connection during the Middle Passage.
3. That “cloth politics” served as a social leveler and bridged relationships between classes.

4.  The creolization of strip cloth in its migration to the Americas.

5. The role of “Cloth politics” in abolition, and its role as a path to freedom for some slaves.

The Bunu Yoruba incantation Ghigbo k’aso I gho, eek u-“Cloth only wears it does not die,”
   proves that slaves could never be socially dead if, cloth never died and if cloth lives on in the symbolism, traditions, and culture of a society, it is indeed alive and well.
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