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Introduction

Why Nietzsche? Why Superhero Comics?

1. Overview and Outline

In January 2022, a wetireserved copy duperman #{1939) sold at auction for $5.3
million dollars, the highest price ever paid for a single comic book. Taking second and third
place that year with price tags of over $3 million apiece were two copfegioh Comics #1
(1938), the debut issue of Superman and the comic book that launched the entire superhero
genre. Six other comic books were sold that year at say@m prices, including the debut
issues of such notable superheroes as Batman, Wonder Woman, and @agtiéa. Although
it did not chage hands in 2022, the debut issue of the Amazing SMder(Amazing Fantasy
#15,1962) had been the most expensive comic book ever sold at aat®$3x6(million) from
September 2021 until it was dethronedSuperman #four months later. All of these sales are
part of a general trend in the world of comics. The Certified Guarantee Company, which

provides thirdparty quality assessment of collectlaotes that in recent years comics

coll ectibles Ahave seen a dailybgogedbytheiv al ue, wit
domi nance in movAsst hedCGEbsvIissbnod most exp
one superherods original comic books outrank

Why do early superhero comics fetch such high prices at auction? One factor is certainly
the ubiquity of superhero films and their success at the box office (as of May 6, 2023, the Marvel

Cinematic Universe has earned global receipts of more than $i2@ ithce 2008 making it

ICGC, fAMile High Copy of Superman #1.0

AiSupermands historical significance is singular among
setting saleso (CGC, AMile High Copy of Superman #10) .
SThe NumbersiBox Of fice History. o

1



the most financially successful film franchise of all time). Historically, superheroes and
superhero comics have not always enjoyed the popularity they do now, but the numbers speak
for themselves: at this moment in time, superheroes are dominatingltta gbpular

imagination. And although this resurgence is led by cinematic adaptations of superhero material,
comic books are enjoying a renaissance of popularity, a8 wekuch a degree that certain
octogenarian comic books are tens of millions of §immore valuable than their original cover

prices.

The field of comics studies, particularly the study of superhero comics, has experienced a
similar boom over the last two decades. For nearly half a century, the majority of literary and
cultural critics in the United States dismissed comic books, edipahiase featuring
superheroes, as, at best, unserious literature and, at worst, a threat not only to literacy but to the
very fabric of U.S American social and family life. This negative perception of comics changed
rapidly, however, in the finaltwoedc ades of the twenti eMals century
(198091) was a literary sensation, and in 1992 it became the first graphic novel to win the
Pulitzer Prize. In 2010, the graphic noVéhatchmer{1986) by Alan Moore and Dave
Gibbon® a superhero stodymadeTIME Magaziné s | i st of -lahguagerowelst En gl
published between 1923 and 200%oday, comics and graphic novels, including superhero
narratives, are frequently the focus of popular and scholarly inquiry.

In addition to studies on the mechanics of comics as an art form and an influential mass
medium, an increasing amount of secondary material on superhero comics is engaging with
comics as sites of philosophical meanmgking. Collections of popular philoghical essays

on superhero comics abouruperman and Philosophy, Batman and Philosophy, Tkerx

‘Grossman & -LThMBYyDQOiAMbdVel s. o
2



and PhilosophyWatchmerand Philosophyetc.), and collections of scholarly philosophical

essay8 and even entire scholarly monografphebout superhero comics are also increasing in

number. Superhero comics deal with issues of individual exceptionality and transcendence of

the mundane in modemass society, and the best that the genre has to offer can make us

guestion our moral preconceptions of right and wrong and consider other modes of being and

acting in the world. Where once the character of Supesmtaro od f or At rut h, j us
Ameri can Way, 0 many s uper h ereflective, presenting criticald ay h a
fictional reexaminations of ideological power structures that they had previously taken for

granted. Superheroic moral values/é thus come under scrutiny, and although no final

transcendence of the superhero appears to be possible (otherwise the genre would cease to exist),
both comics creators and comics scholars are interrogating the genre, probing its shortcomings

and identifing areas of growth and maturation.

In the course of this broad culturalselihnvesti gati on, some of Wes't
biggest names and ideas are being brought into connection with superhero narratives. There are
essays that attempt to discern instances of superheroes behaving adccarding mma n u e | Kan
categorical imperative, or that evaluate the actions of superheroes according to the theory of
justice pr e RepubliceSdch undertdkings acbidéve varying levels of
persuasiveness, but one name in particular constangpeaes in the discussion: that of
nineteentc ent ury Ger man philosopher Friedrich Niet
philosophical concepts have a history with superhero comics that begins shortly after the
publication of thevery firstsuperhero comics in the 1930s and 1940s. This connection hinges on
one of Nietzschebds most p nobtmiomeehatthe himdedfas (cur i

considered most central to his worldview): that of the Ubermensch.



Literally transl atable as fioverman, o0 t he
(although, as | will show in Chapdre hinge ver, t
would be equally appropriate). The | ber mensc
1883 workAlso sprach Zarathustrand itrepresents the heretofore unrealized heights of human
potential. The Ubermensch is an exceptional individual who rises above the mediocrity of the
ordinary human masses and whose very exiséehetalone anything such an individual might
actually say or do is justification enough for the existence of the entire human race. Beyond
the obvious similarity in name ( AAnegcanmenscho
super her oes a mdenskh aetancemdd @ith she $ammeefundamental issue: what
place can human exceptionality have in a world dominated by the homogenizing forces of
industrialization and mass culture? A significant number of prominent superhero comics
address, either dirtg or indirectly, this question, and many works of popular philosophy and
scholarly inquiry explore, to a greater or |
philosophical concepds of the superhuman, of moral valuation, of power and stréngth
resonatevith similar issues in superhero comics. No systematic investigation of this striking
resonance yet exists, however. This is precisely the lacuna that my dissertation fill

The structure of my argument generally follows the historical development of superhero
comics and the comerentevolution of the Nietzsche connection. Superhero comics have
evolved greatly in the eightfve years since their inception, from the straightforward
adventurousness of the first Superman comics to theefetential complexity opost
Watchmem ar r at i ves. The genrebs engagement with
creators and critics alike, has undergone a similar development. Relatively unnuanced takes on

such issues as power, violence, and physical dominance have generailyt @ntirely) given

w



way to more complex representations of conventional moral values and individual responsibility

and identity. Although my treatment of these issues is not strictly chronotbgieah the first

chapter contains some analysis of twelingt-century superhernarratived each chapter

focuses on specific questions that have reson

at different periods in the | atterds history.
The first chapteaddresses he questi on: what is the relat

Ubermensch, comibook superheroes, and power? The chapter sadfin an analysis of those

U.S-American public intellectuals and cultural critics who, in the 1940s and 1950s, criticized

comics in part by associating them with Nietz

the ideologues of the Third Reich.nBing this antiNietzsche attitude to be present even in

some precomics scholarship and popular ciitis m t oday, I examine Nietz

Wille zur Machto and i4ddenowbhdshgexpr éasicomj a

analysis, | analyze Superman comics from the Golden Age and the present day, investigating

their reliance on amin and violence to solve problems as well as their visual emphasis on

Supermands hyper mus c usuggestthaBupermal &adenrAgeUl t i mat el

counterpart Batman better r epbreersweinndsunNg.ed zsch
The guestion answered in the second chagt@rhat is the relationship between

superhumasia nd fAor di mboyd Neeplzescheds wor ks and sufj

primarily on Roy -bdoksemnesnsadess 1 9Qrbe cofmitche seri esé

antagonists is a Nazi supervillain named fAMas

ANIi et zschean ni g h.tFirshlrpiece together thdimterpretatiosdf i s s u e

Ni etzscheds | bermensch that Th oodanseityvonegssite nt s i

und Bos€1886) andZur Genealogie der Morgl 1 8 8 7 ) , I examine Nietzsch



AHerMoernal 0 anMomMm&k| avesn well as the relationsh
and the Ubermensetoncept. The role (or lack thereof) of superhumans and Ubermenschen in
governments also addresseat the end of this chapter The third chapteros
flow directly out of the conclusions reached in the second chapter. How are superhuman races or
species shown to coexist with ordinary humans in such ebouk series ashe Uncanny X
Men(19632011)? Can there be a race of Nietesan Ubermenschen? If so, is such a race to
become reality via selective breeding, unaided natural selection, or some otHanlogical
means? And what will that raceds relationshi
close attentiontdli et zscheds use of the words AZuchto a
works, as well as how his presentation of productive friendships and rivalries resonates with
similar relationships depicted he Uncanny Men
The fourth chapter addresssuperhero comics from 1986 to the present that contain

direct references to and/or indiredti$ resonanc
proposed AUmwert hung al | edealsWdthetsigreficaoce of shuc h o f
aphorism fromJenseits von Gutund Boseo Al an Moor e and Dave Gibbo
Watchmen | investigatehow Moore and Gibbons, along with the creators whose subsequent
works were inspired bWwatchmen use Ni et zs che @mventidnalas t o dec ol
representations of the superhero. | then take this analysis further, delineating the limits of the
superheroicfiguré n compari son with the morally destabi

bermensch is said to have on human society.
morality as such, and the questions posed to superhero comics in this atepliges the genre
take a critical approach to conventional miby& How do superheroes give their lives purpose

and meaning, and do their metiscsufficiently address the crisis of nihilism with which



Nietzsche diagnoses modern mass society? Ultimately, certain superhero contics help
concretize Nietzscheds s addtess¢hese dsuashistaterge ner al i
works

The fifth and final chapter examisithe relationship between sex, gender, and the
superhuman as it is presented in both bodies
gendemeutral descriptor? How do Nietzscheds wo
How are female superhemeepresented in superhero comics, and what does the troubled history
of this representation tell us about UMAnerican popular conceptions of human exceptionality
and gender? The chapter bsmast and present Wonder Woman comics into dialogue with
various pronouncements on fAdas ASdesprdectdo dr awn pr
Zarathustra(1883), ultimately concluding that the presentation of sex and gender in both
superhero comics and Nietzschebs works, while
is more fluid than it appeats beat first glance.

As this outline makes clear, this dissertation intessgith multiple discussions within
the secondary literature of both Nietzsche studies and comics studies. In Nietzsche studies
scholarship, superhero comics are almost never mentioned, and when they are, it is only in
passing. Wo r k s <réception historyinfegrop&dland/dr thesUnite@ Siates
often address the influence that Nietzscheods
various nations, but | have not found that superkeroics are included in these histories. One
of my goals in this dissertation, then, is to
charting his reception in superhero comics and the secondary literature that has developed
around them. showhow the anticomics polemics of the 1940s and 1950s eventually gave way

to more measured popular and scholarly analyses of comics and graphic novels. The early



cul tur al critics made no distinction between
thereof, whereas the stance taken by more recent comics studies is divided between those
schol ars and essayists who arhgandthasdwhoseek®ot i | e
analyze superhero comics through a more Nietzfaddly lens. This development mirrors the
changes that have also taken place in the way
directly into superhero narratives bgmics creators.

Since my project will also involve a proce
philosoplical worksto analyze superhero comics as well as utilizing the latter to expound ideas
presented in the former, I owi || be engaging i
a select fewposthumougragments) and superhero comics. | will support my analysis of the
former with past and present scholarship on t
central questions enumerated in the ¢biagescriptions above (i.e. power, dominance, race,
morality, and sexgender). In my interpretations of the latter, | will principally rely on secondary
sources that reference Nietzsche when analyzing the content of superhero comics. When
analyzing thdormal aspects of superhero comics, | will use many key terms from central comics
studies texts. | will give brief explanations to such terms as arise, and | will generally operate
according to the dictate that the visual elements of comics contribtiesjosuch to our
comprehension and interpretation of them as d
Understanding Comics: The Invisible At994) provides the foundation upon which my
theoretical grasp of comics is based. Tdumic book about comic books presents the
vocabulary of comics studies in terms that are easy to understand and accessible to readers who
do not have a background in theld. Although many scholarly monographs have been written

on the art, styl e, vanotdound any of thermi@hawe Eignificantly c s , I



i mproved upon the lucid and intuitive descrip
Scholarly works that seek to develop an academic theory of comics, such as Thierry

Gr o e n sTheeSystetn ®f Comi¢E999, English translation 2007), provide a valuable service

to the field; however, |l have not -ff omiode® such
necessaryo my analysis of comics, and so have eschewed the use of such terms in favor of

McCl oudds more accessible terminology.

2. Making the Audible, Visible: Analyzing the Stylistic and Formal Resonances between
Ni etzscheds Works and Superhero Comics

Ni etzscheds philosophic formulations perva

terms and phrases as fider | bermensch, 06 Ader W

N

even entire sentences {ponountemensiAlso tpeachi nf amou s
Zarathustra discussed in further detail in Chapter Five) became popular in Germany at the turn
of the twentieth century is one thing. But that they became papulanslationand across the
Atlantic Ocean is a testament to just how catchy thiéseschean phrases are. Nietzsche was
more than a coiner of catchphrases, however: he was a stylist, and he set out to change his
readersd6 perception of what was possible for
to make written text seem agal and dynamic as the spoken worend, as we shall see in a
moment, he publicly professed the belief that he had succeeded. In what follows, | will show
t hat Nietzscheds us e Odoofgrasnma,synthx and pfage taydat | me c h a
result in areading experience that bears striking similarities ¢oatttof reading comics.

Ni et zscbBeodos inp b e s atzecheascholar Hesrzchlaffer calls b is

itself attentiong r abbing: 1t fA¢gberw?2l tigt den Leser, de

5 GroensteernThe System of Comjc&1-23.



Prosa und Po € sTake angpass&gé from Nietzsdhe, and it immediately becomes

clear that this is no conventional teXiscursively it is neither philosophical, nor empirical, nor

even strictly literary; and although Nietzsche does include metered verse to open or close some

of his works, his philosophical publications are, generally speaking, collections of hundreds of
proseap hor i s ms. As an example of Nietzscheds un
passage from Ni et zsch ebHe Himak3838%. LAtmbsbany zed manu
passage from Nietzscheds wor ks ond uwli ch ss eNri wed zjsw
own stylistic seHassessment, ergo it is especially germane to the topic. Although this long

passage is worth reading in its entirety, my focus will be more on the visual impact of the text

than on its content:

Ich sage zugleich noch ein allgemeines Wort Uber meim@ st des Stils. Einen

Zustand, eine innere Spannung von Pathos digahen, eingerechnet das tempo dieser
Zeichenmitzutheilend das istder Sinn jedes Stils; und in Anbetracht, dass die
Vielheit innerer Zustande bei mir ausserordentlich ist, giebt es bei mir viele

Moglichkeiten des Stil§ die vielfachste Kunst des Stils Uberhaupt, Gber die je ein

Mensch verfligt hats u t ist jeder Stil, der einen inneren Zustand wirklich mittheilt, der

sich Uber die Zeichen, Uber das tempo der Zeichen, Ub& eieard e ndo alle

Gesetze der Periode sind Kunst der Gebardecht vergreift.Mein Instinkt ist hier

unfehlbard Guter Stilan sichd einereine Thorheit, bl osser Al dea
et wa, wie athasschi\ScWwP @ edrasictKiGutwd e dms ADi ng
sichié | mmer noch voraus ge& dasdez $olchegiebgdie es Ohr
eines gleichen Pathos fahig und wirdig sind, dass die nicht fehlen, denen man sich
mittheilend arf.d Mein Zarathustra zum Beispiel sucht einstweilen noch nach

Solchend ach! er wird noch lange zu suchen hal®&nMan muss desseme r t h sein,

i hn =z u hd%is @ahirewirdles Niemanden geben, derkdien s t, die hier

verschwendet worden ist, begreift: es hat nie Jemand mehr von neuen, von unerhorten,

von wirklich erst dazu geschaffnen Kunstmitteln zu verschwenden gehabt. Dass

dergleichen gerade in deutscher Sprache moglich war, blieb zu beweisen: ich&dbst

es vorher am hartesten abgelehnt. Man weiss vor mir nicht, was man mit der deutschen
Sprache kanr§ was man Uberhaupt mit der Sprache k&nrDie Kunst
desgrossenRhythmus,degrosse Stil der Periaik zum Ausdruck eines

6 Schlaffer,Das entfesselte Wor9.
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ungeheuren Auf und Nieder von sublimer, von Ubermenschlicher, Leidenschaft ist erst

von mir entdeckt; mit einem Dithyrambus wie dem letztenddeist t e n Zarathustra,

Adie sieben Siegelfn ¢berschrieben, flog ic
Poesie hiess.

This passage clearly shows that Nietzschebo
thematically distinct. ASperrdrucko is wused
today would use italics (for simplgi Nieyascéalk
works in all subsequent chapters). This has the effect of disrupting the potentially monotonous
effect that such a long paragraph would otherwise have on the reader. This wall of text is
rendered still less visually oppressive by thedreqnt use of em dashes (AGe
German) and ellipses. Even before wentanet to
his work® which we will come to in a momehitwe can see (literally) how his style affects the
surfaceappearancef his text. Itis almost certain that Nietzsche himself was consciously aware
of the visual impact these elements would have on his text, a supposition supported by the fact
that he cared so much about the appearance of his works that he insisteglytbatget in
Antiqua type rather than Fraktur, the default typeface for contemporary G&antrage
publications® Nietzsche did not hesitate to declare his distaste for the nationalistic, culturally
decadent Germany of his day in almost every book he wrote. His choice of typeface reinforces
on the formalv i s u a | l evel the themat iwnlmldinGee nta nofo hils
even the font in which his books were printed was calculated to visually distinguish his texts
from those of contemporary German writers (setting his works apart even before prospective

readerd of which, admittedly, there were few during Nies c he 6 s prodldct i ve yea

"Ni etzsche, EH fdAWarum i c (Petteyoanatyzes part dBthicpassagis ethzs £d heds A4 .
Philosophical and Narrative Style$8.
8 Cf. SchlafferDas entfesselte Wor24.
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actually read any of the words on the page), then it seems fair to suppose that other visually
distinguishing featuredike i S p e r r athdthe frekjuient use of atypical punctuation marks)
were deliberately chosen by Nietzsche, as well.

The content of this passage supports this inferewée.r ds | i ke ATempoo an

AGeb2rdenod are repeated within the paragraph,

2

comprehension of his phil os @ pdhsges|solohesgielpt,wlie s e s
eines gleichen Pathos fahig und wirdig singsdiie nicht fehlen, denen man sich
mittheilend arf. 0 Tempo, gestures, ears to hear his

spricht ein Sprechender, 0 writes Schlaffer;
ei nes Spr e cUsagtdeevntternward,Nietasche is trying to convey the essential
characteristics of thepokerword. His idiosyncratic punctuati@éhthe many em dashes and

elipse®i s an fAErsatz f¢gr die fehlenden Tonzeiche
M¢ecndl i chkei t °iNietzsche evenSambines uncfuatadksthattypically do

not go together, pairing periods and exclamation points with em dashes, for example. Schlaffer
calls this Nietzsch¥ansapterminteedfq therskotmsofns gewi t t e
punctuation that appear in Nietzschebs works.
punctuation aff ect s Henods, exclamalia pantsahdaaestion markse t e
Aferzeugen im Leser die Vorstellung, daC er de
Sti mmel aut er d'ddaghes brel elljpses, onvheir ot ar it conjunction with

ot her punctuation mar ks, ilassen die Rede ver

9 Ibid., 30.
101bid., 29.
"bid., 31.
121bid., 33.
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(the | atter function is especially clear in G
At holuigme 0) .

Ni etzscheds text thus containBDwethin itse
Typographie der Hervorhebung und Interpunktion Gbernimmt also eine @hnliche Funktion wie
die Vortragszeichen in der Musi k, o writes Sch
his ambitions as a composern, ufiEheddfeciigsedstrongei nen
that, sometimes without a conscious effort of imagination, readers can see the conductor
gesticulating in front of his orchestra, or p
might accompany this text if it were beinglidered orally. Schlaffer argues thativen
Ni etzsche uses words | ike ATempood or fARhyt hmu
communicating that, | ike a composer, he is wr
Korper wirke, bis zu den FuRen, in denen sich wieder die alte LusTzam zen r e den koni
Schlafferfurthers uggest s that, on t he -lydcaletylhhasadlistincNi et z s
rhetorical aim: AAn die Stelle eines ¢berzeug
der akustisctkorperlichen Signale, die den Leser an seine vorrationaletitotisn erinnern
und zu refl exions!| os e r! Thismaly indeed betie cdsiistzsopee n s o |
hi mself characterized his works as Apol emics,
logic to make their argument. In the quoted passage above, however, Nietzsche writes that the
ASi nn jedes ®tiiclag® Akithe ¢ommu e Spannung Vvon
tension of pathos is physical, and as such must be expressed through the body. Gestures, tone,

rhythm, are the AZeichend that the body uses

131bid., 30.
141bid., 60,
15 Ibid., 67-68.
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Ni etzscheds text through punctuation and a sy

the reader to finish the thought and connect

>
=]

meant to be experienced, norhawdmpdil Tebbar |

end, his stylistic prose Aimitiert die Kunst/

grammatisch unvollkommen bleiben, und Breiheit lyrischer Poesie, deren Vollkommenheit

nicht in syntakti'scher Exaktheit besteht. o
Nietzsche designed his written texts specifically to give the appearance of orabspeech

synesthetic goal that is also undertaken by the creators of comics and graphic novels. Comics

artist, writer, and theorist Scott McCloud devotes an entire chaptérddrstanding Comic®

the various tools that comics artists have at their disposal to give the impression of aural

phenomena in a strictly visual medium. Regarding oral speech, McCloud presents and

comments on the Aword boW(Fig60.000. i nA Wdhred elxalelr @adr

Aspeech ball oons/ bubbl eso) sigroe usread dfn mamy cfss

communicate sound visuadlyin this case, to visualize the spoken word. The size, shape, and

line thickness of the words written within word balloons, along with variations in the shape, size,

and style of the balloons themselvesyairk to convey tone of voice, mood, and volume. There

are other fisound effectso in comics, too: Vvis

from automobile collisions to ringing phones t

works tend not to include these sorts of effects, but the focus on the visual representation of

speech is common to both bodies of work. As almost every figaheded in the body of this

di ssertation wil/ show, most of the el ements

in superhero comics: the frequent use of em dashes, ellipses, and punctuation marks other than

18 |bid., 31.
71bid., 79,
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the period and comma; the presence of italics (or in many cases, bold print) to indicate

modulations of tone, inflection, and volume; and sentences that often do not conclude, but rather

jump from thought to thought as the dialogue progresses, leavingrsdadill in the blanks.

OVER THE YEARS,
COMICS CREATORS
HAVE STRUGGLED WITH
DOZENS OF VARIATIONS

BY FAR,

THE MOST WIPELY-LISED,
MOST COMPLEX AND MOST
Vﬁ?\fﬂ?/&f OF COMICS' MANY
SWAEST TIC ICONS 1S THE
EVER-PRESENT, EVER-POPUAR

WORD BALLOON

VARIATIONS IN BALLCON SHAPE ARE MAVY AND WHILE /MS/PF THOSE BALLOONS, SYMBOLS

NEW ONES ARE BEING INVENTED EVERY DAY, ARE CONSTANTLY BEING APPROPRIATED
OR EVEN JNVENTED 10 COVER THE

I WILL BE--

EVEN THE VARIATIONS OF LETTERING S7Y2£S, BOTH IN AND OUT OF
BALLOONS, SPEAK OF AN ONGOINVG STRUGGLE TG CAPTURE THE

VERY SSSENCE OF SOUND. - AND
Lip! tip! AS FOR THE
W " e H ESSENCE OF
w /) MAAY-BEE nlng

1 DON T EVEN

SHR\MF’ FOR m@mm

ﬁmg DIN NEJZf

SKLIKY
7KLk 5555s;g955‘5
134 * EISNER DESCRIBES THE WORD BALLOON
AS A "DESPERATION DEVICE?

Fig. 0.01McCloud,Understanding Comics.34.

Speech takes place over time, and both Nietzsche and comics creators use grammatical

and typographical t oollsn tMi etemgyaud had Ges tweer k ,a dfe]

Eintragungen in einer Zeileveranderte Schrifttypen und ungewdhnliche Satzzeichen

verl angsamen die Lektg¢re und Iénoesagan lesdingthed e m T

18 Schlaffer,Das entfesselte WoR33.
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impression that the written text and its reader are actually a speaker and his liBtenagse of
ASperrdrucko in Nietzschebs t ex 0dsheatereddettes | ows
spacing breaks the readersé flow, causing the
phrase that Nietzsche wants to emphasize. Altergd gond unusual punctuation marks in

comics have a similar effect on the comics reader, helping to determine the pace at which the
content of speech balloonsispreceed i n addition to giving Avoli
reminds us that comics have another tattering tool at their disposal: space.Hig. 0.02

below, McCloud demonstrates that by varying the length and size of panels, or by repeating the
same panel mul tiple times (thereby creating I

the otherés response), the readerds sense of

BUT IF THE CREATOR OF THIS SCENE
WANTED TO LENGTHEN THAT PAUSE, HOW
COULD HE OR SHE DO SO7 ONE QBVIOUS

SOLUTION WQULD BE TO ADD MORE PANELS,
BUT (S THAT THE ONLY WAY'?

WE'VE SEEN HOW
TIME CAN BE
CUNTROLLED THROUGH|

IS THERE ANY WAY TO MAKE A
SINGLE leENT PAMEL LIKE THIS ONE
SE Ff WF\BGUT W]DENVNG

ANY DIFFFRENCE 7

T oesenve A

AS UNLIKELY AS IT SOUNDS, THE PANEL SA#4PE CAN

ACTUALLY MAKE A .DIFFEEF/VCE IN OUR PERCEPTION

OF TIME. EVEN THOUGH THIS LONG PANEL HAS THE SAME

BASIC "MEANING" AS [TS SHORTER VERSIONS, STILL 1T
HAS THE FEELING OF GREATER LENGTH

101

Fig. 0.02McCloud,Understanding Comic<.01.
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distended. And although individual panels typically present a single, static image, artists can
create the illusion of movement in several different ways, the most frequent of which McCloud
presents in his book (sé&y. 0.03a bo v e) . Just as Nietzscheds st
presence of AGeb&rdeno that can only take pl a

illusion of movement to the illusion of speech.

ARE THESE

THE ONVLY WAYS

WE CAN PORTRAY
MOTION IN A

THINK ABOUT
HIT.

Fig. 0.03McCloud,Understanding Comic¢d 14, panel 2.

Readers can also infatovement, along with other narrative connections, as their
attention follows a sequence 0%odpsarbectes . Mc CI
mental process of connecting the spatial and temporal events of sequential panels to one another
(and to the act of inferring the existence of an entire world from a sequence of discrete images).

We recognize from the visual cues mengidnn the previous paragraph that time is passing and
actions are taking place within an individual panel. We also infer temporal and thematic
relationships between panels, as in the dramatic example McCloud has chosen of an axe
wielding maniac approachgrhis victim (sed-ig. 0.04below). From the contents of each panel,

we presume that the second follows quickly upon the heels of the first, and in our minds, we fill

19 McCloud,Understanding Comic$2-67
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THAT SPACE
ETWEEN THE
PANELST THAT'S
WHAT COMICS
AFICIONADOS HAVE
NAMED "75E
GLTTER

AND DESPITE
115 UNCEREMONIOUS
7/7LE, THE GUTTER PLAYS
HOST TO MUCH OF THE MAG/C
AND MYSTERY THAT ARE

AT THE VERY HEART7
OF comMics’”

Fig. 0.04McCloud,Understanding Comi¢c$6, panels -B.

in the missing time that el apses between pane
identifies six different types of pantd-panel transitions (sd€g. 1.08in Chapter One below),
arguing that through the act of #Aclosure, o re
thematic connections from one panel to the next. This makes the act of reading comics more
participatory on an imag®-image basis han t he act of viewing a fil
paper by the comics artistagdedandabettedby asilent accomplice 6 wr i t es Mc Cl oud.
accompl i ce i s dtliheeaterveluntdre alosurievs h @ spEmaity means of
simulatingtime and motiodd that is, of creating a meaningful, coherent narrative out of discrete
images?

I n a fascinating turn, the mechanism of dc

reading Ni et zs che argueshat coktinuous tiots @f.closumtd catimittad d

21pid., 69.
18



when reading conventional |l iterary texts fost
reader than in comics (s€éey. 0.05below, and notice how, by using a black background,

McCloud forces readers to use closure to infer the boundary between his legs and hair and the

rest of the panel). Words are essentially collections of abstract symbols that, through an act of
closure, raders connect to physical objects/sensations and mental/intellectual constructions. The
act of readi ng Nicansistolelyhoéviosds ancnurkbsers, is thérafocetan act

of continuous closure via which we connect abstract symbols to real and/or imagined objects and
abstract conceptsAlthoughthis can be said of any literary tegte act of closure when reading

Ni et zscheds worlkiddasupnssapadeapeémrel stbielt ween Nietzs

style andhe panelandgutter presentation of sequential imagesomics

CLOSURE

IN COMICS FOSTERS
AN INTIMACY SURPASSED
ONLY BY THE W&/77ENV
WORLD, A SHENT, SECRET
CO/NN7RACT7 BETWEEN

CREA7OR AND

ALUDIENCE.

HOW THE CREATOR
HONORS THAT CONTRACT
1S AMATTER OF BOTH o
AR7 AND CRAFT.

Fig. 0.05McCloud,Understanding Comi¢c$9, panel 5.

Unli ke the works of, say, Kant or Hegel, N
some of which are multiple pages long, otharly a sentencer two. The relationship of any
given aphorism to those that precede or succeed it is not always immediately clear. Many of his
works are subdivided into smaller parts or books, the titles of which partially elucidate the
relevance of the aphorisms in thattgatto one anotherMenschliches, Allzumenschlichesnd
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Jenseits von Gut und Bgger example, are each subdivided into nine titled parts. The
aphorisms in each part contain Nietzscheds my
title. The aphorisms collected under the title of, say, the sixth ptddf i We i b und Ki nd,
all treat of women, men, marriage, children, parents, etc.; those colledenkigité s A F¢ nft es
Hauptst¢ck: zur Naturgeschichte der Moral 0 co
moral values. Other of his worKsoweverare subdivided into parts that bear no subtitles.
MorgenrotheandDie fréhliche Wissenschafgr example, are each divided into five parts, but
only the fourth part of the latter work has a subtitle. Readers are left to infer the relationship of
one aphdsm to the next, something that becomes especially challenging when the aphorisms in
guestion are very short.

Let us examine the final fourteen aphorisms on the last two pages of BooBid of
frohliche Wissenschafpresented as a scanned imagdeéign 0.06below. Sometimes, the
connection between aphorisms is more clearly indicated by their content. All of these aphorisms
have a subtitle, printed in ASperrdrucko and
by a period and an em dash. The titdéall the aphorisms on the rightand page arall
guestions, indicating that theye a linkedseriesa d d r e s s e d ,0Wwhich is thisnaase s d u
most likely aformofseladdr ess on Ni et zschebs part. The a
al |l refer to the problem of fAshame, 06 and so a
the lefthand page, however, do not have titles that tanldbvious series, nor does the content
of each aphorism immediately and unambiguously relate to that of the others. The reader is left
to infer the relationship between the privilege of the dead to no loregy€g262), love and
vanity (A263), the things fAiwed do being prais

irrefutable errors of humanity (8265), the cruelty of great ones toward their own virtue (8266),
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518 Die frohliche Wissenschaft Drittes Buch 262—275 519
262. 268,
Sub specie aeterni. — A.: ,Du entfernst dich immer Was macht heroisch? — Zugleich seinem hédhsten
schneller von den Lebenden: bald werden sie dich aus ihren Leide und seiner hischsten Hoffnung entgegengehn.
Listen streichen!® — B.: ,Es ist das einzige Mirtel, um an dem
s Vorrecht der Todten theilzuhaben.” — A.: ,An welchem Vor-
recht?“ — B.: ,Nicht mehr zu sterben.© 269.
Woran glaubst du? — Daran: dass die Gewidhte aller
Dinge neu bestimmt werden miissen.
263,
Ohne Eitelkeit. — Wenn wir lieben, so wollen wir,
dass unsere Mingel verborgen bleiben, — nicht aus Eitelkeir, 270
1o sondern, weil das geliebte Wesen nicht leiden soll. Ja, der Lie- Was sagt dein Gewissen? — ,Du sollst der werden,
bende méchte ein Gott scheinen, — und auch diess nicht aus der du bist.*
Eitelkeit.
264. : ) . 17717 § E
Was wir thun. — Was wir thun, wird nie verstanden, 3 \)C:n licgen deine gréssten Gefahren? — Im
. Mitleiden.
15 sondern immer nur gelobt und getadelr.
265. Was liebst du an Anderen? — Meine Hoffnungen.
Letzte Skepsis. — Was sind denn zulerzt die Wahr-
heiten des Menschen? — Es sind die unwiderlegbaren : )
Irrthiimer des Menschen. 273
Wen nennst du schlecht? — Den, der immer be-
266. schimen will.
Wo Grausamkeit noth thut — Wer Grésse hat, ist
grausam gegen seine Tugenden und Erwigungen zweiten Ranges. 274
Was ist dir das Menschlichste? — Jemandem
0 Scham ersparen.
267.
Mit einem grossen Ziele. — Mit einem grossen 275.
25 Ziele ist man sogar der Gerechtigkeit tberlegen, nicht nur seinen WasistdasSiegel dererreichten Freiheit® —
Thaten und seinen Richtern. Sich nicht mehr vor sich selber schimen

Fig. 0.06NietzscheDie frohliche Wissenschat18519 (§26275).

and the assertion that having a great goal places one above justice (8267). Furthermore, what
relationship do these aphorisms bear to the sequence of seven gaegd@mswer aphorisms

that follow? And how are all fourteen aphorisms on these two pages related to the preceding 153
aphorisms in Book 111? This is something that all readers muglelér themselveby using

such clues from the text as there are, but also by bringing their own experience and intellect to

bear in order to solve the puzzle. In other words, readers must constantly commithkssref

when moving from one aphorismt t he next . Even the visual ar |
aphorisms on the page reinforces this connection: the blank space separating each aphorism from
the others is analogous to conicok gutters, with each aphorism then being analogous to a

panel. Andust as the relevance of one panel to another can be more immediately apparent (as in

the instance of momeid-moment, actiofio-action, or subjeeto-subject transitions) or more
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difficult to determine (as with scefite-scene, aspedb-aspect, and nesequitur transitions), so

too can some of Nietzscheds aphorisms be more
others. Although the subject matter may vary greatly at tibwth,bodies of work require

constant participation on the part of the reader to make sense of the visual relationships present

on every page.

These formal and stylistic resonances betw
not always be at the forefront of my analysis, but they are worth bearing in mind throughout the
chapters that foll ow. Ni et z searto eéddshanttey rkaly a p p e
are. His aphoristic style could encourage readers to fly from aphorism to aphorism, making short
work of even the longer passages presentethérconsideration. Making sense of these
aphorisms, and relating eatththe otlers is a timeconsuming process requiring patience and,
quite often, the act of rereading. For their part, superhero comics have long been thought to be
simplistic in nature and incapable of communi
Asthisdi ssertation will show, however, fAseriousao
seriously in order to be addressatbquately In support of this position, | will close this
introduction with an aphorism frolie fréhliche Wissenschafh whichwe can clearly hear
Ni etzscheds scornful | aughter at the expense

Ernst nehmen.d Derlntellectist bei den Allermeisten eisehwerfallige,

finstere und knarrende Maschine, wel che ¢b
Sacheernst nehmem, wenn sie mit dieser Maschine
wollend oh wie lastig muss ihnen das d¢nken sein! Die liebliche Bestie Mensch

verliert jedesmal, wie es scheindmsfi!ldi e gut
Und Awo Lachen und Fr°hl i chkdesotautetdas |, da t a
Vorurtheil di eser ernsten Bed Wohtan!gemenen al |

wir, dass es ein Vorurtheil igt

21 Njetzsche, FW §327.
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Chapter One

The Will to Superpower:
Strength in Superhero Comi clberraemsth Ni et zsche

1. Introduction
Super manos e nAmerzanpapular qulture in O38nas explosifReaders

(mostly young, mostly male) loved him, and a slew of other superheroes quickly popped up as

(@)
(%]

publishers capitalized on the Man of Steel
the other hand, saw hi m I[callegacyrhalbees dominatedNbye t z s ¢
his sister, who held nationalistic, militaristic, and racist views that her brother did not share.
Thanks to her influence, the Nati oomaéforSoci al i
them upon Hicetopowd s 1983 Fhesmsbaciation continues to haunt
Ni et zscheds r &adespeemirglyimeossibdla fortasctaayto talk about
Nietzsche without also mentioning the Nazis, however briefly. For critics of superhero comics
writing in the1940s and early 1950s, the Nietzs®tezi connection was all the more immediate.
Superman and his ilk, they argued, were fascists of the most brutal sort, relying on their fists
instead of their minds to sol veattihoen éwso rylodudtsh pa
mentality of violence.

Unlike what these first critics believed, however, the connection between Superman and
the Ubermensch was not a question of direct influence. The association of Nietzsche with
fascism already shows that Nietzsentereddrso phi |l os
US-American popular consciousness through a German NatBowdlist filte® to such great

extent that to early critics of comic books, Nietzscheanism and Nazism were one and the same.
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But Nietzschebs | ber me#meaidan pomcdltura throughatltey ent er e
sciencefiction literature of the 1920s and early 1930s.

Eventually, however, Ni etzscheds ideas wou
into superhero comics, a phenomenon | will investigate in a later chapter. Nevertheless, | believe
that the early critics were responding, in a manner deeply revedlihg intellectual and
political climate of the times, to an undeniable resonance between Nietzsche, Nazism, and
superheroes. Even were it not for the continued scholarly adshfed battles raging over the
guestion of supefascism, | believe that fther exploration of this resonance is merited. To that
end, this chapter will investigate, one the one hand, the thematization and visualization of power
in superhero comics. On the other, I wi || e X
topower in Nietzscheds wor ks. 6s Buoelentsaneper her o
nuanced takes on power than most early critics, and even scholars today, give either credit for.

My task in this chapter will be to identify characteristics of Nietz8che wor ks and supet
comics that begin to explain the strong resonance that 1940s intellectuals experienced between

the two.

2. Early Critics: Nazis, Nietzsche, and the Comic Book Crisis

One ofthe first highprofile attack on superhero comiesisan editorial in the&Chicago
Daily Newswritten by SterlingNorth n 1939, a year aActoea€ComBuuper man
#1 (cover date June 1938). Reprinted as a single page in the jGilgiiood Educatiomn
January 1940, Northdés attack has bedoanyecarsef err e
by supporters and detractors alike. Northos

apparently too short to offer much in thaywof evidence to support his claims. dHalong with
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unspecified others whom he clasmstopdveperused188& s t o a
di fferent comics magazines and to have found
newspaper would think of accept? ngiSouperTnaen ma
heroics, voluptuous females in scanty attire,
propaganda were to be ?fHe makes noomentianlofmishtcomicsy er y p
comprised the 108 he allegedly examined, nor does he provide any examples of the objectionable
contenthe lists. Though he does not make any direct connection to either the Nazis or to
Ni etzsche, the timing of Northdéds editori al i s
mont hs before Northodés editorial hadbegunpims bl i shed
march across Europe, and the inclusion of @ASu
suggests that the critic connected superheroes to the barbaric violencepaddalmed
A s up e overseasod

It would not take long for critics to link the corAimok superhero to fascist ideology
even more explicitly, and thence to Nietzsche
periodicalNew Republip ubl i shed Sl ater Browndés editorial
Brown recounts the events 8tiperman #41940), in which the Man of Steel faces off against
Lex Luthor, mad scientist, in a tone dripping with sarcasm: Brown is not impressed by
Supermands fantastic hij i mpthymentioniByNetmsohe,ends hi s
imagining his reaction to this popular appropriation of his Ubermecscbept:

And though one cannot help wondering i f Ni

would consider this popular vulgarization of his romantic concept with equanimity, even

as Swift may shudder over the final and ironic destiny of his Gulliver, |, dt tzamot

share whatever disapprobation he may feel

the neighboring country where he lived, it is not the children who have embraced a
vulgarized myth of Superman so enthusiastically; it has been their lders.

2Nort h,
Z2Br own,

A National Di sgrace, 0 56.
The Coming of Superman, 6 301.
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Brown hints that Nietzsche might object to Su
Ubermensch, but Brown feels no sympathy for the late philosopher, on the grounds that the
Ubermensch d e a | had been previously casoningjst ed by t
curious, but the sentiment he expresses was so widespread during the Second World War as to
obviate any need for evidential support. Aga
war in Europe had raged for ayearand aday,andHe r 6 s war machine showe
stopping. Brown, like North before him, was quick to condemysupermarfigure as an
ideol ogical exemplar of the Third Reichds fAvu
to a Superman drawn to please children, he should not have made his Ubetiohesissi
corruptible in the first place.

Sixth months later, in April 1941, another higtofile anticomics article was published:
AThe Sad Case of the Funnieso by James Frank
North by explicitly linking Superman to fascism but does not go as fariagake Nietzsche.
Vlamos limits his attacks on comics to a perceived pdgseist divinization of physical

prowess. Supermanés fimethods may be those of

hero, 0 writes VI amos d e protaganiste(buper or athtervise) g t h a't

ireside in a shady | and bet we&wlamobmocksnder wor |
comcbook charactersd physiques, dismissing thert
theviolenceor i ent ed narratives in comics fidemonstra
an omnipotent and i nflddw)theihilistic Manbfrtotalitagianmandé bey

i d e o IPovtamypas 3 his own worst enemy, however, beginning his diatribe with a reckless

and, i ndeed, repugnant hyperbole wherein he a
%Vl amos, fAThe Sad Case of the Funnies, o 414.
25 bid., 416.
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violentandfakes ci ent i fi co0 comics page by dAquickly tul
paper with its comparativel y ?tCammceooksmeverandt s o f
certainly not in 1941, depicted horrors so great as to dwarf thevoell suffering of millions of
human beings. Most contemporary deafassertos r e al
did not find any likeminded thirkers.
In 1943, Catholic intellectual Thomas F. Doyle brought together all the different strands
of comics criticism found across North, Brown, and Vlamos. In his at&algth opinion piece
AWhat 6s Wrong with the 6Comi c stasehe, NBzsiyphde e x pl i
paganisnto comicbook superheroes (chiefly Superman, though he does not restrict his ire
solely to the Man of Steel):
Supermands exploits do not meet with the a
way this fantastic character seems to personify the primitive religion expounded by
Ni et z Bacathestdas AMan alone is and must be our
much in the style of a Nazi pamphletéeér.
The problem here is that Nietzscheds characte
parts ofAlso sprach Zarathustreontain numerous pronouncements on the relationship between
humanity and its God/gods that a Catholic intellectual would have no choice but to condemn, but
this exact quotation does not exifloyle, however, seems little concerned with such petty
details as quoting Nietzsche correctly, contenting himself with comparisons between the Nazi
regi medbs appropriameascbf aNdeSonpehemédaasdsbeench
problenswi t h vi ol ence. Doyl edbs main objection, h

American children who know more about the svander Superman than they do about Christ

or any of the gr e a&%Docyhlaerdasc tfearbsr iocfa ttehde NEiebtlzes.coh

26 |bid., 411.
Doyl e, fAWhatoés Wrong with the 6Comicsd?0 549.
28 |bid.
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underscores the Afact, 0 which Doyle implies a
the youth of the day had replaced Jesus Christ with a secular savior.
For Doyle, Nietzsche epitomized this modern paganism. To be sure, Nietzsche
frequently expresses his utter contempt for Christianity in his works, preferring the pagan
worldview for, among other things, promoting individualism over a conformist herd ihenta
Die Erfindung von Gottern, Heroen und Uebermenschen aller Art, sowie von-Ngiakn
Untermenschen, von Zwergen, Feen, Centauren, Satyrn, Damonen und Teufeln, war die
unschatzbare Vorubung zur Rechtfertigung der Selbstsucht und Selbstherrlichkeit des
Einzehen: die Freiheit, welche man dem Gotte gegen die anderen Goétter gewahrte, gab
man zuletzt sich selber gegen Gesetze und Sitten und Nachbarn. Der Monotheismus
dagegen, diese starre Consequenz der Lehre von Einem Normalmehsatsender
Glaube an einen Nimalgott, neben dem es nur noch falsche Liigengotter gjietar
vielleicht die gr°sste Ge&f ahr der bisherig
Doyle never even considers that a pantheon of superheroes might offer children a variety of role
models and encourage nonconformism. Instead, even as he decriésiyeSr i can chi |l dr e
conformismtoasec al | ed fApagano i de apromotécenforeisotothe ages p
Christian ideal. In so doing, Doyle is himself a perfect example of devotion to what Nietzsche
dubbed the Christian ANormal gott. o According
society of aver ages df éxtxbordimy indivelualks. cDoyerrednpinsd e v o i d
unaware of this Nietzschean critique, and his attention soon shifts to the assertion, often
championed during the war on comics but never definitively proved, that the crime portrayed in
superhero comics insgis the children who read them to commit crimes in real life. He ends by
condemning the parents who let their children read comics, arguing that this sort of pseudo

reading will cripple USAmer i can youth and rob them of f#fthe

manood t hat helped to build Ameri &a and must s

2% Nietzsche, FW, §143.
Doyl e, fAWhatoés Wrong with the 6Comicsd?0 557.
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Wal ter Ong, another Catholic pNadlnkeveni nt el |
further in AiThe Comics and the Super Stateo (
books represent fAreading made flatwhicef fortl ess
pr opagan daOngroeclares sugerhero comics a form of mass propaganda, as dangerous
to U.S:-American freedoms as any of the fascist stgpérat e 6s most effective
of public opinion. The sheer reach of comics was a problem for Ong: as a mass ntesjjum, t
could potentially infect millions of impressionable mirfdsThe ideology these comics promote
is, according to Ong, explicitly fascist:

So it happens that the notion of a Asuperm

Third Reich. T h 8 aswvellrayits earlier and unBuscegsfel forma n o

A 0 v e rdnsaan importation brought into English by George Bernard Shaw out of

Nietzsche, the herald of Nazism and the new order, who had seeriiloehisensclpsic]

the salvation of mankind. The Superman of

a super state type of hero, with definite interest in the ideologies of hamtiiits 3
Ong continues, condemning both the super state for its glorification of brute force and superhero
comics for literally embodying this ideology:
correlative of the glorification of youth that is part of the grag@conomy in its original habitat as

well as in Nietzsche, Wagner 3 Campdratively Hi t | er 6 s

speaking, however, the early Superman was har

3Ong, fAThe Comics and the Super State, o0 44.

2North also mentions the ubiquity of comic-Horomoks in the
serials are sold every mont h. One million doll ars are
graphi c i ns affers nogodirce(fd i3 informatiba. Qmg, three years later, cites much larger figures

(and, indeed, comic book circulation did boom during the Second World War) and writes his statistics in all their
numeric glory: il n t hee@oslucdd @hjs 6odriry peronorithe eadh todékread bylamt ar
average of four or five individuals, and in the 6,000,000,000 comic strips that appear every month in U.S.

newspapers, there is at work a squi r neispaperocome eaders psych
are estimated at between 60,000,000 and 70,000, 000; <col
he attributes to a source, however, comes ffimema gazi ne, which he qQquotes as repo
five adults in the United States is an avid comic book

3¥0ng, fAThe Comics and the Super State, 0 35.
%4 |bid., 38.
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superheroes became. Compare the following two images, the first from the cAcéoof

Comics #1the second from the cover ®fiperman: Action Comics #fart of theNew 52reboot

launched by DC in 2011. (Sé&ys. 1.0land1.02below.) Though still muscular, the early
Supermanébés power was Visible |l ess in his phys
performed. For Ong, however, this was still enough to condemn Superman as a pagan, fascist

fantasy heralded by Nietzsche and embraced by the Third Reich.

AV EV Sl
SUPERMAN

/
3 /
/

E TS
/4 VOLUME 1
= SUPERMAN AND
2 THE MEN OF
STEEL

“BELIEVE THE HYPE:

GRANT MORRISON WENT

AND WROTE THE SINGLE

BEST ISSUE OF SUPERMAN
THESE EYES HAVE EVER READ.”
~ USA TODAY

GRANT MORRISON RAGS MORALES ANDY KUBERT ||
Y4 ™

Fig. 1.01Siegel and Shuster, Fig. 1.02Morrison et al., cover ofhe
cover ofAction Comics #1 New 52: Action Comics: Volume. 1
Superman and the Men of Steel.

Li ke Doyle, Ongds manner of <citing Nietzsc
comment i mmediately following the fAorgy of mu
claim that #A[t]his resurgence of abfthemewal pag
Germany by the prophet Nietzsche in his visio
wor I®Qndgd does not cite this quotation, so it

35 Ibid.
30



precise phrase can be fodnd it can be found at allA thorough search of the digital critical
edition has yielded a gu Die @eburtder Trdgodgl®72Ntha¢ t z s ¢ h
mi ght be the source for Ongbés translation: QM
bevorstehende Wiedergeburt des hellenischen Alterthums zu verkimmern suchen; denn in ihm
finden wir allein unsre Hoffnung fur eine Erneuerung und Laatgedes deutschen Geistes
durch den Feue rPadhenthewrotedhesibook) Nistasdhe believed that Richard
Wagner s music would wusher in this fiWiedergehb
thereafter he became repul sed by Wagner déds i nc
Ong thus neglestto give his readers an accurate picture of Nietzsche, describing instead a
philosopher of a paganistic 0 é&whpwoulddpproweiscul ar
of superheroes whose fdAbull necks are ®ften a
is this valuation of brute strength and physical power that Ong finds so objectionable in
superhero comics and that he takes for grante
To Ong, the very idea of the Asupermanodo i s
and the comibook Superman are ideologically identical and consequently morally
reprehensible, rendering prolonged consideration of original source material uanecé@ss
dearth of specific examples drawn from either
consistent across North, Doyl e, and Ongb6s pol
Ni et zscheds wor k sverlapapopessbeteaen thesapconpics coscermsgaised
by these critics, especially Ong, and Nietzsc

Nietzsche, too, wrote polemics, as the title page of his 1887 Zvoricenealogie der Moral:

3¢ Nietzsche, GT §20.
Ong, fAThe Comics and the Super State, o0 39.
38 |bid., 36.
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Eine Streitschriftlearly illustrate?’) . To begin with, Ongds concer
low level of awarenessatkee i ng i ndul ged more universally no
bears a remarkable resemblance to several mo m
expresses his utter contempt for contemporary reading habits. The following excerpt from the
foreword to the unpublishddber die Zukunft unserer Bildungsanstaltsmepresentative of
Ni etzscheds thoughts on the matter:
Fur die ruhigenLeserist das Buch bestimmt, fir Menschen, welche noch nicht in die
schwindelnde Hast unseres rollenden Zeitalters hineingerissen sind und noch nicht ein
go6tzendienerisches Vergniugen daran empfinden, von seinen Radern zermalmt zu
werder® dasheil3t fuir Menschen! Diese aber kénnen sich nicht daran gew6hnen den
Werth jedes Dinges nach der Zeitersparnif3 oder Zeitversaumnifd abzuschatzen, diese
Ahaben ndlch Zeitida[.]
Ni et zscheds scor n 0thatrs, far theeurbani iridestridl ifeis palpabien hast e
Ni et zscheds indteoafdrmed ® thel iedustrialiped, utditarian value system that
Nietzsche abhors. Ong alsmsgeading becoming a passive activity, undertaken with neither
intention nor attention. Comic books epitomize this sort of reddinigm: A The pl ai n f a
that the comics, although for a time they exhibited no objectionable phenomena, impose on their
audience reading habits tteatr e  d a rf’gTaéer danges that Ong séethat the ideology of a
fascist super state will be internalized by comics reéderselated to the concerns that

Nietzsche expresses in the passage above, although Nietzsche of course does not mention

Af asci sm, 0 ahadyéttode namoed.e me n 't

3% Nietzsche, KSA 5, p. 245.

“Ong, fAThe Comics and the Super State, o0 34.

41 NietzscheUeber die Zukunft unserer Bildungsanstalten fi V o IK$Aeld649, he critical edition contains

another, slightly tamer version under the headhiigf Vorworten zu funf ungeschriebenen Biichernended as a

gi ft for Cosi ma Whegenstdas Buchbestimmdg fiireMensandn wgichenoch nicht in die

schwindelnde Hast unseres rollenden Zeitalters hineingerissen sind, und noch nicht ein gétzendienerisches

Vergniigen daran empfindemnenn sie sich unter seine Réader werfen, fir Menschen also, die noch nicht den Werth
jedes Dinges nach der Zeitersparni C oder Zeitvers2umni
Ni etzschebs point, however, remains the same.

20O0ng, AThe Comics and the Super State, o 44.
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Furthermore, both Ong and Nietzsche are concerned with the dangers of conformism. In
Ongds estimation, the fascist super state req
new order is in great part a herdist phenomenon. Its subjects aly, staadardized men, men
en blog men acting and controlled in the mass on theinfeat i o n &l Corpidsraadess. 0
wi || |l earn to crush any individualism they sh
herd, differenti at 1 dlietzsche expresspdha siniadsentirnentimore er r o r
t han sixty vyear sMipderiMoral witd der Ednzedné angeteites Rugction der
Heerde zu sein und nur al s% Fe originaicontextsfthis h Wer t
statement has little to do with mass propaganda (though Nietzsche did not hesitate to express his
contempt for newspapers in his 8yfalling as it does at the beginning of a sustained attacked
on Christian morality as herd moraliyar excellence Nevertheless, it is
essay, in which he articulates a resonance between superhero comics and a nazified
Nietzscheanism, should contain passages that echo Nietzschean sentiments so closely. Of
course, we can only pursue this lifecomparison so far before we come to the problem of
cherry-picking (not that any of the early comics critics were above that stratagem). Numerous
passages in Nietzscheds works also denounce d

Ogos essay dec sively repudiates.

43 bid., 35.

44 |bid.

45 Nietzsche, FW §116.

%See, for example, GT A20, in which Nietzsche bemoans t

Tages, 0 has triumphed over the university professor as
47 As an example, | offer a passage frdemseits von Gut und B6§202, in which Nietzsche neatly manages to

attack both Christianity and democracy as outcomes ofderd ma | instincts: A[M]it He¢gl fe
den sublimsten HeerdenthiBegierden zu Willen war und schmeichelte, ist es dahin gekommen, dasshsi in

den politischen und gesellschaftlichen Einrichtungen einen immer sichtbareren Ausdruck dieser Moral finden: die
demokratisch8 e wegung macht die Erbschaft der christlichen. o
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More prominent even than Ongdés critique, h
1954 publicatiorSeduction of the InnocenPublished nine years after the end of World War II,
Werthamodos book came at tBloe kh Siofghe94@sfind i960se Gr e
and quickly made him the most famous ¢or infa
comics crusader. Testifying before of such notable public bodies as the U.S. Senate
Subcommittee to Investigate Juvenile Delinquefidiertham was lauded by large numbers of
Arespectabl ed media outlets but was al most un
editors, publishers, and fans. Fredric Wertham valued a socially oriented mindsat over
individualisticong and so irSeduction of the Innocehé objected strongly to the character of
Superman. This objection was deeply rooted in the Nietzschean and fascistic connotations of the
word fASuper man. 0 SuBeymand=9Ubdmensch=eNietzsohe mMNaasaso
widely accepted that Wertham could take it for granted in his book. As Nietzsche scholar Julie
RathefRosenhagen notes, Aduring and i mmedi ately
persona non grata in American intetlea a | %° Bdydnathedocus of the comics debate, U.S.
American public intellectuads and indeed, the publicitsélfwer e convi nced t hat
writings were inherently fascistic. Wertham capitalized on this association to make comics
appear even more diabolidghan they were already regarded to be.

While Wertham takes issue widverycomic book genre, he only invokes Nietzsche
specificallyin relation to superhero comiass part of his effort to portray Superman as a fascist
nightmare. The first such invocation comes in the early pagesdifction of the Innocent

As our work went on we established the basic ingredients of the most numerous and
widely read comic books: violence; sadism and cruelty; the superman philosophy, an

48 Hajdu, The TerCent Plague: The Great ComRook Scare and How It Changed America

4 The hearing in questiodvenile Delinquency (Comic Books): Hearing before the Subcommittee on Juvenile
Delinquency was held by the 88Congress, 2 session, on April 21, 22, and June 4, 1954.

50 RatnerRosenhagemmerican Nietzsch@21.
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of fshoot of Nietzscheds superman who sai d,
whi p. 0 We al so found that what seemed at
wider implications. Why does our civilization give to the child not its best bwtaitst,
in paper, in language, in art, in ideas? What is the social meaning of these supermen,
superwomen, supdovers, superboys, supergirls, supleicks, supemice, super
magicians, supesafecrackers? How did Nietzsche get into the nursery?
Many of Werthamdés arguments in this book draw
respectively exemplified in this instance by
repeated attachmedntt oofi ntchree aymmserfgid lgterEspEemiéred n
again refers to fcri me ¢%onuanoometelyiagon pielsing k a f or
alliteration to persuade in lieu of actual evidence. And clearly, there was no love lost between
Wertham, a German epatriate, and the literature and philosophy of his home country.) As for
content, when Wertham quotes f¢®che, he omits all context that would complicate his
ANiIi et-Maszxih® narrative. The | one quotation abol

from a section entitled fiVvVon alten Wsod jungen

sprach Zarathustra | will address the various interpretations of this passage in context in

Chapter Five, Section 2; for now, | want only
i s not Nietzschebs | bermensch whoosmroithe t hi s;
l bermensch) relates a story in which he encou

Zarathustrads various pronouncements on fAdas

Vergiss die Petische niclitb 8 Wertham thus sacrifices accuracy in his rhetorical attempt to

suggest that Nietzscheds | bermensch exhibits
Wertham vilifies comics via association with Nietzsche once more several chapters later.

Here, the issue is again that of cruelty, though now with further moral implications:

51 Wertham,Seduction of the Innocerit5.
52 |bid., 106.
53Nietzschez-IiVon alten und jungen Weiblein.od
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In these children there is an exparallel to the blunting of sensibilities in the direction
of cruelty that has characterized a whole generation of central European youth fed on the
NietzscheN a z i myth of the exceptional man who i
can they respect the hanbrking mother, father or teacher who is so pedestrian, trying
to teach common rules of conduct, wanting you to keep your feet on the ground and
unable even figuratively speaking to fly through the air? Psychologically Superman
undermines the authority drihe dignity of the ordinary man and woman in the minds of
children>*
According to Wertham, reading about the exploits of extraordinary supermen diminishes a
childds respect for ordinary authorities. We
the pernicious influence of crime and horror comics. In later ydassjiminishing respect for
traditional authority figures would be ascribed, as comics historian Bradford W. Wright notes, to
the acquisition of Anew personal i ndependence
alarmed adults as evidence of damshing respect for authority and declining traditional
v a | @eWertham, however, found his answers in concrete, external stimuli rather than the
more intangible soci al processes described by
practice were designed largely to shore up existing moral conventions, despdedsi®nal
liberal stance on such issues as race relations. He accomplished this by criticizing comic books
for a perceived lack of respect for democratic authority, vilifying Nietzsche in the process.
Wert hamés work is far from perfect, and wi
academic inquiry, scholars are paying renewed attentiSedaction of the Innocerand to
Fredric Werthamdés work more broadly. Wer t ham
inspired a signi f i c adarticlds,ddolchapfers,fandatdeastome vy | it e

monograph. Usually, such literature presents evidence to kittieer discredit Wertham or to

rehabilitate his status as a serious critic. Most coifniesdly scholarship takes the former

54 Wertham,Seduction of the Innocer&i7-98.
55 Wright, Comic Book Nation27.
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approach. Car ol L. Tilley argues in a 2012 e

cultural elements of social psychiatry and mental hygiene at the expense of systematic and

verifiable science, an action that ultimately serves to discrediahdrthe claims he made about

comi’tBeloving deep into the archive of Werthamd

drafts, Tilley presents convincing evidence that Wertham often distorted and even outright

falsified his clinical research and client testimony, sacrificing academic andifsciégor to

rhetorical effectiveness (similar to the strategies he employs when quoting Nietzsche). Comics

hi storian David Hajdu is equally hostile towa

was correct to note that the very young had accesgdry type of comic book on the newsstand,

and he pointed out, wusefully, that warnings s

its most lwurid comics were |ikely an enti ceme

t hat Wer t tate imfanslizafion bf thei comics readership was inaccurate and tactical,

rather than scientific. It diminished the adolescents and young adults who turned to comics in

part because the books represented an escape from childhood, a way to begin dedheg w

mysteries, the titillations, and>the dangers
Ot her scholars are more charitable. Dunca

book is neither academically nor scientifical

not | ashing out at a medium he neifthretrhaeamdteh st

saw comic books as just one mass medium, but certainly the worst in his estimation, which

taught children that vi ol en?®8artBeat ofiersan@tenit i on

more sympathetic portrayal of Wertham as a tireless advocate for social reform. Wertham

%Tilley, fASeducing the I nnocent, o 386.
5" Hajdu, The TerCent Plauge238, 239.
58 Duncan & Smith;The Power of Comi¢276.
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founded the LaFargue Clinic, which served a socioeconomically disadvantaged population

consisting largely of people of color in Harlef8eductiorof the Innocentas Beaty accurately

points out, argues that superhero and other comics of the 1930s and 1940s contained racist and
sexist content that could be harmful not only to the individual children reading those comics, but

to the entire society in which those Idnen grew up. Furthermore, Wertham wrote at a time

when individualism was the reigning U-8merican ideology, and so Beaty argues that
AWerthamdéds conclusions [é] need to be under st
progressive ideas about the social uses of psychiatry and the possibilities for postwar liberalism
inthe face ofanwer whel ming insistence on individualis
Beaty contends that Wertham fisought not the e
communication but a reconceptualization of so
engage with the arguments because they do not like the way thgseane nt s ar e pr ese

executing #fAan fPAdsdshyivihgaMerthgm adittedtap enuch credit, however.

Wert hamdéds book is shrildl and alarmist, and he
bookd especially Acrimeo comic books, which for
directly causesjuwni | e del i nquency and ®the fAillnesso of

59 Beaty,Fredric Wertham and the Critique of Mass Cultutd3.
60 bid., 192, 201.

S'Whereas Werthamdéds comments on the portrayal of race i.
concerns regarding Aabnormal 06 sexual psychology (i .e. |
unaddressed until the end ofhiskop at whi ch poi nt -“hanmosexia stamoe by akyieng thdta mé s a
comics fans are evanoreh o mop hobi c . Al t hough this is true of some
nevertheless hardly excuses Werthamds own views, and s
on the other hand, addresses this issue more difedgtman Unmasked He argues that, far fr
homophobic project of witchunting[,] Wertham expresses a concern for the sexuality of his young interviewees

which although napve was entirely under st aksdtsstlute i n col
his | arger point is that #fAWerthamdéds highlighting of a
wi despread and caused it to circulate, o allowing this |

condemat ory soci al <8 Bsseatialty,Brooker & &ryyng to fin6 the silver lining here; Beaty,
however, bafflingly tries to redirect preseddy ire from Wertham onto commok fans.
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Over the years, scholars and critics have become more accepting of comics than the early
critics, and today most scholars agree that superhero comics possess philosophical and aesthetic
merit. Many, however, still seek to distance comic books from Migtize 6 s | ber mens c h.
Gaval er 6 s 2 8upé&henmGamzdprerample, igightfully examines the hybrid
pictorial and textual narrative techniques in comic books while dismissing Nietzsche as a
eugenicist. Gavaler claims that Supermanwascreated ia r ever sal of Ni etz
and Hitlerbds soci al agenda, 0 dir e®fThoyghHei nki ng
addresses Nietzschebs | bermensch and its purp
not find it necessary to present the reader w
published or otherwise. He does men#dso sprach Zarathustrahough he calls the book
fAlso Spake Zarathusty&da curious combination of the original German title and the once
popular English translatiohhus Spake Zarathustrd have so far been unable to locate any
translated edition with this unique title, and since Gavaler does not actually cite this literary
curio, his bibliography contains no helpful information for inquisitive readers. Like his
predecessors fromthed® s and 1950s, Gavalero6s opinion of
|l atterbés works, but rather by the National So

Writing two years before Gavaler, A. G. Holdier is no less hostile toward Nietzsche,

t hough he has at | east read enough of Nietzsc
Ni et zscheds mor e® Asavasothe sasecwattt Wertharm, ORgsyle, and

Brown, Hol di er believes that Nietzscheds | ber mer

Ni et zsche, Hol di er writes, Awoul d be captivat

52 Gavaler Superhero Comic<.08.

53 1bid., 51.
Hol di er does at |l east quote Nietzsche twice in his es:
Vorrededo will be examined in a | ater chapter.
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their way of taking the best of human abilities (such as strength or speed) and cranking their
power up o ffUnlikelhe critct af the 1940and 1950s, however, Holdier argues

t hat Superman is more than a brute and sugges
car ef ul % Sm bbkligve,idees NietzscheBefore we examine the ways in which

superpowers are depicted in comics featuring Superman in Section 4 below, we will first look at

how Nietzsche came by this reputation as the philosopher of power and physical strength.

3. Ni et zsc he 6 DerWdleggzardimgchta n d

By the time thatthefirssuper man comi cs emerged, Ni et zsc
philosopher of power and strength dominated {A&erican discourse on the man and his work.
The roots of this perception |ie in Nietzsche
efforts ofhis sister Elizabeth Forstdlietzsche to brand and market her brother as a German
nationalist and militarisst. Working with Heinrich Kdselitz (who assisted Nietzsche during the
|l atterds |ifetime by making | esciipshreltoovioomi es of
Ni etzsche gave the name APeter Gasto), Ni et zs
Ni et z Nachiassind published them &er Wille zur Macht.While outlines for a multi
vol ume AUmwert hung al IDenrwilvamrMathebobedri ngNt éaez.
later notebooks, he had already reworked much of that mate@diteendammerungpublished

in 1889) andDer Antichrist(manuscript completed in 1888). Nietzsche never actually wrote the

book that would come to dag his legacy. Despite Forstdri et zscheds i nsistenc
%Hol di er, AWhere Have All the Supermen Gone?0 7.

56 1bid., 6.

% ncidentally, a closer inspection of Nietzscheds corpl
und bermorgensd to describe someone: not the | ber mens.

1
1
his enemy i sl diejaeld evsol@BaRtl@)udt aeso (
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still planned to writdDer Wille zur Machtthe fact remains that no one can say for certain that by
the end of the 1880s Nietzsche still intended to publish a book bearing this title, let alone a book
like the one his sister published.

The structure that Forstélietzsche and Koselitz chose er Wille zur Macht
reinforces at every turn the purported centra
ForsterNietzsche and Koselitz arranged over 1,000 notes in various stages of completion
according to the vaguest of the twefitye or so outlines scattee d t hr oughout Ni et z
notebook$? ForsterNi et zsche chose this arrangement bec:
weitesten Spielraum das reiche Material, das zu andern Planen vorhanden ist, sinngemaf3
e i n z u o% EorsterNietasche and Koselitz made the mosthig freedom, creating
subchapters and subheadings within the third part of the book that relate the will to power to all
areas of I|life, indeed to Iife itself: #fADer Wi
der Natur, o ADerebwd,fe feder M&iclhlte adsr LMacht al
Wil l e zur Md%Thanoteslthat th aeditarstincléded under these and other
subsections are fragmentary and incomplete, or at best complete but not in a finished form
(consisting of numbered | ists or bullet point
finished and authorized manuscripts).

Elisabeth ForsteNietzsche also wrotthei nt r oducti ons t o each vol
e d i t Tascheoauggahef Nietzsches Werkeh at attempted to reconci l

philosophy with her own militant German nationalism and-8etnitism. In her introductory

remarks to each of the two volumes containing the first and second hadesWjlle zur

68 Cf. KaufmannNietzsche 6 . The chosen plan divides the book into
AKritik der bisherigen h°chsten Werthe, o0 APrincip eine
8 ForsterNi et zsche, HAEinleitung, 0 XX.

70 1bid., Xxxii-xxxiii.
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Macht Ni etzschedbds sister repeatedly emphasi zes
power 0 hel d i n hBigintelectoalifdn Shedvetes that,rak early asn1870, her

brother had recognized A6daC der st@arkste und

Ri ngen umdés Dasein zum Ausdruck kommt, sonder
und ! b e r''nTa support tifisiclaim she relates, in an unverifiable anecdote, the story of a
wal k she took with her brother on an idyllic

military service as a field medic in 1870, Fordteetzsche informs her readdhather brother

informed hetthe will to power revealed itself tim when he witnessed a troop column march

past sometime during his military servic&orsterNietzsche rapturously describes this column

as fnein wundervolles Reiterregi ment, prachtvo
Vol kes, 0 which marched fAvielleicht dem Tode e
seinem Kampfesmbt so vollstandig der Ausdruck einer Rasse, die siegen, herrschen oder

unt er ge hTeisenter hecdot e i s spurious, not | east o
zur Macht o does not appear i dthireenyears fterdis et z s c h
sister claims it first occurred to him. It is much more in line with Fodteret zsoahe s ow
worldview, itself an offshoot of the views held by her late-&etinitic husband Bernhard

Forster. Nietzsche held his brotheraw, and all antiSemites, in the greatest contempt. In the

draft of a letter to his sister dating from the end of Decerh®@v, for example, Nietzsche

excori at es B e r-8emiiapdblicatorNachklangezs Passifi@nd rejects those

wh o, l' i ke his sister, seek t o usSemithpugposdsNi et z s
A Di eedfl@echten schmutzigen Antisemitématzensollenni cht an mein | deal g
N bid., x. Al t hough the words AWilled and AMachto app:¢
Ni etzschebs corpus, the first use of the actual phrase

from the period between NovemhE882 and February 1883 (eKGWB/NIB82,5[1).
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clearly states that his sisterb6és agreement wi
that she has failed to understand everything
begriffen,wozu ich in der Welt birt?

Nevertheless, mamyontemporaryeaders took Forstédietzsche at her word, and they
also believed her further claim that the conc
her brotherdés philosophy: #fADi e Erkenntni C abe
Lebens am bestem Willen zur Macht zusammenzufassen sei, scheint ihm von Jahr zu Jahr
i mmer deut |l i che® Higtaianpphildsepher,and translatonWadter Kaufmann
writes that, by ceaselessly championing this collection of fragments and incomplete notes as her
brotherds magiNumtapehe BRUnwti et i ngly | aid the
Ni et z thaudghtidhepelessly incoherent, ambiguous, anecsalfradictory; and by bringing
to her interpretation of her brotherds work t
for the belief that Nietzsche was a prdta z’f Scbolars like Walter Kaufmann and Karl
Schlechta began the work of debunkidegr Wille zur Machtas an authorized work as early as
the 1950s, but by then the damage had been doeeWille zur Machassured that Nietzsche
was warmly received by Social Darwinists, eugenicists, giadoists, and, eventually, fascists.
Benito Mussolini i sk nloavs € angbAddif &litlee fantoasyn  a i Ni e
visited the Nietzsche Archive on at least two occasions to pay his respects both to the deceased

thinker and his stilliving sister. A photo of Hitler posing next to a bust of Nietzsche had

2 Nietzsche, eKGWB/NA.887,968 Emphasis in the original

BForstekNi et zsche, ®Einleitung, 0o viili

74 Kaufmann,Nietzsche8. Curiously, Kaufmann, for all he does to discredit Foflsteret zsched6s i nter pr e
her brotherés thoughMMi npulb9l6i8s.hedHias trraatnisolnaatlieo nf oorf doi ng
l ook, as it were, i nt o(Thekvlto Rawerkvi. hirotipis, Kafifmamn eghoes &drstet hi nk er |
Ni etzscheb6s claim that the 1906 expanded edition of De
erste Ausgabe einen Einblick -Ninetdzsc hAal,t NidtEchesderiett Lersgv,ed K ¢
Taschenausgabe, Band, IXk.)

s Taureck Nietzsche und der Faschism@g.
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become worldflamous by the start of the Second World War {Sge1.03below), cementing

the purported association between the two. European political cartoonists during the Second

World War also made the connection, as in a 1944 cartoon by Bulgarian artist llia Beshkov (see
Fig.1.04b el ow) . Here we see Hitler, whose skelet:
defeat, fall back on his |l ast two defenses: a
clearly suggests, as comics historian Tonglbaindcomments in an editorial captiom,t hat t he
ideas of the philosopher Nietzsche, including
down f%Tlhli.s0 association persisted even after th
philosophical rehabilitation in the 1950sand 1968&ss Li nda Wi Il |l i ams notes,
to powerdo remains the most not’oNewedtichsahk at ur e

printings ofDer Wille zur Machtontinue to be published tod&y Der Wille zur Machand the

(@)

Nazis continue to cast a s hadowasevidensedbytthes c h e
cover illustration oDer Spiegebn 8 June 1981 (sé&g. 1.05below). It is hardly surprising,
then, that this negative perception of Nietzs
comics during the 1940s and 1950s and that it persists in current popular and academic treatises
on superhero comics.

Nietzsche had not always been persona non grata in the United States, however: in fact,
hisworks were warmly embraced at the turn of the twentieth century by public intellectuals and
Aaverageo Americans ali ke. The prominent |jou

famously an admirer of NDe Artichrestme Englishw délis k s eve

76 HusbandHitler in Cartoons 132.

"™Williams, AW Il to Power in Nietzscheds Published Worl
"81n 1996, the Alfred Kréner Verlag, which published the 1906 edition, issued a new ediben \dfille zur

Macht. As of 2016, Jazzybee Verlag has offered a new printing, and Amazon Digital Services LLC has even

created a free Kindle edition.
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1908 booKThe Philosophy of Friedrich Nietzsctvas one of the first critical examinations of
Ni etzscheds | ife and wor k i n Eaofgtleatiselon Mencke

Menckends own racist and misogynistic brand o

phil osophy features incidentally than a prope
describes Nietzschebés | bermensch as a physica
all others in the struggle for natural and social survival (thealedii s ur vi val of t he f

term from Darwinds evolutionary theory that u

Fig. 1.03Hitler next to a bust of Fig. 1.04AaHi t 1l er 0 by 11
Nietzsche, 1934. As cited in Aschheim, cited in Husbandlitler in Cartoons
The Nietzsche Legacy in Germany

DER SPIEGEL

Wiederkehr eines
Philosophen

Fig.1.05Cover of A Wi e
Phi | os o pdr$gpregeB5, no.n
24 (8 June 1981).

For further discussion of this image
3 and Nietzsdahebs present
Y o reputation, see Aschheifhe
& Nietzsche Legacy in Germar305-7.
Tater

Ritler
Denker
Nietzsche
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Soci al Dar wsitmriosntgs )mustin lghreow stronger, 0 writes
Ni etzscheds | bermensch; fAand that they may do
of trying to®Thétdegr ¢det wewhi ©h Nietzscheds
Social Darwinists and eugenicists in the United States certainly contributed to the negative
perception of his works by such critics as Ong and Wertham. And if Mencken is right about
Ni et z sherdmenéch, mpre recent critics like Holdier and Gavaler are quite justified to
dismissNi et zscheds | b emhungeyrgotistivhacaresanothing farehose weaker
than hes and who, consequently, has little in common with the more nobly minded-tawoic
superhero.

This Social Darwinist interpretation also influenced tA&erican writers of popular
science fiction in the 1920s and 1930s. Pop culture historian Elizabeth Stein Frisby traces a
direct Il ine from Ni et zs c h efigtonwiteriOlaitSgplgudny t o t h
and thence to other sfiinotables like Arthur C. Clarke, Robert Heinlein, and Theodore
Sturgeo® Comi cs studies schol ar Peter Coogan exam
and Tar zan, Edgar Rice Burroughsdusnedmost f amou
monograplSuperhero: The Secret Origin of a Genihile Coogan does not believe that
Burroughsdéds writings engage with Nietzscheods
Coogan argues that by wusing Nietzsctreatadh conce
thepulpubermenschs i €doggaerdm Afor the set of tropes used
designate t hei r® QCritcs lixe Wesham and @ng,evhoraaued socialyented

philosophies above what they saw as the-@mephasis on individualism in American life, assumed

7 Mencken,The Philosophy of Friedrich NietzscHe3.
8Frisby,Ni et zscheds I nfluence on thelé63uper man in Science Fi
81 Coogan,The Secret Origin of the SuperheB36.
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that comiebook superheroes were as selfish and individualistic as their counterparts in both pulp

fiction and the racist ideology of the Third Reich. While it is accurate to noteciHansvels such

as these were a primary influence on Jerry Siegel and Joe SHtisé@r comicbook Superman

actually represents the sociatlyientedantithesisof the callous, antsocial supermen of the sci

fi pulps and Third Reich propaganda. We will see this in the next section, in which we will

consider both the pictorial and textual manifestations of power in superhero comics and the

thematic implicationshereof. In conjunction with this examination of comic books, | will also
examine Nietzschebés concept of the-dedalbnd t o po

any physical descriptions of the Ubermensch that occur in his works.

4. Strength and Power: The Resonance bd&boween Ni
Superheroes

Comics are a hybrid visuséxtual medium. As such, they are particularly well suited to
present us with concrete visualizations of what a superhuman might look like. The first thing we
notice about Superman is his appearance. The coyatioh Comics #{cover date June 1938;
refer toFig. 1.01above) depicts a man in blue tights with a red cape smashing a car into a rock
while three terrified men flee for their |ive

ubermenscho whoeldf swi nguhséeki 8t sns as i n Edga

the Ad6strong mané beyond all | awdo of the type
page introduction/origin story does not i mmed
guy s . tdhee . The first panel of the first page
pl anefigld@selkow). The narrow second panel sho

82 Cf. CooganTheSecret Origin of the Superhnero Chapters 4 and 7 (fAiEdgar Rice Bu
of the Superhero,d respectiveiynovet smone Sapetmanidosf lyo:q
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red rocket where it has ostensibly landed (even with the narrative caption telling us what

happens, this image is barely decipherable). In panel three, a diapered toddler lifts an armchair

above his head. The accompanying caption running across theaideraf the panel declares

that this child possesses

attendants were Aastounded

in a blue business suit leaping tall buildings, hoisting impossibly heavy loads above his head, and

outracing a speeding |l ocomotive. Thedandanos

a Aphysical

structu

at his feats of

st

f

even then, his facial features do not stand out as much as his blue tights and red cape. Only now,

seven panels in, are we informed in large, red letterd tihat

ATTRMNOANTS, UNAwWARE TUE CMLDS
PrrSICAL STRUCTUAE WAS MILLIONS

OF YEARS AOVA IO O8 TR
Owh, WERE ASTOUNOED AT Mis
FEATS OF STRENGTH

" vaRi i P
geines, ~ 0
B sl RAISE TREMENDOUS WEIGHTS " & > &

s Iis ASUPERMAN! 0O

| TOLE OF A el £
=i D SR iy Sl
RUASOMARLE,
hers. BANCE Witk YEAM 7
THE FeL i YOU'LL Dasel

A

Fig. 1.07Siegel and Shuster,

Action Comics #110, panel 50.

MHAD SWORN
EXISTENCE 0 UELPG THOsE]

Fig. 1.06Siegel and Shustefction Comics #14, panels 9.
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morally good: he is the A[c] hampion of the op
devote his existence to helping those in need
physical strength, his brightly colored costume, and his moral mission.

This introduction to Superman highlights ¢
appearance at the forefront of a readero6s att
do. Peter Coogatescribes hi s ef fect specifically in regard

A costume, no matter how well described, cannot appear as striking when described in

words as when it appears in pictures. The costumed nature of the superhero cannot be as

constantly signaled in prose as it must be in comics, and hence the superhetstesuoin

out from a storybés o6éciviliansé as he can i

of the superhero and other supkaracters from the rest of the character East.

I n the case of the first Superman comics, the
Owing perhaps as much, i f not more, to comics
' imitations, Super manods fiagoigh framthbsepflothes i que ar e
characters. When dressed in his Clark Kent attire, his glasses are his defining physical feature.
Given the angle of illustration in panel fifty Attion Comics #1for example, it would be nearly
impossible to distinguish@lr k from Butch (a thug cutting in
not for the | att dshlbas (sefigeldfabosel iEven ihhe deremmotan g e

his Clark Kent disguise, Superman would not be any more physically intimidating than Butch.

I n fact, the |l atter is actwually |l arger than t
become more exaggerated over the emgsdecades (sd€g. 1.02above, for example), but there

wasno6t much to visuall y diqgsgetfronntigoseiofthe thughgish ear | vy

strongmen he encountered. The superhero costume lets us easily distinguish the hero from the

8Coogan, fAComics Predecessors, o 9.
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villains, and even as publishing techniques i
rendered in greater detail, his costume has remained his primary identifying feature.

Ni etzscheds | bermensch, on the ofti[hW]ri enand,
sieht er 1 etztend]l i%abksNiaizsche schola Bigre Kyhdsher mens c h ?
guestion is |l argely rhetorical: Ni etzscheds w
word A} bermenscho (or the derivative form Al Db

authorized published worksand only rarely iDer Wille zur Machtand in no instance does

Ni etzsche grant the reader any insight into t
Ni etzscheds authorized works tell]l us how tal/l
swarthy complexion, or what color his eyes ar One short nNadhlassfr om Ni e

traceable to the autumn of 1887, describes the Ubermensch as follows:

Der Mensch ist dagnthierund Uberthier, der hdhere Mensch ist der Unmensch und

Ubermensch: so gehort es zusammen. Mit jedem Wachsthum des Menschen in die Grol3e

und Hohe wachst er auch in das Tiefe und Furchtbare: man soll das Eine nicht wollen,

ohne das andefe oder vielmehr: je grindlicheran das Eine will, um so griundlicher

erreicht man gerade das Andéfe.
Here, man is related to a beast or monster (A
ani mal, though still an ani mal (Wal ter Kauf ma
indeed there are a number ofl efassutp earfb eaalslt sSOu & pnr
supefrd og Krypto; an interesting coincidence, but

intent). The note goes on to indicate that this higher type of man is simultaneously inhuman and

superhuman (AUnmensftbnmens ¢lb@ranehsitbmt)i.er 0 mi

84KynastFri edrich Nietzlcheds | bermensch

8 Accordingtothecassensi tive search results returned for i} ber m
nietzschesource.org. The term (including derivative forms) occurs a further 82 times the notebooks from which

Elisabeth ForsteNietzsche and Heinrich Koselitelected the fragments that would makeéDgp Wille zur Macht

8 \WM §1027, or eKGWB/NF1887,9[154].
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unspecified image of a beast or monster to th
description, even in the negative. The highe
clearly does not mean that the Ubermensch grows taller and Higgenormal men, but that the
Ubermensch is figuratively greater than the rest of humankind. What the Ubermensch looks like

is completely irrelevant to what the ideal represents, and in another fragment, Nietzsche

explicitly rejects the idea that the Ubsensch must conform to the Aryan standard of beauty:

ASi ch nicht durch bl aue Augen de&®ie dag Sesleawe | | t
nichts Romantisches an séchy®’

Because readers are constantly presented w
ot her hand, itdéds no surprise that early criti
and that they should super fi c vaadud pyonocrwemergsct t h
on Apower, 0 to which we wi |AttioncComuogpresems a mo men't
Supermandés muscular, costumed body dozens of
occurs in the stories also comes across much mareralyy and immediately. No matter how
good a readerdéds i magination, a traditional te
(letters). In a comic book, the reader saewhat is done to whom and to what effect. And on a
technical levelAction Comics #1s aptly named: | categorize more than tthods of the
transitions between thetoddétrisan, dsaecdsr @i8n g atn@
developed by Scott McCloud inderstanding Comicsiis groundbreaking comic book about
comic books (se&ig. 1.08below). The same is true féiction Comics #2nd#3.88 Superhero

comics focus on action, anldataction is inherently violent even if the intentions behtratre

87 WM 8981, or eKGWB/NF1887,10[68].
88 Although | stopped keeping track after the first three issues, the impression remains thaoaatmm
transitions dominate in subsequent issues, and indeed in superhero comics generally over the gfast gz,
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heroi c. Whil e Supermanés acts of violence ar

fatal, al/l of Supermands storylinesmc@dhere to

scholar Mila Bongco:coinAf rnoynstteedr YWiotrh dviil oel mermac ei.so

THIS S0RT OF
CATEGORIZATION
IS AN JNVEXACT SCIENCE
AT BES7 BUT BY USING
QUR 'TR/\NS{ TION S&ALL

THE
I/V lr /S/&‘l E AR7
OF COMICS
STOR YTELLING

MOST INSTREAM ALTOGETHER, T COUNT
MOST MAINS PR LGB B

COMIES TN AMERICA

C‘EIVE' EMPLOY STORYTELLING AN
’r‘ sa— TECHNIQUES FIRS ’} INS.
‘% )’ 'h‘ \;(ENE INTRUI‘U(!;;B’Y 1' -,Qg. 3 ’;)lv'lw
JACK” KTR SO HEY 3 QW N
= ~/LE1 ‘§ START t&) PROPORTIONMATELY.
EXAMINING THIS

LEE m.- 8y C ,-M‘w

@ bl

W ASPECT

4 k.iif“’
B
&?\“‘) o= s/'%ﬂé/mk

Fig. 1.08McCloud, Understanding Comics: The Invisible Ard4.

Let us return taAction Comics #lwhich illustrates the reliance of the superhero
narrative on violent action as well as any of the thousands of superhero comics published since
1938. Panel ten, which begins the second page of the issue, depicts Superman exhibiting both

superspeed andigerstrength: he is shown mjump, soaring above a house and road, carrying a

8 Bongco,Reading Comigs 9 1 . Bongco further | ists theHdromdareowi ng:
tough and honourabl e. The | aw needs the herods hel p.
inevitabl e. Language is masculine. Plotting is preci:

important and will be idcussed in subsequent chapters.
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bound and gagged woman ($eg. 1.09 . Since we have been told o
Ahel ping those in need, 0 we can assume that S
this woman in this manner. And in fact, panel twemtg of the issue reveals that the woman is
guilty of murder. Supermandsquite literalyd br i ngi ng her to justi ce.
justice is actiorpacked, as shown fg. 1.09 After depositing the bound and gagged murderer,
Superman for ci bl yesidemde.elnthe ptotess, hg smashes thmough tsvo r
doors, manhandles a frightened, nightgowned assistant/bodyguard, awakens the governor, is shot
by and subsequently disarms the assistant, all to deliver a signed confession. Each action is
given its own pael, and so the narrative proceeds on an attiaction basis. A small clock in
the bottom right corner of panels twersix and twentyseven (se€ig. 1.10below) adds to the
suspense, counting down the minutes until an innocent woman is executegbvéireor,
receiving the confession, telephones a stay of execution just in the nick of time.

In the 1940s and 1950s, critics like Ong and Wertham asserted that depictions of violence
in comic books directly inspired impressionable young readers to commit acts of violence in real
life. This particular argument has been broadly dismissed by csofictarship today, but the
superhero genrebés reliance on violence is sti
some contemporary comics scholars and critics
Nietzsche: Holdier and Gavaler, for exalm continue to scapegoat Nietzsche in their attempts
to validate superhero comic books, salvaging the reputations of superheroes by doubling down
on earler attacks against Nietzsche. The notion that Nietzsche gloried in depictions of physical
strength and would have approved of the use o

even if modern critics develop more nuanced moral interpretationp@freroic violence than
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LSS FIQURR MACE S Tiawl) THE SOVERNOR'S ESTATE EMALLY
-y SEC . FRACHED

ThiS 15 WLEBGAL
ENTRY * jLL Mavl
YU ARRE!

Tan bL Taxs
TG i

Fig. 1.09Siegel and Shustefction
Comics #15, panels 147.

TOUGH SKIN / ivE PROOF
INNOCENT AND
3 YOU ALONE CAN

THE BULLET RICOCHETS OFF DONT YOU REALIZE ?
BUPERMAN. SHE'S

Fig. 1.10Siegel and Shuster,
Action Comics #17, panels 2@8.
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therpr edecessors from the 1940s and 0650s. Hol d
power of the sun to accomplish the impossible, Superman proves to be the very embodiment of
the wilI® @t @rosvielrl. v, Hol dier is not arguing tt
photosynthesizes, but rather that Super manods
(an ability added to the Superman mythos many years after his debut) would impress Nietzsche,
who, Hol di er argues, fAwould be captivated by St
way of taking the best of human abilities (such as strength or speed) and cranking their power up
of f th¥Tohartssadbement implicitly argues that,
given individual are how much he can lift and how fast he can run. Holdier interprets
Ni etzscheds Awill to powero in stricandte physi
Awill to powero is the individual 6s desire to
suggests that Nietzscheds glorification of po
Nietzsche would be just as impressed by a sulsnvas by a superhero, and that he would
actively despise Superman for using his powers in service to others and keeping his identity
secret: AThe mere famanhéamaédSapbtemaegbaswaubad
stomach, for no true Ubermec h woul d ever hide his absolute
irule the unpowere peasantso of the worl d.
When we turn from Holdierds essay to Nietz

that, taken in isolation and without regard for original context, appear at first glance to support

Hol di erds interpretati omWas IiINdtetguwtchoe 6ass kisvi Nil €
rhetorically in the second aphorism@ér Antichrist A Al | es, was das Gef ¢ hl
®Hol di er, AWhere Have All the Supermen Gone?0 7.

91 bid.

92 bid.
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denWillenzurMac ht , di e Macht s e% Wwetcouplerthishassagecwitte n e r h
say, the following sentence frodenseits von Gut und B6EE86), we can easily extrapolate a
powerhungry | bermensch from Nietzschedbds wor ks:
verderbten oder unvoll kommnen unVeserdes mi ti ven
Lebendigen, als organische Grundfunktion, sie ist eine Folge des

eigentlicherWillens zur Macht, der eben déilled e s L e PeBxdoitationt . 0

( AAus beut essené®forgarsc life, hoapled with a moral value judgment equating

what i1 s Aigoodo with what increases our feelin
absorbing solar rays and establishing onebs d
torul e the unpowered peasants, o0 in Holdierds w
mani festations of Nietzscheds fAWille zur Mach

Such an interpretation of Nietzscheds nAwil
an enormous amount of materi al i n Nietzscheos

presents a much more nuanced picture ottmeept. Let us start at the beginning.
Chronologically, the first appearance of the
of Also sprach Zarathustta wr i tten i n January of 1883. I n
Ziele, o0 Zarat hust r a tlyreferang tasimgelf irsthelthirdsperson) ¢hats ( a p
he has traveled far and seen nComsegquentlyg,thehasns and
di scovered dAvieler V°l ker Gutes und B°ses. K
al s gut zamthustBa9sspeaking here of morality: every tribe, culture, and nation has

its own moral valwues, what it considers figood

according to Zarathustra, is moral valuatidhh u s : AEIi ne Taf eledecher Gg¢toer

93 Nietzsche, AC §2.
% Nietzsche, JGB §259.
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Volke. Siehe, es ist seiner Uberwindungen Tafel; siehe, es ist die Stimme

seinedWillenszurMa c hA . @i ven peopl ebdbs moral system (its
mor al challenges it has overcome and is there
appearance in Nietzscheds works, t hsechbyat he co

groupof people rather than an individual and refers specifically to the human tendency to create

moral systems. In order to differentiateifself r om it s nei ghbors, a peoj
make moral value judgments that differ from t
exercises its will to powesver itself it sets and enforces moral laws that all members of that
society must foll ow. Ni etzschedbds Zarathustr a
mani fests as the act of- wvaldwienadur@,td o 3 me d@dlo
second pdr Here, Zarathustra declares:

ANur , wo L e b eWilleiaber nichiWille zumd_¢benasorddr® so
| ehr e idcWilesurMacht! h
AVieles ist dem Lebenden h°her geschatz

~

Schatzen selber heraus redetderWille zurMa ¢ ha ! i

The fAwill to powero is not the Awill to I|ifeo
beings value (fisch&tzend) more than |ife, its
individual human beings, but the very act of valuing sometagwyorth more than life itself is,
itself, an expression of the Awill to power. o
assign valato different moral concepts.
This being said, Nietzsche recognizes that the will to poaemanifest itself as the

desire to obtain power over others, whether physical, political, or moral. Nietzsche usually
presents this idea in the form of opposing Aw
One such oppositiooiraltoh atn-Mb #tole earvwimHe hr evm | |

focus of the next chapter. Another opposition, and the more germane to this discussion of power
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as physical strength, is that between the hea
Krankeno and Adie Schwacheno) . Ni etzsche wri
the weak and sick can seek power over oth€rh.e fAsi cko do this through
t r i ¢k eWile:der KrBnkenijrgendeine Form der Uberlegenheit darzustellen, ihr Instinkt
fur Schleichwege, die zu einer Tyrannei Uber die Gesunden fithrerg fande er sich nicht,
dieserWille gerade der Schwachstear Macht 8 Here, tyranny is explicitly connected with
Adi e Kranken, 0 not dAdi e Ge sgoaltdaeNietzéche arjue® s i c k
should be opposed. The sick, because they are weaker than the healthy, cannot openly challenge
the latter, and so they must resort to trickery. As we will see in the next chapter, this trickery
usually involves developing a guiltypscience in the healthy and strong, who are eventually
convinced that their strength and health are
power o of the strong and healthy may bfd expl o
Awill to powero of the weak and si ck.

This proposition is enough for comics scholar Chris Gavaler to dismissively link
Ni etzsche with Sir Francis Galto¥Gavhéemas wh
point is that Nietzsche supports the right of the strorptoinatethe weak, whereas
superheroes like Superman represent a worldview wherein the weak have the right to be
protectedby the strong. Sometimes, however, even superhero comics are not unambiguous on
this point, and someti mes superhero comics pr
Kranken sind die gr °s s’tSuch@eht ecafeon the surfacel ate Ge s un

leasd with the first supervillain that Superman encounter&dtion Comics #18cover date

9% Nietzsche, GMII §14.
% Gavaler,Superhero Comig$1.
97 Nietzsche, GMII §14.
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June 1939). In this issue, the suppbNg Superman battles the Wtdlamanite, a physically
disabled genius. Closer examinatiomAation Comics #18vill, | believe, help us shed further
l ight on the issue of fAhealtho and fAsicknesso

The UltraHumanite does not reveal himself to Superman (and thus to the reader) until
the second half ohction Comics #130Once he does, and we discover that he is physically
di sabl ed, the visual emphasis on Supermané6és m
much more pronounced in this issue than in the preceding twelve. As ever, the title panel
containsanarratie box highlighting Supermandés incredil
helpless and oppressedSgpermana man possessingthes engt h of a dozen Sa
Superman is shown hoisting a truck over his head while the frightened driver cowers on the floor
of the cab. Every subsequent pagmweadnounds wi
panel 7 (se€ig. 1.11below), strategically placed squiggles are drawn over his arms, chest, and
l egs, clearly outlining his bulging muscul atu
attention to the image, the narrative caption across the top of the panel spec#inaids us
tha Superman possesses Aincredibly powerf ul mu
goon, who tries to stab Superman while the two are in midair. Panel FHigsé&el? shows
both plummeting downward, Superman with wmlliscled arms and legs akimbo, chest and
abdomen fairly bursting through his skintight costume.

The adventure continues, and SPHedrdvessat Super
a taxicab garage operated by a protection gang and forces the two attendant goons to smash their
own cars. The thugs need some convincing, and only after being tossed around by the physically

superior Superman do they finally agree to mgstheir automobiles with sledge hammers (see

%0Ong, AThe Comics and the Super State, o0 38.
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B INCREDIBLY POWERFUL MUSCLES LAUNCH
SUPERMAN OUT INTO THE NIGHT ==~

Fig. 1.11Siegel and Shustefction Comics #13182, panel 7.

THE TWO FIGURES CATAPULT TOWARD THE FAR
DISTANT STREETS BELOW~--

ALL I'VE GOT TO DO 15 PUT ME DOWN!
INCREASE THE PRESSURE OF § I'LL SMASH TH'
MY GRIP AND THE WORLD CARS | PLEASE!
WiLL BE RID OF ANOTHER RAT)

Fig. 1.13Siegel and ShustefAction Comics #1,3187, panels 533.
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Fig.1.13above). Superman turns a man call ed Reyn
over to the police, but the criminal escapes, forcing Superman to chase him into the woods.

Arriving at an abandoned cabin, Superman finally faces the true mastermiiduthet r a
Humanite. o Upon hi s Fa.dpidbaowginicnet cleanthaptlerura 7 1 (
Humanite is sitting down because he cannot stand; Reynolds, in the foreground, is also sitting in

an identical green chair. But the very next parediifoés the UltraHu mani t e6s si tuati
Aparal yzed cri pplédhau rwmh ons & hfi ftieerrryi bdyeshatred an
Dressed in a white coat and surrounded by laboratory paraphernalia, he is the textbook mad

scientist. Though physically powerless, the UWta mani t eds super human men

qualify himasasuwr vi | | ai n. AYou may -phusysuampittingnbel i ev
yourself against a ment al giant! o henttell s Su
resulted in my possessing the most agile and
AUnfortunately for manki nd, | pr efRominatiom use t

of the world!b

The association of disability with criminal intention is striking. It is possible that Siegel
and Shuster intendedthe Uttau mani t e6s di sabi l ity to simply f
differentiating him from Superman. Tom De Haven points oubbweous similarity of the two
charactersd names, wryly suggesting that HAJer
a handy thesaurus, usingeieeo ne sy nonyms f o r?® Despitephe sydonymityd 6 ma
of their names, the two characters are opposites, and the opposite of a superpowered human
being is, quite simply, an individual wholessthan normallyabled. On the other hand,

Gavaler, withpassinge f er ence t o De Haven, goes further,

%9 De HavenOur Herg, 123.
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DOWN THRU THE FLIMSY ROOF OF THE CABIN
MURTLES SUPERM AN~~~ :
b~ D= :

THE FIERY EYES OF THE PARALNZED CRIPPLE

RURN WITH TERRIBLE HATRED AND SINIVSTER

INTELLVGENCE ~~ <O WE MEET AT LAST, EWF
#{ \T WAS INEVITABLE THAT
C We SHOULD CLASH!

THE HEAD OF A VAST RING OF EVIL IF WHAT YOU SAY
ENTERPRISES=-MEN LIKE REYNOLDS AREl |15 TRUE, THEN THANKS) AS SIMPLE AS IT APPEARS CN
BUT MY HENCKMEN. YOU HAVE INTER-] [FOR GIving ME E SURFACE. YOU MAY FOSSESS
"\ FERED FREQUENTLY WITH ™MV PLANS, OPPORTUNITY TO /UNBELIEVABLE STRENGTH~=~BUT
MDW\SﬂME‘ORVouTOBE ! NOU ARE vrrfmemszw
GAINGT A MENTAL GUANT.

[RERUPTLY SUPERTAAN SPRINTS TOWARD THE CRM
nmm-mmstm HE STUMBLES AMIOST
SHEET OF FLAME )

| AM KNOWNN As *THE ULTRAHUMANITE® WHV?
BECAUSE A SCIENTIFIC EXPERIMENT RESULTED IN
MY POSSESSING THE MOST AGILE AND LEARNED
BRAIN ON EARTH! ~UNFORTUNATELY FOR MANKIND,
| PREFER TO USE THIS GREAT INTELLECT FOR
CRIME, MY GOAL? oomnxv\;.\gn‘:ﬁm

Fig. 1.14Siegel and Shustefction Comics #13190, panels 696.

Superman as a distortion of his Nietzschean nhamesake, refracts the image back at its source,
personifying fascism as a woul ultrah u ma n d % ©nca agaim, Gavaler reductively

equates Nietzscheds | bermensch with the Third

100 Gavaler,Superhero Comigs11.
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superiority. Furthermore, it is not clear whether Siegel and Shuster were responding specifically
toNi et z Qbermengéck. Nevertheless, the two creators were almost certainly aware of Nazi
Germanyods Aryan fAsuper man. 0O I f, as Gavaler m
mirrored the Nazi superman, reversing political aims as ardanmbcratic dictatod!®! then we

can interpret the Ultrblumanite as a further attempt to devalue the Hitlerian superman by

making him a physical cripple. This is the first character in any Superman story to explicitly
state Adominati on of t h eonablemdratiaignraest isheflestedgno a |
his physical condition. Il n marked contrast t
the UltraHumanite must be carried, chair and all, out of the cabinHiged..15below). The

wouldbe dictatordés i mpotence iIis revealed as he |
ineffectual rage, looking for all the world like a child throwing a tantrum. The critique of fascist
dictators is clear. ry8spenmhanbds aquiabhyg anatb

fdel i beratel yopkkamasbsesptbpekboapien panel 94,

RS, THE MEN PILE

IR MASTERS ORDE
FOLLOWING THEIR M R

WOOD AGAINST THE SIDE OF TH

BURN |\T TO THE
GROUND~~HE CAN'T

SURVIVE FIRE!

Fig. 1.15Siegel and Shustefction Comics #1,3192 panel 87.

101 pid., 110.
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villainous occupants crashing to the ground. Of course, theditranani t e6s body i s
the wreckageé

Although the association between physical disability and moral corruption is noticeable
in this issue, the former is never explicitly stated to be the cause of the latter. In fact, several
issues later, the Ultrelumanite transfers his consciousness theobody of a young, attractive
Hollywood actress. Despite his newfound dbdeliedness, however, the Uliraimanite
remains as evil as ever, suggesting that his morally reprehensible desire for world domination
has everything to do with hisner characer rather than higxternalfeatures and abilities. Thus,
theUltraHu mani t e 6 s p hmaghkean axterna significatiorbut perliaps not the
causeof an i nner , . $hidigaiptohlematic dssociatidn m @ssown right,
certainly, and the presentation of disability in comics (especially superhero comics) is gaining
more widespread scholarly and popular attentférzor our purposes, we should take notice of
the fact that the dichotomy presentedztion Comics #18& not only one of physical ability
versus physical disability (even though, due to the visual nature of the medium, this is
prominently displayed), but between competing
versusthe Ultrad u ma n i t e desire feravoril domihation). Ultimately, the latter is of
greater significance when it comes to differe
characters i\ction Comics #1and in superhero comics broadly speaking.

Similarly, the relationship between physical weakness and spiritual sickness in
Ni etzscheds works is more nuanced that it app

context. Aside from a bizarre contempt for vegetarianism, which he faults forqusidig

see, for example, the chapter ent iGtuleldr2Cionogrdaph | ness &
Why ComicsFrom Underground to Everywhere
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peopl e -unmud Berfk hl swei sen,!®Nigtzechenganerkally maingiosh  wi r k
that a physically ill individual is not necessarily fated to become spiritually sick. In the
introduction to the revised and expanded second editibmediréhliche Wissenschaft885)
Nietzsche uses his own life as an example. The philosopher was frequently ill, suffering from
incredible migraines and prolonged bouts of stomach upset and vomiting. But he took pride in
his ability to recover, not only physically but spiritually, aslwéle never abandoned his
philosophical mission, even though reading and writing brought on incapacitating migraines. In
his own estimation, his survival depended on his ability to view each new onset of physical
illness as the prelude to a still greater convalescence. Nietzsche writes that gratitude for a (brief)
return to health permeattdss book:
Die Dankbarkeit stromt fortwahrend aus, als ob eben das Unerwartetste geschehn sei, die
Dankbarkeit eines Genesendéndenn dieGenesungvar dieses Unerwartetste.
AFr°hliche Wissenschafti: das bedeutet die
furchtbaren langen Drucke geduldig widerstander®haieduldig, streng, kalt, ohne sich
zu unterwerfen, aber ohne Hoffnuég und der jetzt mit Einerivlale von der Hoffnung
angefallen wird, von der Hoffnung auf Gesundheit, vonTdenkenheider Genesun’*
Ni etzsche here claims that, while his physica
spirit,o his spirit, though it Il acked al/l hop
this sickness patiently, coldly, with discipline and withsurrendering to despair. His body
may have been sick and weak, but his spirit remained strong throughout his ordeal.
It is true, however, that for Nietzsche the body and the spirit are linked. When the body
is healthy, it is easy for the spirit to be healthy. When the body is sick, the spirit will remain

healthy if it is strong, or it will become sick if it is weak. h®@h Nietzsche emphasizes physical

health, he does so on the one hand in order to combat what he saw as a particularly dangerous

103 Njetzsche, FW §145.
1041hid., Vorrede §2.
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spirituali | | nes s. Ni et z phygsitaniust beaundprétad firssandoforemoshas a
rejection of themetaphysical The belief in thébeyondo religious or metaphysical, is a spiritual
sickness thatanbe born of physical illness and weakness. If it is, the cycle becomes self
perpetuating, as the spiritually infirm turn against their own physical bodies. Thus the power of
which Nietzschebds Zarathustra speim&Bideyimén he
der Macht eurer Tugen!%has nothing to do with physical strength and everything to do with
rejecting metaphysicahoral worldviews Holdier, however, believes the former to be the case
when he compares Nietzschebds | bermensch to Su
Ni etzsche, 06 writes Holdier, ASupermands abil:i
hint of mystical omagical empowermefié Jhi s t al e nt s'° Bar feom bridassing gi c a |
superpowers, natural or otherwise, Nietzschebod
to bring fidie verfl oligjerueickZTulLgieundiLeberu dassBiedee z ur ¢
Erde ihren Sinn gebe, einen Mensci®&n n Za o at h u s t Hinadns arcowagng & \ear s
against the religious and metaphysidattrinesand virtueghat have disconnected moral value
from the physical (i.e. real) world.

In Zur Genealogie der MordlL887), which will be explored in greater detail in Chapter
Two, Nietzsche explicitly identifies the Jud€hristian belief in God, sin, and the afterlife as
idie furchtbarste Krankheit 6 °dhegredicstsickpesst zt i m
that has ever ravaged humankind is, according to Nietzsphigyal in nature. In this section,
Nietzsche enumerates at length the aspects of Christian belief that he finds objectionable, and the

gener al gi st i s Willeldes Menkchen,sibhjsehuldigsindtveywerilicheu

105 Njetzsche,2 fiVon der s c h @lhdthermubmtions Tramg\Neetzsthe tn this paragraph come from

the same.

4ol di er, fAWhere Have All the Super men Gone?0d 7. Agai
107 Nietzsche, GMII §22. All further quotations in this paragraph come from the same.
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f i nden, Wileéeln Ideakaufonurichted das des ahéiumAggesicht$Got t es o
dessel ben seiner absoluten Unw¢rdigkeit handg
Willens-Wahnsinn in der seelischen Grausamkeit, der schlechterdings seines Gleichen nicht
h at |tis & gpiritual sickness beyond compare, and one that can easily manifest itself in the
drive for physical power over others. By means of such religious notions, the physically weak
and politically ineffectual caninstid gui I 'ty conscience in rulers e
to such a degree that the latter give up their power and submit to the rule of the former. This is
the aforemegéeradeddé@wi tlew2chsten zur Macht,6 O
trickery and spiritual deceit in order to triumph over the spiritually and physically healthy and
strong. T h e @ wiederyondarguepNietzg&chepanceitxmiarsfdasts itselfn
differently according to the strength and healthiness of a given indavitl 6 s s pi r i t .
Consequently, physical weakness is not inherently connected to spiritual sickness in
Ni et zscheds wocakofienbeimdicativet ohtlee lafteo. rAntgust as a sick person
seeks only rest and the easing of his symptoms, so too does a spiritually sick person seek moral
absolutes, which allow human beings to quiet their minds and bask the false comfort of
metaphysical certaty:
Jede Philosophie, welche den Frieden hoher stellt als den Krieg, jede Ethik mit einer
negativen Fassung dBggriffs Glick, jede Metaphysik und Physik, welche ein Finale
kennt, einen Endzustand irgend welcher Art, jedes vorwiegend aesthetische oder religiose
Verlangen nach einem Abseits, Jenseits, Ausserhalb, Oberhalb erlaubt zu fragen, ob nicht
die Krankheit da gewesen ist, was den Philosophen inspirirt${at.
From this passage, we can also discover the deeper significance that Nietzsche attaches to the
terms AFriedend and AKrieg. o A philosophy th

heal t h. When phil osopher s stwvaykas thpabsencegf 6 t hey

108 Njetzsche, FWWorrede 82.
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unhappiness. Such a philosopher desires to reach a final state rather than face the constant
struggle of seHovercoming by which individuals, and indeed all of humanity, raise themselves
to ever greater heights of selfeation and moral valuation. Adaopg a philosophy that values
war higher than peace, on the other hand, metaphorically signifies a desire for philosophical
struggle and conflict in order that these challenges might be used as fuel for perpetual
development of the self. Even some fragte@émDer Wille zur Machsupport this interpretation
of Awar o and Astruggle, 0 contrary to the mil:@
of her br dnthe &llowisg fragment which dates from a period between November
1887 and March 1888, Nietzsche notes: #fnADie st
gleich, wenn dieser Zustand Uber sie kommtysrgottlichendasAufhérender Arbeit, des
Kampfes, der LeidenschaftenRealittBri Spgomhmeag, de
Ringens um ErkenntniB, détiihed e r  Er k' Wotr ki @na struggle (AArb
AKampf o) are explicitly connected to the stru
to literal physical warfare. For Nietzsche, the quest to increase human knowledge
(AErkenntni Co) 1 s aaphysitatskirenishebetweenyopposing armaies. Athu ¢ h
human beings, regardless of their degree of intellectual strength, are susceptible to the desire to
deify the cessation of labafs t r ug gl e ( Aahdobthelfassopsthatisotd |,
abandon the pursuit of knowledge and the hard work that this pursuit requires.

For Nietzsche, lifessst r uggl e, a fiwar o waged between coc
power as well as between conflicting drives within a single individual. Within every individual a
sick, life-negating will to power battles a healthy, {déirming will to power. A lifenegating,

Abodlggspi singo wil/l to power ass egufficentiysgesel f at

109 Nietzsche, WM 8335, or eKGWB/NES887,11[278].
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who are made to feel inferior and forced to repress theialifef i r mi ng sel ves. Th
power 0 of spiritual sickness, according to Ni

physical weakness or ineffectualness, a suggestion that we see iectheecrippled figure of

the UltraHumanite. But for Nietzsche, spiritual infirmity is of primary consideration. Again,

we see this echoed in the figure of the Ulhamanite, for even when the supervillain transplants

his mind into a physically strorfgpdy, his spirit remains crippled. His hfeegating desire to

domi nate others can never defeat Supermands c
overabundance ( Ni et z'¥) oflprydicsl stemgth dnd manifefits itbef inf ¢ | | e

his spiritual health.

5. SeltOvercoming: The True Superpower
A life-negating will to power seeks conformity and comfort. It does not desire change

because change is an inherently painful process. For those possdisstaffianing will to

power, however, their strengthspiritual as well as physiagalcompels them to seek out new

challenges and to welcome each new struggle as an opportunity for furtrmresetiming.

Ni et zscheds famous but AwdderKnegssthuteues debanstt aloals ap
on its full meaning in this contex*Lifivas mic
Aschool of war 0 i n-ffirnihglatitude. nMTheshigHeretypd of humam being a |

converts the experiences of struggle and suffering into greater strength of body and mind. Every

experience, good or bad, ismadetoservedheal i ndi wivkeualoGs ngel f I n Ky
estimation, the wil/l to power is simply Nietz
see Nietzsche, GT AVersuch einer Selbstkritiko Al and

UiNj etzsche, GD, fASpr¢che und Pfeileodo AS.
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Sel bst ¢ b €' imbrdedta aclyevedthis state of permanentsetircoming, strong, life

affirming individuals must be permitted the freedom to constantly create and recreate

themselves. In the second part of GenealogieNi et zsche definitively de
zur Macht 0 ImstnktdeeHreghait ‘& Evargliving organism seeks the freedom to

grow and thrive. This goal aims beyond mere survival, and so Nietzsche does not speak of the

Awill to |ive, 0 but rather the Awill to power

In support of this assertion, Kaufmann calls our attention to a speech in the second part of

Zarathustrat i t | ed AVpbedwi nB8ahpsbd I n this section,
to power is conceived of'Acsordingitethewhatadtert o over c
Zarathustra, fAdas Leben sel ber o wgsesidheanméero hi m,
selber Gberwinden mussb 0 Zarathustra continues, saying t

auch schaffe und baldnassiclt®Gegnerihen seinhundimeireblLehe: so

wi |l | es ' Lifaitséifimust censtantly overcome that which it once created and

loved. It must neveed it must alwaysecome The Ubermensch, then, is one who adopts the

same attitudéoward Life as Life itself has Ni etzschebds | bermenschen
create values and give their lives meaning, and as they develop, they have the strength to

recognize that a once cherished conviction or goal no longer serves them, and so they create new
convictionsandsetew goal s. Contrary to Hol dierds ass:
strength above all else, this sort of smlercoming has nothing to do with anaerobic exercise.

Living in this way requires spiritual and moral strength, for, as Kaufmann observést h e s e

12 Kynast,Friedrich Nietzsches Ubermens@.

113 Njetzsche, GMI §18.

114 Kaufmann Nietzsche200.

15Nietzsche,2 | fAVon -Welre rSweil hsung. o
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Ubermenscheappear as symbols of the repud¥®ation of
even to such norms as they, themselves, create! The spiritual capacity to facedhinéruth

truth that there are no absolutes, and no moral values save what human beings set for

themselve8®di s t he measure of the will to power fi
more attractive that one can exert it by bein
Kaufmannt!® Still, we must not forget that for Nietzsche, the sufferings and privations wrought
by real, physical hardships, including even war, also provide opportunities foveetbming
for those individuals who are spiritually strong enough to take advaotale situation.
Nevertheless, as Norbert Reichel so neatly pu
aSchaffendenod zusirdelekteellebd , sind vor allem

The indivi dual 0 sovarcanirty is cafely gleasatitieatiny al s el f
individuals, however, can bear struggle and s

man seirvarum?des Lebens, so vertragt er sich fast mit jed@a?i Der Mensch strebticht

nach Gl ¢ck; nur der Engl GSazredammeruntg’ Edeayshuman wr i t e
being wants to have a purpose in life or, failing that, a purfmodiée. Spiritually weak and sick
individuals embrace metaphysical and religious notions that the purpose of life lies in preparing

for an afterlif® or they simply assert that life has no meaning and embrace nihilism (according

116 Kaufmann Nietzsche309.

117 As the figure of Life cries out to ZarathustraifZl @ Vo n -Welre rSweil bdsutng: 06 AGutes und
unverganglichwaredas gi ebt es nicht! o

118 Kaufmann Nietzsche203.

1%Reichel,Der Traum vom hoherenLeherii 125, emphasis added.

20Nj etzsche, GD fASpmhehe cimrd ePfcei t@d AiAhyl @2nder o is an a
philosophers, whom Nietzsche held in decidedly low esteem. A note used in WM sheds further light on this
aphorism, illuminating the fact t pamandpléasutezssnathe, i n hi s
advocating for a hedonistic l|lifestyle: Alst man ¢ber di
dessen Wie? leichten Kaufss ist selbst schon ein Zeichen von Unglauben an Warum?, an Zweck und Sinn, ein

Mangel an Willenwenn der Werth von Lust und Unlust in den Vordergrund tritt und hedonigtesgimistische

Lehren Geh°r finden; wund Entsagung, Resignation, Tugen:
davon sein, dalR es an der Hauptsache zu mangeln beffihridal man sich ein Ziel zu geben wéild & "

(WM §790, or eKGWB/NF1887,11[104]). .
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to Nietzsche, however, there really is no difference between nihilism and any religion that
preaches an afterlife). Healthy individuals, on the other hand, seek the freedom to set their own
goals and give their own lives meaning, accepting thattheeistte f i ni t i ve HfAmeanir
and committing to revising their worldviews as their lives progress.

The guestion we must now pose to the cebdok Superman, then, is: does he exhibit
the same strengtf spiritand dedicationtoseb ver comi ng as Ni et zscheos
Comics theorist Scott Bukatman says no: fASupe
Ubermenschh si c ] . He is to the mannebecobedor n, so to
s u p e r'fhhis.is@ertainly true of the early Superman, who, as we have seen, arrives on the
scene fully formed i\ction Comics #1 Not hing i n Swudppgeorigiastodys or i g
depicts a meaningful physical (let alone spiritual) development: as an infant, Superman was
already superhumanly strong, and this power only increased as he grew older. This is not
Aidevel opmevaythat would beameaningful to a human being (and, as Nietzsche
himself points out, we can only ever approach unknown or unfamiliar phenomena from our
limited human perspectivé).

When DeBlev52 eboot hit the shelves in 2011,
all-too-h u ma n S u'p’dt guicklynbecomes clear that this paratextual comment (itself a
possi bl e refer enc e MenschlitheseAlzimendthdidianesingt retertovo r k

the rebooted Supermandés physical power s. Wh i

IBukat man, AA Song of the Urban Superhero, o 193.
2Nj etzsche, FW A374: i Wir k°nnen nicht um unsre Ecke
wollen, was es noch fiir andre Arten Intellekt und Perspektive deéberie [ é ] Aber i ch denke, wi

zum Mindesten ferne von der lacherlichen Unbescheidenheit, von unsrer Ecke aus zu dekretiren, dass man nur von
dieser Ecke aus Perspektiven hallarfe i
123 Scripps Howard News Serviasover review oSuperman Action Comics Volume 1
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crusader, the writer and artistsbehind the rebooted Superman quickly raise the stakes to

cosmic | evel s. Superman i s appropriately sup

father) mentions in the first issue of the new series that Superman is faster and stronger than he

was sk months agd?®the reader is not shown this physical development. When Superman

bursts onto the scene in panel two of the first issue, he is moving so fast that he is only a red blur

(seeFig. 1.16below). In panel three, he is shown from behind. His cape obscures most of his

body from view, but his powerful forearms are clearly visible. In panel four, the reader sees his

arms in more detail, along with his muscular chest and sculpted abdoimefocal point in

panel five i s Sup e rredavithGhe baeely eostainedjdnargy of higheav h i t e

ray vision. Superman is, if not at the height of his abilities, then at least close, and over the

course of the next several issueddees no physical obstacles that he cannot easily defeat.
Superman i s nedohampneéciabltegerimal bf his mor a

development, either. From the very beginning, he has a clearly established moral code: in the

fifth panel ofFig. 1.16 he addresses the corrupt businessmen whose party he has crashed as:

fiRats Rats with money. o (Their armed henchmen

mind is already made up concerning the moral correctness of his actions. Superman is entirely

sure of his moral missi@nthe protection of Metropolis and its inhabitantdoubting himself

only once, and very briefly, intree r i e s 6 . In the spah ofia sirgle gutter, Superman

transitions from absolute confidence to complete resignatior-{ge&.17above). He wastes

no time, however, in once again donning the costume (which, despite having been thrown into

the garbage i#3, he appears to have had on his persafin Returning once again

124 Grant Morrison, writer; Rags Morales, penciller; Rick Bryant, inker; Brad Anderson, colorist; Patrick Brosseau,

letterer.

Morrison et al., ASuperman versus the City of Tomorro
has a cover date.
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Fig.1.17Mor ri son et al .,
Superman, 0o -&h. p. , panel s 5
Note how the pipe, bottle, and brick all extend
beyond the top panel as the situaiscalates
beyond Supermands control. I n
panel, Supermands mus

Fig. 1.16Morrison et al., first full page of
ASuper man versus t}

to the first issue, Lex Luthor, after incapacitating Superman with a runaway bullet train, says
wryly: fAg®eyhooul dSupelr mano (n.p. ). This is, on o
famous | i neZarathustkai eit @Sethte,6 si ch | ehr é®@anch den
Morrison, the writer of the rebooted series, uses the English translation of this phrase as the sole
epigraph tdSupergodshis 2011 memoir and comlwook history*?” In the comics, Luthor has

delivered Superman into the hand of the U.S. government, an-acigoried and literal version

of Nietzscheds Zarathustra teaching the ideal

126 Njetzsche,Z2 fAVorredeodo A3.
27 Morrison, Supergodsix.
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however, Lut hor 6s ¢ o mmeSugermhneaadwnet meralyaa mdnoonthet t h a
way tobecomingsuper.
In contrast toThe New 52however, Marv Wolfman and Claudio Castellini really do

present Clark Kentdés spi rMahanéSupedmalénlthisfoare nt i n

part story arc, Supermanés devel opmé&mts once a
already spectacularlyovenu s cl ed when he arrives in Metropol
Which He Leaves Smal |l vi |l |l\epered body isBwofyll,displagasp e r ma

he struggles with crippling setfoubt (sed-ig. 1.18below). Lying in bed, wearing only

underwear, Clark curls up in the fetal position: despite his colossal physical strength, he is still in
a state of infancy, unsure of himself and lacking the inner strength to give direction to his
physical powers. We learn over the course of the narrative that Clark has been struggling with

the moral implications of his powers ever since he was a youmgbfay in Smallville, Kansas.

Fig.1.18Wo | f man and Castel i
which He Leaves Smal | v |

128 Begun in 2006, the project was shelved for over a decade before it was finally revived and published by DC in
2018. The title is perhaps a reference to George Ber n;
Wolfman nor Castellinirefertothi source in the deluxe editionbs comment ;
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He is never shown training his body, for this part of himself has always been in peak condition.
It is his moral and spiritual powers that require his attention.

A prolonged flashback in Chapter 3, Al n Wh
His Life, 0 shows Clark working to improve his
moral question with his parents. Trying on his outfit for the firsttime,iSupa n 6 s ex pr es s i
belies his heroic posture (ség. 1.19b e | o w) . Alf | put on the cost
uniform 0 he obser ves,quidgtrhomembagainn ks gekighto Waatwkeat caher
people take f or gr ahet gvdnhis powetd, iawolKd bevroanallye r s wh e t
acceptable for himotto spend every waking moment helping people. Martha Kent believes
t hat t he swvivawithdim fiedpingpart-time,  t1% donathan Kent is less sure of
t his. He tells his son that headdsntohatiseliffies
al ways fair. Like | say, we do what we do. 0
leaves the young Clark Kent without a clear idea of what to do. From a Nietzschean perspective,
we know that what he requires is fineedonto create his own way forward. He cannot do this
for as long as he is directly under the influence and control of his parents, however well
intentionedtheir motives may be.

He creates his identity and his purpose by the end of the narrative, of course. And he

does not disregard his parentsd6 advice entire

129Wolfman and CastelliniMan and SupermarChapter Three, n.p.
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Fig.1.19Wo | f man and Castel lini,
Asks the Question That Wil

of what he has been taugtridthe realities of his own life as he has chosen to live it. Having
traveled to Metropolis and grapplFgdl8i th what
above), Clark realizes that the binary presented by his parents is a false one. He can help people

by being Supermaandby | eadi ng a f n ehittinganivestigatife gpdrnalists t h e h:

Clark Kent. In the latter guise, he can devote his career to exposing corruption, championing
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social change, and spr eadi n-geliaBce o the woddn Glark me s s a
and Superman become two faces of the same person. This transformation reaches apotheotic
heights when, in Chapter Fo{ir | n Whi ch He )BSumeonaréCiark dies kane t
retrieve his wuniform. The i mage of Clark/ Sup
dramatic in the body of the graphic novel, but in its reworked form as the cover of the deluxe
edition, Clark/Superman appears dowhtigodlike(seeFigs. 1.20and1.2).3*°* Cast el | i ni 0's
attached commentary on his own artwork does much of the interpretive work for us:

This touching scene in the evocative background of dawn, with the rays of the rising sun

that highlight Clarkdés backlit figure, hig
entire pictur
of th

e, I wanted to sumuethS&uper ma
essence e character, per¥®ectly render
The image is decidedly messianic, with rays o

outstretched in a gesture of benevolence, Superman is almostliRbaéisan impression
reinforced by Martha and Jonathandsgjebioded ha
The Creation of Adart?? Having confronted and foiled the plans of the evil Lex Luthor,
Superman/ Clark has made Athe decisioff to be f
Returning to the farm to retrieve his uniform signifies his simultaneous acceptance and

overcoming of all the boyhood doubts that had plagued him as a boy. He remains connected to

his human roots his parents and rural upbringidgeven as he sets out ois Buperhuman

mi ssi on. He has becomeandaSupéemantde i mplies

1301n the comic book, this scene occurs immediately before Jonathan hands Clark his uniform. In the appendix
ABirth of the Covers, o0 artist Castellini explains that
Super man c o séluuxeed eodni ttihoends cover (117).

BlCastellini,Man and Supermarii Bi r t h o f t hAdmit@dyy Gastellini @ritet anly that the clasped

hands symbolize the Kentsd fibond of | ove and satisfact]
177). But this certainly does not mean that this isothlgthing their clasped hands could signify.

132 bid.

133 1bid.
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Fig. 1.20Wolfman
and Castellini,
AChapter 4 '
He Becomes a
Man, 0 n. p.

MAN = SUPERIMAN comon

MARV WOLFMAN ~ CLAUDIO CASTELLINI

|

I
|
|
|
|
[
{
|
]
|
l
|
|

Fig. 1.21Wolfman and

Castellini, cover oMan

and Superman: Deluxe
Edition.

Supermandés messianic status i s tempered, h

this Ainterviewd with himself, Clark/ Super man
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T CAN PO MANY THINGS
BUT I CAN'T PROTECT YOU FROM
YOURSELVES. YOU HAVE TO BELIEVE
IN THE GOOD. YOU HAVE TO MAKE
SURE YOU PON'T SURRENDPER YOUR
FREEDOMS FOR SECURITY. YOU
CAN'T ONLY HOPE FOR A BETTER
TOMORROW, YOU HAVE TO WORK
FOR (T. I'LL BE THERE TO HELF, BUT
THAT BETTER WORLD IS UF TO YOU.” |

Fig.1.22Wo | f man and Cast e
whi ch He Becomes a Mg

Super man éandmerpl setfavarconairig has led him to the realization that humankind

must walk the path of itswnselfovercoming. He cannot do it for them; he is a guide, not an
outright savior. There are no shortcuts on t
reminds us: AEs giebt vielerl eduzWabgrnuwerd Wei se
Possenreisser denk tiberspaudgenw e Ma &sThebetarkasmamy paths ¢ h

to selfovercomingas there are human beings. But the hard work obselfcoming cannot be

avoi ded. Ni etzschebs Zarathustra knows this,

The end oMan and Supermais just the beginning: Superman will continue along his path of

selfovercoming and do his best to help us along,durswithout doing the hard work for us

B4Nietzsche,2 1 I , AVon alten FRmnrd moerueenchratfeexltnOorAm.he figure o
Nietzsche, 2 , fAZar at hus#8rads Vorreded A6
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restricting the freedom of each individual to choose what form their personal/eetbming
will take.

By the time ofMan and Supermaiit, had long been established that Superman can assist

=2}
—

but never di ctoavteer choummanngi.t y 6lsn stehlef st ory arc
89)13°for example, Superman confronts a group of worshippers who have formed a cult of
Superman. He sternly rebukes them for having surrendered their individual freedom in exchange
for physical superpowers. In the final episode, it is revealed that the Hlape®arkseid
granted the cultists their powers, not Superm
who worship you to witnegsue powel 8% that is, the power to dominate others. In so doing,
Darkseid planned to use the now posengry cultists to serve his own nefarious ends of world
domination. Superman explicitly rejects this conception of power, asserting that the greatest
powerofali s the ability to think for oneself. Ha
and ended his influence over the cultists, Superman implores his former worshippers to heed his

words:

I HEARD THE
EViL ONE TRY 1O
TEST OUR FAITH,
BuT--

LISTEN 2 T WAS PARKSEIC YOU HAVE A RESPONSIBILITY SOMEDAY, I WILL DIE, T00...
WHO GRANTED YOU SUPER- 10 USE THAT POWER . DON'T PON'T WAIT UNTIL THEN 1O
POWERS, NOT ME ! IN RETURN, WORSHIP ME ... FOR ALL MY TAKE CHARGE OF YOUR UVES.
YOU FORFEITED THE GREATEST ABIUTIES, I'M NO Gop. I'M YOU DON'T NEED SUPER -
POWER OF ALL-- YOUR ABILITY NOT ALL KNOWING , AND POWERS TO MAKE A PIFFER-
TO THINK FOR YOURSELVES ! I'M NOT IMMORTAL . ENCE IN THE WORLD. THINK
ABOUT THAT.

Fig. 1.23Stern et al.Action Comics #64180-81, panels 56.
Unlike most comics, this series is printed horizontally across two pages. Panel 5 almost appears split in
two where the pages meet in the middle, but it is in fact one continuous panel.

135 Action Comics #60641 Roger Stern, writer; Curt Swan, penciller; John Beatty and Murphy Anderson, inkers;
Bill Oakley, letterer; Tom Zuiko and Petra Scotese, colorists; Mike Carlin, editor.
136 Stern et al.Action Comics #6401 A" The Po we8o,pandltvdii no) ,
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Supermandés greatest accomplishment in this ta
Darkseid bests Superman physically but retreats, having lost his hold on the cultists in the
process of fighting Superman). Instead, Superman has done sapfathinore valuable: he has
restored hi s ffreedomedorchoose their ownpadhgheirsi®o ower wi t hi n. 0O
Superman admonishes his devotees not to rely solely on him for help and protection, insisting
that, since he wonwdéshoel droandwéioreveril the d
|l ives. 0 He i nforms t hem t0hhattheytate anfactdperfectipt ne e
capable of providing themselves with purpose and direction.

Ni etzsche expresses ailVsaidneitleacru m,doe a hien sfeWaedn
three rhyming preludes ie fréhliche Wissenschaft

Es lockt dich meine Art und Sprach,

Du folgest mir, du gehst mir nach?

Geh nur dir selber treulich naa:

So folgst du mi® gemach! gemach!’
Nietzsche insists that his primary goal is not to tell his readleasto think (though he never
tires of doing so), but rather to modwiwthey should think. Nietzsche tells readers that he is
only following himself, and so the best way t
themselvesHi s f i gure of Zarathustra echoes this se
Vorrede: 0 AEin Licht gieng mird aichftodeGef 2 hrt en
Gefahrten und Leichname, die ich mit mir trage, wohin ich will. [{]] Sonderndeien
Gefahrten brauche ich, die mir folgen, weil sie sich selber folgen wdllend dorthin, we ich

wi I%f Zacathustra does not want slavish devotees, nor does he want power over others. He

does not present the | bermensch because, as H

B’Ni etzsche, FW fAVorspiel in deutschen Reimen, A A7.
138 Njetzsche, 2 AVorredeo A9.
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for us is whoever turns out to be the strongéstn  al | | i kel i hood!¥® someone
Zarathustra instead wants to inspire his disciples to blaze their own intellectual trails, and

Nietzsche similarly encourages his readers to take responsibility for the freedom to determine

their own seHovercomings.Thisi s t he true dAwill to powero of
and we have seen several examples of the ebook Superman demonsirag precisely this

Awill to powghwmamidt y@sasrsieght to do the same.

6. Batman and SelfOvercoming

Because it is so rare for Superman to encounter any difficulty when overcoming physical
and mental obstacles, two recent essays sugge&dtmanbetterexemplifies the Nietzschean
idealofsefover comi ng: C. K. UbeomerschBasmamaé Hduméanktice Tr u e
Mytho (2005) and Suzie Gibsonds ABat man | s Su
essays in chronological order. Robertson beg
to Nietzscheds bi ogr aqufferediraumaioldsses dudhg dhiklmobds on  ar
Ni etzscheds father died when he was four year
when he was still a boy. | dondt believe Rob
fictitional character with the loss experienced by a real human being, but he does imply that both
the real Nietzsche and the fictitious Bruce Wayne heroically overcome these losses. Nietzsche,
who was constantly sick, ftrai msdcorhparesstomi nd | i
Brucewaynebs transformation into Bat man: ADri ver
body and mind t &° Rohersamis hpre reférring Betective Camic #33

(cover date November 1939), i n whichpadgkat manos

¥¥Hol di er, AWhere Have All the Supermen Gone?0 5.
“Robertson Ubefngnisch 0 TH Qe
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sequence (sdgg. 1.24below)!** Kneel i ng as though in prayer, B
swear by the spirits of my parents to avenge their deaths by spending the rest of my life warring

on all criminals. o The foll owing panel shows
becomeasfitaer scientist. o The panel after that,
an image of Bruce Wayne, muscular body on full display, heaving a heavy weight high

over head. The narrative caption wpsccadcl ai ms th
perfection. o A burst of yellow and red surro

an explosion. This is not the case: instead, the colors are understood as visible to the reader but

1wa§g&4%CENcE A SPQEEAD S~ . .oEaoy J | STRANGE ScENE TAKES PAce,

gs FOR = D..DEAD AND I SWEAR BY THE

SPIRITS OF My PARENTS TO

AVENGE THEIR DEATHS BY

SPENDING THE REST OF MY LIFE

WARRING ON ALL CRIMINALS,
s

AS THE YEARS PASS, uucﬁ m
PREPARES MMSELF F CAI?EE

TR AINS Bol
HEECOMESAMAST'RSCENTIST : : - Fig. 1-24Kane and Finger,
i Detective Comics #383, full

page.

This is the second page of
B at ma-pagesrigi@ story.

~AS IE N ANSWER.A HUGE BAT ANO THUS 15 BORN I'HIS w:‘ikv
FLies n THe OpeN WINDOW! | | FIGURE OF THE DARK i
AVENGER OF EVIL, HE BAYMAN
A BAY/ r.ms
it ns

MEN.
SHALL azcous
A /.

11wWhen Batmamwasfirst featured irDetective Comics #2(Cover date May 1939), he appears fully formed, a
Aimysterious figure fighting for righteousness and appr

evil forces of soci et Detedive Comics #280ver date duaenl@39)atlievneaductory e ,  (
narration (inascrolk haped fAboxd) reminds the reader that Batmands
young socialite. o This motivation i s héarundBolyKaseat i sf yi n

and Bill Finger (writer and artist, respectively) fit a deeper backstory into two neat pages.
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not to the character within the panel 6s pictu
athletic featsodo Wayne is performing.

Robertson argues that Batmandéds origins and
continuously over comé*bunti st hheu noarni gvi-unlanl e rBaabtimaintd
overcomingo is |imited to these three panel s.
Wayneds choice of the bat as his symbol perso
of bats; by adopting the bat as bigeridentity, he shows his readiness to overcome his own
fear. This first version of Batman, on the other hand, chooses to base his superhero persona
around the nocturnal creatures simply because he interpreted the random appearance of a bat at
hismasi on window as an omen reminding him that
(see the final three panelshig. 1.24 the irony of believing in omens while in the same breath
deriding criminals as fAsuper )t Throughauthigearlys app a
adventures, Batman meets any number of physical and/or intellectual obstacles that he
overcomes with varying degrees of effort, but this constant overcoming appears to have no effect
on his character development. He is effecyiveket at the beginning of evasgue facing off
against an endless stream of similarly static
overcome the trauma caused by his parents6 mu
mindasanadul support Robertsonds c aRobertdodrawsfBamt man a
Ni et z Bieflorliéhe WissenschadiindGotzendammerung make his argumentrom the
for mer, Robertson refers the reader to aphori
simultaneously oneb6s greatest sorrow and onebod

excerpts fAthat which does M bavedisdudsddinBectomzm k es m

“2Rober t s on Ubefngnscl, T5r6u e
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above. Combining both, Robertson concludes t
of the weak and, through his unique response to tragedy, entered a new world of the strong, the
world of theiibermensch s i€ Pnc@éthe original Batman has made this transition, however,
he never reevaluates his war on crime, nor does he evince any tendency to incorporate his
encounters with various supervillains and petty crimimats continualmoral and spiritual self
overcoming. Even taking Robin the Boy Wonder as a sidekiBletactive Comics #3@over
date April 1940) does not precipitate any cha
any rate. While subsequent artists and writers would sometimes present a slightly more nuanced
Batman, the character remained largely static for teeHalf of his existence.

That would all change fortgix years later. Frank Miller, Lynn Varley, and Klaus Janson
are widely credited with reinventing and reinvigorating the character of Batman in their
landmark 186 graphic novelThe Dark Knight Returnéhereinafter referred to &3KR). Will
Brookerds history of (DKRB acthnaarna cbteecra ndee sfictrhieb etse n
serious, grim, adult crimefighting, o %YWn ident
Frank Miller confirms in his introduction atman: Year Onéoublished in 1987bhat he
conceives of his darker, grittier version of Batman as a direct cepirgeentation to the
icampedo version of the c¢RAaMialclteerrd o rweamni snienrt g fi
inspired many | ater fil m adaptBatman@83toof t he ¢
Chr i st opbark KNghtTrdogyd20052012). The post985 Batman is troubled,
battling inner demons that constantly threaten to overwhelm him in addition to the usual external

foes. According to Millerds vDOKRshetiaomadchet t he ¢

1431bid., 55. Robertson does not cite the translatidnghe original the full aphorisnr e a #Vas:macht heroisch?
d Zugleich seinem hochsten Leide und seiner hochsten Hoffnung entgegengéh W A2 6 8 ) .

144 Brooker,Batman Unmaske®83.

YMi | | er, i |Batman:ovdan @neipo n, 0
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fuels Batmands superhero persona t h-egpandens t o
so the former must constantly be overcome.

Suzie Gibson places this grimmer interpretation of Batman at the center of her essay,

ABat man | s Super man. 0O Part of the same serie
AWhere Have All theoSupesmgmns hGonngd ,yo d&ipbasrans fr
negative and | imited focus on Nietzschebs wil
concept of the Apollonian and Dionysian creat

inner struggle. Gibson applidsesetermst o Ni et zschebds concept of th

simultaneously argues thatthe ppgRv e r si on of Bat man fAstraddl e[ s

Apol | oni &hTo preparly assessdhis argument, we must begin by delving a little

deeper into what Nietzsche means by these two terms than Gibson does in her essay. We will

then investigate how these two natural creative drives can be related to the Ubermensch before

finally considering Batmandéds fitness as an | b
The terms fAdas Apollinisched andDigdas Dion

Geburt in Tragodieand refer to creative natural and artistic forces in ancient Greek and

nineteentkcentury German culturd. n what f ol | ows, Il shall restr.i
Apol linischeo and fAdas Dionysi scheDieGeburtNi et zs
der Tragodie The two terms, and especially fAdas Di

of meaning i n NietzschedbkV dfDaetfréhtichew\tisseksshaff b e gi nn
appended to the new edition in 1885). | will touch on this transformation in greater detail at the
end of Chapter Four below. Die Geburt der Tragddiethe two terms refer first and foremost

to natural forces that are channeled through human artistic endétetrsche emphasizes from

¥Gi bson, fABatman | s Super man, 0o 243.
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the start that we should regard fAdas Apol |l ini
k¢nstlerische M2cht e, 0 whiobne Vdmmittelsngdes or t h fiaus
menschlichen Kinstlerso Ni etzsche equates the Apoll oni an
Traumeso and defines the Dionysian fials rausc
nicht achtet, sondern sogar das Individuum zu vernichten und durch eine mystische
Einheitsempit d ung z u e r [ Aestheticallg musia is represedtative of the
Dionysian force that reconnects individuals and cultures with the primal, mystical, eternal unity
of nature, while the Apollinian takes the for
maassvolle Begreeung, jene Freiehit von den wilderen Regungen, jene weisheitsvolle Ruge des
Bildnetryottes. 0

The Apollinian and Dionysian creative drives, according to NietzscBéeitGeburt der
Tragddie arein a state of constant struggle with one another. At any given time, one or the
other can gain the upper hand within an individual or even within an entire cu@iutef this
contest between the two, however, come ever m
Triebe gehen neben einander her, zumeist im offnen Zwiespalt mit einander und sich gegenseitig
zu i mmer neuen kr 2f t*mgandest Grede Nietasaheeangues,¢he z e nd . 0
struggle between the two culminated in the birth of Attic tragedy and the dramatic dithyramb,
which together form Aidas gemeinsame Zi el bei d
nach langem vorhergehendenniafe, sich in einem solchen Kindalas zugleich Antigone und
Kassandraistv e r h e r r ¥ iThetconstantastruggbe between the two competing drives

carriedanci ent Greek culture ever higher, unt il b

147 Njetzsche, GT §2.
1481pid., 81.

149 pid.

150|hid., §4.
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than either of its parentdn the tragedies of Sophocles and Aeschylus, writes Nietzsche, the
ancient Greeks joyously affirmed |ife and rec
Disharmonische ein kinstlerisches Spiel ist, welches der Wille, in der ewigen Fulle seiner Lust,
mitsichs el bst®spi el t. 0

Importantly, these two drives, in addition to creating different types of art, grant human
beings two very different insightsitiThdse@ t he n
differing insights into the nature of human existence also pose distinct dangers to human
existence and consciousness. The Dionysian drive grants humanity an awareness of the
unchanging unity of nature underlying all human activilyh e Di ony si an arti st ¢
wahren Blick in das Wesdn hduemanDitrygeo fAddrac drl e
am ewi gen Wes en %8 Ehis re@gnitian,echoweverd cam easilyorob an individual
(or an entire culture) of the motivation to act at all. The beautiful illusions that one creates under
the augur of the Apollonian drive provide muakeded relieAndfrees human beings from
Dionysian paralysisallowing themto give their lives sense and meanirigno far in the
Apollinian direction, however, and one arrive
Denken, an dem Leitfaden der Causalitat, bis in die tiefsten Abgriinde des Seins reiche, und dass
das Denken das Sein nicht nur zu erkennen, sosdegar zworrigireni m St a fPHeres ei . 0
we see already the rejection of absolutes that Nietzsche will apply time and again to all moral
val ues, which for him includes the fAuner schygt

universe through science.

151 |bid.
152 |bid., §7. )
381 pid., Al1l5. The phrase fiunersch¢tterliche Glaubeo al
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Although Nietzsche had not conceived of the Ubermensch at the tibie Gfeburt der
Tragodig we can connect the idea of the Ubermensch to the interplay of these two creative
forces with relative ease. The Ubermensch is one who keeps both the Apollinian and Dionysian
truths in view at the same time. The Ubermensch recognizes that, becauisertbere
metaphysical guarantee of human worth or absolute moral value, the meanings and purposes that
we set for ourselves are illus@nput these illusions are nessary, and we must believe in them
while also remaining open to amending them as required by our own internal and external
circumstances. This is a difficult position
estimation, great enough to justify thiéfidulty of the undertaking. By reconciling the
conflicting drives to create beautiful illusions (the foundation of culture) and the drive to return
to a preconscious state of natural unity, individuals and entire civilizations can synthesize both
drivesinto entirely new states of being that are greater than the sum of their parts. The formula
according to which Adas Apollinisched and fAda

themselves in the form of Attic tragedy becomes emblematic of the processmfesebming

in general.

| believe that this is what Gibsonbs essay
Dionysian force is more negative than Nietzsc
to Gibson, are constantly fAweisgyienysiad own by t h

w o r % she recognizes that achieving greater unity of self regoitsirives.  InDie
Geburt der Tragodigyoth drives are necessary if human existence is to be judtified, as
Ni et zsche f amo uaesthetisches PEnomshdas Basainrundalie ¥/elt ewig

gerechtfertigt ' Gi b s o n, however, suggests that fAthe re

%Gi bson, fABatman | s Super man, o 239.
155 Njetzsche, GT §5.
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not the ultimate goal of thebermenscls i nce hi s i dentity is®™forged
It is true that the | bermensch is Aforgedo by
curiously overlooked the fact that they way t
sefovercoming, by which pr oc egnthesiaed fiomeawoor sel f i ¢
more conflicting elements. The ancient Greeks were able to reach great heights under the

alternating rule of the Apollonian or the Dionysian, but thelhestachievement was the result

of a successfulnionof the two. Similarly, if the Ubermenschpresentsonstant conflict

without moments of resolution and synthesis, then the ideal could errs@mpasthe highest

heights of human existence. If we understand®aifcoming as a constant process that never

reaches afinatsat e (for to consider oneself in a Afin
sefovercoming and simply remain content with ol
Awill to powero), then it is no dhasmgetigsofcont r a
conflictsandresolutions.

Understood thusly, | al so beli eveDKRhat t he
exemplifies this struggle and can be interpreted as an example of the dangerous opposition and
triumphant union revealed Die Geburt der Tragodie Bat mands grepart est f o
miniseries is himself. Physically, he struggles to get his own aging body to do what he requires
of it. Spiritually, he must resist the bloodlust that threatens to overwhelm him, symbolized as a

redeyed, bardanged bat. When we ntabe aging Bruce Wayne at the beginnind#iR, he

has turned to nephysical means of fighting crime in Gotham city (financing the psychological

rehabilitation of -Frharey @y fDente,x aanpd .eg.. A Bwd as
feels this is not enouglandsnarfsbndtellsmgwhgtit t he cr
%Gi bson, fABatman | s Super man, o 236.

91



n e e d° Bruce Wayne has retired from vigilantism, but the unified identity he presents is a
lie. So, as it turns out, that ofHarvey Dentthe erstwhile supervillain who has duped his
psychiatrists into believing that their rehabilitation of his fractured psyche was successful.
Writer and artists present this in a visually significant scene, in which the figure of Harvey Dent

is split in two bythe gutter (that is, the space between panels):

WE KNOW YWHAT THEY SAID.
HARVEY. BUT THAT'S
Y. SURSICAL

PROCEDUAES HAVE
IO - _

—

Fig. 1.25Miller et
al., The Dark
Knight Returns15,
panels 1618.

The placement of the gutter divides images that conventionally would not need to be divided,
spl it t iheaginiwve and foreshadowing his return at the end of part one as the villainous
ATwoace. 0O Mill er and Varley toy with the este
at the split identity of the outwardly unified Dent. Having just undergaooeessful
reconstructive surgery, Dent 6s face is no | on
once again. Internally, he remains fractured.

This scene also foreshadows the revelation that, despite his outwardly unified
appear ance, Bruce Wayneds personality is simi

makes the reader optimistic about +{pdge out c ome

157 Miller et al., DKR, 12.
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sequence, Miller and Varley again play with conventional pgoger arrangement to represent
Wayneds | oss of mental <contr ol Fig h.26betolw)eWea esur g
are given to understand that Bruce Wayne must
deaths, but at this moment in the narrative, it forces its way back into his conscious mind. At

first, the memory is controlled: Bruce is initially able to relive the trauma without breaking. His

Fig. 1.26Miller et
al., The Dark Knight
Returns 22-26.




mental state is mirrored by the precise structure optaen e | s: each of the seql
pages presents sixteen panels in an orderly 4x4 grid. As the flashback continues, however,
panels depicting the flashback are intercut w
grimace. The third row dhe third page is divided into eight panels instead of four as Wayne
frantically changes television channels in a futile effort to distract himself from the horror show
playing out inexorably in his mind. At first, it looks as though he might have lbeeassfud
the final row of the third page reverts to the more spaciouspfael arrangement. The next
page, however, shatters this hope. What initially appears as a continuation of the 4x4 panel grid
isactually, upon cl oser inspection, an enormous Wwinhn
but the individuapanesof the floorto-ceiling window. Menacing clouds gather outside Wayne
Manor. Bruce, his coat billowing behind him like a cape, staggers into a statue, which topples to
the floor. Thesaee 6 s acti on is no | onger confined by t
world is disintegrating, his longepressed Dionysian awareness overcoming his Apollinian
facade. He makes one last, desperate attempt at control. Although the top half gé tiscope
large panel, the 4x4 arrangement nevertheless remains largely intact, and actual gutters return in
the bottom two rows of panels and continue on the following page. In the first panel of this final
page, however, the wind@anesare presentithin the panel, and the moonlight cascading
throughtheglassc ast s t he shadow of the frame over Way
cage Is the cage keeping Bruce Wayné ior keeping the Batmaout? In the final panel,
which occupies the entire bottom row, a bat crashes through the window. The window frame
break® so does the grid of panélso does Bruce Wayne.

I f we i1 dentify, as Gibson suggests we do,

crime entirely within existing institutional structures as the manifestation of the Apollonian
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urgel8then the reemergence of the Batmgoersona that recognizes no boundaries between

lawful order and criminal chaos represents the triumph of the Dionysian drive. For the rest of

DKR Part 1 and most of Parts 2 and 3, the Apollonian rarely gains the upper hand. Over the

course of the narrative, however, Batman gradually comes to view his external opponents as an
opportunity for growtB thatis, as opportunities to achieve an increase in power in the

Nietzschean sense of the term, not through greater strength, but by expanding his sense of what it
meanstdeBat man . After he is bested in physical
criminal gang in Boorki dwphdmtTdh)e, DBRatkma&mi rgdrtt u rmr
not harder. But his transformation is not ye
Knighto), Bat man fights and defeats the Joker
realizes that he must adapt, ius not yet clear what form his safzercoming will take. In

Book Four (AThe Dar k Konfrogtdnbppdhnenhe hasimdg chan&aft man m
defeating Superman. To accomplish this, Batman must abandon his entire approach to
crimefighting. Spi ri tually, the character realizes tha
something higher.

Only when Batman/Wayne faces Superman, a foe he has no hope of defeating physically,
does he realize that the solution does not lie in either of his two identities. Superman, convinced
that superheroes can only legitimately operate under the auspibesths. government, is
ordered to subdue Bat man. Bat man/ Wayne, real
the battle to fake his own death. What rises from the grave is neither Batman nor Bruce Wayne.

Referred to only msofiBitbeoSbesisftBat neaade a

remnants of the AMutantod gang. Under his | ea
8Gi bsonds focus is on ChristopkR NWMagmeé@dsf iulnmutcrcielsesd w
iretirementd is a major plot point in the concluding f|
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have #Ayeatsain and study and pl ané Here, in
of a crimefighter wh o dhere-1ian amay--hodrng gerss te &vibed It
plagued byworsethanthievesandmurdererg 0'°° Where Batman was obsessed with dying a
death that was fAgood enough, 06 i n boodd idnew i den
goodenough ®° Rather than repress his Batman identity or surrender completely to it, Wayne
transcends d his journey of selbvercoming ends in a triumphant act of gelhvention. Like
the Apollonian and Dionysian creative forces, the conflict between the Batrdd@race Wayne
identities strengthens the character until he can finally overcome both of his old selves and
become someoneew And like the birth of tragedy out of the union of both creative drives, the
ABossO6so ultimate transcendence of both ident
greater than the sum of its parts.

This struggle to create onedbds self out of
has become central to the superhero genre in the decadeBlSR&es publ i cat i on. B
Superman are not the only characters who, thr
conflictedUbermenschvho experiences the paradoxical intertwining of passion and reason,
raptur e a nf Bulwhiecheyplight bezomé better versions of themselves, do they
take the further step that Nietzsche recommeérdis they question the very foundation of their
moral worldview? How do superheragsetheir powers§ in the service of what authority, of
which morality or dATaf el der Werthe?o0 How do
relationship to existing soci al mores and to

installment ofThe Adventures of Overmanhere we address these questioasad more!

159 Miller et al., DKR, 199.
1601pid., 10, 199.This theme bookends the entire fqart story arc.
¥1Gi bson, fABatman | s Superman, o 241.
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Chapter Two

Superheroes versus Ubervillains:
Relationships Between Exceptional Individuals and the Masses in Superhero
Comics and Nietzscheds Wor ks

1. Introduction

This chapter examines the relationship between exceptional individuals and average
humanity in Nietzscheds philosophical wor ks a
books, superpowered individuals use their powers to protealbéting, norsupepowered
people. If superpowered individuals use their powers to dominate, enslave, or otherwise exploit
those weaker than they, then these individuals are supervillains, not superheroes. The impression
persists, both among creators and scholarsof sepethn c omi ¢cs, t hat Nietzscl
would fall into the | atter category. I wi ||
many statements about the relationship betwee
and the mediocrehusmn maj or i tvy. While the relationship
concept and existing humanity is not perfectly aligned with the relationship between superheroes
and regular human beings, it is not nearly as hostile as many critics and artists portray i
Additionall vy, I wi || argue that Nietzschebs p
to which superheroes6 altruism can be under st
strength and health.

The chapter is divided into six sections, the first being this introduction. Section 2

examines two supervillains created by Roy Thomas, onetime Marvel-editbref and

subsequent writer for DC. Thomaso6nth$s®875 char
character | bermensch, are | oosely inspired by
Herren-Moral andSklaverMoral. This section shows how Thoma s
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characters, particularly Master Man, presents
Ubermensch as a dominator and oppressor osnperpowered human beings. Section 3
presents my interpretation of NietlgsTtiheds pos
section focuses pr i ma ZurGepealoge diM Meahrdd drawdrams 18 8 7
ot her sources from Nietzschebs corpus and the
thinking. |1 demonstrate that Nietzsche does not adedoaHerren-Moral over SklavenMoral,
positinginstead that the Ubermensch will overcome this dichotomy entirely. Section 4 continues
this analysis, drawing from a greater number
what Nietzsche posits is the relationship between the exceptions antethg/hile Nietzsche

adamantly rejectblitleid as a source of altruistic action, he does not reject altruism altogether.
Instead, he argues that exceptional individuals will help the weaker and lesat®tiecause

these higher types are filled to overflowing with a sense of their own personal strength and

power . This bears some similarities to Super
for at no point does he ever seem to pity humanitf/cdDrse, Nietzsche and the artists behind
superhero comics differ when it comes to identifying the beneficiaries who are worthy of such
intervention. In Section 5 | take andepth look at the supervillain Lex Luthor. | pay particular
attentiontoBria Az zar el |l o and L saied®eluthoe Man®fsSte@n0 05 mi ni
which the creati ve duo-Suparneas aciionsmmigt hceualihbeto Lut h o
humanityds benefit. |l argue that Luthorés ac
but do not rule him out asnecessary precursor to the Ubermensch. Finally, Section 6 compares

Ni etzscheds position regarding the | bermensch
book narratives that question whether superheroes ougbtvésn the rest of humanity. Both

Nietzsche and superhero comics conclude that neither the Ubermensch nor the superhero should
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rule average humanity. Once again, however, the creators of superhero comics differ from

Nietzsche when it comes to the reasehythe exceptions should not govern the rule.

2. Roy Thomasés | bervillains

Il n 1975, Roy Thomas, who had -ischiefind®2,ed St a
headedhe creative team behinlshvaders a series about a WWéra superhero team led by
Captain America. Captain America, who famously punched Hitler in the face on the cover of his
1941 comiebook debut, resumes the Ngmimmeling role he had abandoned after the end of the
war i n 3ehes Watisgtisrty years after the end of the Second World War and twenty
one year s a$eduetion oMkerinndcesiimdkshe nation and nearly ended the
comic book industry, Thomasdés s ehecoaldsrebh!| so f un
antrcomichb ook c¢cl ai ms that superheroes {dNazdmytht ri nat e
of the exceptional man'Jho mdsaddsexplioitydejegso od and
the notion that super her-N&si edxbgtidphby defeydin@any s uc
Ni etzsche against the Third Reichés appropri a
time as Captain America and his troop of superheroes beahahgaper Nazis to a pulp,
Thomas doubles down on the ideological Nietzdaehighing legun by the earliest critics of
comic books.

Thomasés strategy is simple: by reducing N
putting those words into the mouths of his supervillains, he can depict superheroes literally

fightingagainstt he fA NiINezz ®chder mensc h. Opad firstissheg c o ur

162\Wertham,Seduction of the Innocerfi7.
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Thomas & Co. introduce readers to the villainous Colonel Krieghtfivaho oversees

production of the first Axis supeoldier. The result of these experiméntke bluntly named

Master Mad i snotjiistanyman, but amverman anUbermenschi Speaking in a

German accent to a captured UASnerican scientist, Colonel Krieghund exhorts his prisoner

(and

b

y extensi

0 n-- detMASTER MANE © ) Fits & 04 BieBw)h This d

is an obvious allusion to the famous andmfbted passage frokiso sprach Zarathustra

NnSeht

ich | ehre ¥®uTbharefatleace is made all the alearer in @ant thiee

of Invaders #lwhen Master Man, commencing a eman assault on a British battleship, cries

o u tBeholdiEnglish dogs - | teach you th&Jbermensch - - - and his name iMaster Marh 0

(seeFig. 2.02below).

"mggﬁ WHEN

KR UND SPRUNG

Hlsﬂ SURPRISE

ON ME-- AND IN

THAT MOMENT, I

COULDN'T EVEN
MO

ETEND NOT TO
g SHOCKED--!

I

JTAM! UND-
AE/L
AITLER! -

--ZI6 156 MOT JUST
ANY MAN, au'rAN
OVER-MAN...
UWEMSM pr

GEHOLD-- PER

o %> MANZ

'DID T 6AY THAT AR/ECHUND
HAD COLD, PIERCING EYES--?

Fig. 2.01Thomas et al.The Invaders #page 16, panel 3.

13T h o ma
war o t
164 Njetzsche,

s
h
4

6s background as an English teacher is already
a Marc Antony f or es eesluli@saCaesarAci3sScandlglme 273).et t i ng

AfiVorredebo

A3.
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YOU ARE A E HONOR OF
’ q ROYING THAT
KRIEGHUND | ) e ESHIP, AND ALL

--AND IT WiLL
GIVE ME PLEASURE
TO ESCAPE YOUR
SLAVISH WHIMPER-

R --AND HIS
7z s NAME IS

=
A1 78 RONT, 1T

™ / .-“:S' >
\ \ ”
LT 4 P L PERMAPS NOT
= ¥ SURPRISE THE MORE
» ok N
Wi g BATTLESHIP
I I - AANDS 5UPDENL L
/ v - STRIP FOR ACTION AS
AL - 2 THE NAZI NENESIS @
gt ;

Fig. 2.02Thomas et al.The Invaders #1page 23.

InInvaders#1T homas assembles a AGreatest Hitso c
from Nietzscheds works and set down in new co
is more thorough than it appears at first glance. Upon further inspdotraders #lpresents a
relatively coherent (albeit superficial and wu
Ubermenscit oncept . More than a deadnfraducgohinfFgn of war
2.02above actually presenteaant er pr et ati on according to whicl

made synonymous with fAmaster. o Thomasds Mast
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ofthenons uper . Hi s contempt for fiordinaryo human
panels 14 in Fig. 2.02above), for though he attacks the British battleship at Colonel
Krieghundds command, doing so comes with the
of Krieghundds fAsl avish whimperings. o0 I n fac
dominde all others (with the later exception of Adolf Hitler, whose alleged superiority Master

Man acknowledges) is made earlier, in part oiitnvaders #1

"..AND T LEARNED WHY K%gﬁz//vp HAD
NEVER LET GO OF HIS WH/P, ‘——‘

ACHTUNG,
MASTER MAN!

YOU ARE BUT AMAMAN -= AND
MAN |15 SOMETHING TO BE
SURPASSED - EVEN AS T

AAVE SURPASSED HIM!

YOU WERE CRE~
ATED TO vO OUR
BIPDING -~ NOT TO

OUR
LABORATORY,

Fig. 2.03Thomas et al.The
Invaders #1page 18, panels3.

As in panel four ofFig. 202 Mast er Manbdés dialogue in the sec
from Also sprach Zarathustralchilehre euch den Ubermensched Zar at hustr a annc
the marketpl ace c¢r owd {iberfvubdewe Me e $1¥ In Mastet 0OEt wa s ,
Manés mouth, howserpassing) odeesomomngr dfier to the

instead a sense of domination over others: having surpassed humanity in strength, this comic

65Nijetzsche,2 fAVor rEBhe omdBde famous | ine thatndbegZasawhosdt isSe
qddresstothecrowdinthissectioT\.homas omits the rest of the sentence: f
Ubermenschen: der ist dieser Blitz, der ist dieser Wahn8irin!
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book | bermensch believes his physical superio
as his fAslaves. 0

Consequently, Master Man instantly comes into conflict with his creator Colonel
Krieghund, who believes that he is Master Man
symbolic not only of an oppressive mastt&ave dynamic, but is also another signiiof the
unsavory -NiaNzied zesscsheeci at i on -lpokpvorld,dyFredrie d, i n t he
Wertham!®® The reference here is oblique, but Thomas makes the connection much more
explicit when, ininvaders #13February 1976), the evil General Eisen, enraged by a female

superherobs insolence, says:

Fig. 2.04Thomas et al.The
Invaders #13page 263, panel 5.

Thomas, like Wertham, simply attributes this quotation to Nietzsche, neglecting to discuss its
context inAlso sprach ZarathustraWhile Nietzsche is the author Bérathustra interpreting

this passage purely as an endorsement on the

166 See Chapter One, page 13.
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as Thomas does here, is a gross oversimplific
philosophical positions on women).

Returning tdnvaders #1 Ma st er Ma nDstll furthertloadediwitlt t | on i
references to Nietzsche and quotations from his works. These densely packed allusions are more
like sound bites than extended exegeses, but again they add up to a clear interpretation of
Ni etzscheds | ber mensrcdhm Masmoe rf uMd rhées aerxicgirmpt st

reproducing at this point:

"THEY WERE AD7HA/NG COMPARED TO
THOSE WHICH MW GLARED HORRIBLY
DOWN AT ME !

Fig. 2.05Thomas et al.The Invaders #Ipage 17,
panel 1 (left) and page 18, panei2 Lright).

Bold and italicized catchphrases bombard the

personification of the luritNietzschean nightmare0 a fldoachheasii cwh o unl eashes
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awesome display afestructionwhich unnerved even hidazicreator8 bef ore finally
his right, as master, to dominate those same creators. His posture in the second panel of page 18
visually emphasizes the fAblond beasto descrip
uses inZur GenealogiederMoraa nd t hat Thomas clearly uses to
exaggerated physicality aiik literalembodiment of the blonbaired, bluesyed Aryan ideal.
Not only his hair, but his glovespbts, and belt are bright yellow. His body is contorted into a
position that not only resembles the swastika on his back (thetmar@d color scheme in turn
reminiscent of a Black Widow spider), but places all four of his limbs on the same plane such
that he appears to be on all fours. In this single image, Thomas rejects the sense of grandeur
with which the Third Reich sought to i mbue th
Al bermenscho is a garishly col orseldss,bestialt e, con
destruction. Thomas is in clear agreement with Wertham, Ong, and the other critics from the
1940s and 50s: Nietzscheanism and Nazism are one and the same, and the Ubermensch, far from
presenting an aspirational ideal, is a brainless lpnatee to paroxysms of senseless violence and
hellbent on subjugating those who are physically weaker than he.

T h o mansadessis equally emphatic, however, in the assertion that fepeesshare
none of Master Manbdés villainous philosophical
aggressive name, are champions of peace, democradyeaddmfrom tyranny and oppression.

Thomas revisits Captain Amerlinvadard#l Consideggd n st or

=]

t o o p sigklyto be acoepted by themy, 6 St eve Rogers was chosen
Ahundr edsvolmteerss itmd | darri nk a chemical concoction
supersoldie® or kill him. Unnamed government agents told him that he had been singled out

Abecause of &éyour courage, your intelligence,
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if the experi'%heEheésehauvédt hai qudbities t-hat un
strength. Master Man was made from the same cherthedbrmulafor which wasextracted

under torture from leading U.S. scientists. Yet the formula does not work as well for Master

Man as it did for Steve Rogers/ Captain Americ
permanent, but Master Man must receive constant dosesn Wis does not occur, he reverts to

his physically weak former self. Master Man is really Wilhelm Loehmer, who, like Steve
Rogers, was a fAiweaklingo before the mysteriou
Rogers,b we v er , Loehmer has no strength of characH
according to the argument presented in Chapter One) underlying his physical strength. Where

Steve Rogers is courageous, Wilhelm Loehmer is all swagger; where Rogézsligent,

Loehmer is merely conceited; and where Steve is willing to lay down his life in patriotic service,
Wilhelm begs for mercy as soon as his powers abandon hirkifse206below). Th o ma s 6 s
message is clear: the setlyled master man who sedksdominate and enslave others relies on

physical force to compensate for a lack of inner strength. Thomas does not dispute the idea that
Master Man, and by extension the leaders of the Third Reich, from Colonel Kriegshund to Adolf

Hitler, are right to chthemselves Ubermenschen. Instead, he seeks to discredit the term
Ubermensclin favor of the ternsuperhero Thomas uses Nicenceptagaheds |
foil, highlighting the difference between superheroes and supervillains and presenting the

Ubemensch as a woulde master and enslaver of ordinary human beings.

167 Thomas et allnvaders #19.
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Fig. 2.06Thomas et al.The

”ommmw, ‘ Y 1 Invaders 30, panels -B.
T WOULDN'T A7 A O

THE ORIGINAL A8 - )

POUND WEAKLING...

Thomasdés tenure at Marvel ended unpl easant
relationship), and for most of the 1980s he w
While he contributed stories to such notable title®/asder WomaandJustice League of
Americg he also cawrote The Young AlBtarswith his wife Dann Thomas. Running for thirty
one issues (June 1987 to November 1989), this series allowed Thomas to return again to the
glory days of World War Il. The titular teen heroes are éhobt of the larger (and adult) All
Star Squadron and face off against a Nazi sup
villainous team created by Thomas, a former English teacher, is a veritable smorgasbord of
German artistic, historical, and cultédireferences that Thomas explains in the editorial back
pages ofThe Young AlBtars #3 AGudra the Val kyrTeuonioo he says

mythd and more particularly to a couple WfONDER WOMAN t or i es i n the 1940

similar SedarWeltero THomas writes, ©B&fers to t|
boatd duri ng Worl d War Two. We merely personi fi
sungod, which seemed appropriate for an I tald]
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Thomasodéds own admi ssi on, fithe name of a hero

AFl eder maus/ The Bat o may b Bie Aedernatisbut Thonas

doesndét say. The groupbés megal omani acal

il bermensch, 6 and Thomas credits Nietzsche

German phil osopher Nietzsche, c-manbeotrasspaeat

man, 00 wr i HesveTihcludesitBe.former translation in the panel depicting

l'bermenschoés -8taackqgoandt be o6Bd h@zEdvwg.uart er s

--8UT BELIEVING
EM'S SOMETHING ELSE
AGAIN!

Fig. 2.07Thomas et al.The
Young AliStars #2 21, panel 1.

88 Thomas et al.The Young AlBtars #3 n.p. (back matter).
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Visually, Thomasdéds A bermenscho continues
Siegel and -Bhmastierdsamd tirmcl udes ot her notabl ¢
Marvel 6s Kingpi-thumaJintl e k ehdwev dJl trfa ber menschg
strength and physique. Clad from the neck down in admhgeed costume (perhapseant to be
di sturbingly similar to Supermandés outfit), !
displayed thanthebach e st ed Usi | 6 s. Il n his note on | ber
the villainous Ubermensch is intended as a foil to thie ses 6 -insSStiparmath character Arn
Ailrono®™Munries. | ater revealed that fAlrond Munro
products of a secret superhuman chemical formula, but the two characters are moral opposites:
while | bermensch works to further otnhoe Muhnirrod R
possesses a righteously democratic moral compass in addition to a full head of hair. With these
two characters, Thomas essentially repeats the Captain America vs. Master Man opposition from
Invaders

As with thelnvader® Mast er Man, ThUVYougakses apsiont wi t h
Al bermenschod is clear: though he is as physic

' bermenschodo i s simply a brute. Al ber menscho

1]

|l nstead, the cl everest t hi nydypidalbadguy fare feec ho can
Fig.2.08b el ow) . Al t hough he does so without the |
Al bermenschod neverthel ess enManfer thesewhommhee s ame
considers inferior (which is pretty much ever
Third Reich superiose ven t he arguably stronger Baron Bl i

opinion, does not as worthyo f hi m et dffenadimiarivyaungs t h a't

169 pid.
"0Thomas et al.The Young All Stars #224.
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>SETTING,
FRAULEIN.

Fig. 2.08 Thomas, Roy et allhe
Young AHlStars #2 22, panels 5.

All -Stars, on the other hand, never vigmny mission that aids the Allied war effort as being
beneath them. Despite his immense physical s
enough to hold his own arrogance in check. Thus, we see that, once again, Thomas rather heavy
handedly makes treame point he made twelve years earlier with Master Man: that tmulc
superheroes are an exp-Nazi d fbegemensohof the
Thomasés work precedes recent critics and
Ni etzscheds | bermensch in favor of superheroe
remove of scholarship and secondary literature, operating instead at a fascinatingiorneséect
pop culture and philosophy, blending weighted philosophical terms and phrases with eye
popping visual s. Thomas accomplishes h-is int
dominating brute with the ease and fluidity of an experienced ebnoico k  wr i t er . Thor
InvadersandYoungAll Starsseries suggest that, while superheroes use their physical and mental
superiority to preserve the freedom and autonomy ofsuperpowered individualan
Ubermensch, on the other hand, védvis relationship to the physically weaker as that of master

to slave. The question with which comics scholars and even Nietzsche scholars continue to
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struggle today i s: realycohceied s bleed e Benamees ©h o

human beings?

3. Ni et z Zur Gemdalsgie der Moradnd the MasterSlave Moral Duality

|l tds easy to see how an artist |ike Roy Th
Mano interpretation. One of Nietzschebds most
opposition betweehlerrenMoral andSklaveAMoral. The impression, shared by Thomas and
other comic book creators and critics, that Nietzsche advocates the morality of a master caste
most likely stems from the fact that Nietzsche appears to critidileEezerMoral much more
harshly tharHerrenrMoral. In what follows, | willtr@ € Ni et z s c h eldesrenr@umdn c e pt i ¢
SklaveAMoral, t he r el ati onship between the two, and
human being (the Ubermensch)tanscendhis duality. | will show that, while Nietzsche finds
SklavenAMoral more contemptible thaderrenrMoral, his presentation of both concepts is
multifaceted. According to Nietzsche, both moral perspectives have served important historical,
speciespreserving functions (within European civilization, at least). Nietzsche cerpagggnts
SklaveAMoral as more pernicious thaterren-Moral when it is adopted by a majority and
enforced on a society. But Nietzsche also maintains throughout all of his published works that,
where there is the greatestngerto humankind, there, too, is the greatggportunityfor growth
and overcoming. Eventually, Nietzsche insists thawamorality will be created and will

overcome the millenniong conflict betweeiderren andSklaverMoral.
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Thetermdi He rMoernal 06 anMof&kd aapmeariihor the fir:s
Ni etzscheds published works in the ninth and
v or n h e densei)s voo Gutund Bgse Ni et zs c h eup®wAlsb8maéh f ol | ow
Zarathustra Nietzsche writes that, after examining the moralities of various human societies, he
has deduced the fAzwei Gr un d Hoaddschonevempdn al | mo r
immediate caveat:

Es giebtHerren-Moral und SklaverMoral; 6 ich flige sofort hinzu, dass in allen

héheren und gemischteren Culturen auch Versuche der Vermittlung beider Moralen zum
Vorschein kommen, noch 6éfter das Durcheinander derselben und gegenseitige
Missverstehen, ja bisweilen ihr hartes Nebeneinaddsogar im selben Menschen,
innerhalb Einer Seef€?

In this passage, Nietzsche identifies the two moral foundations, but then he immediately adds

that higher and more heterogeneous cultures are marked by attemptliatebetween the two.

The coexistence of master and slave moralities is not easy, but a higher culture dbaskot

from the challenge ahediaing between the two. A society in which many races, classes, and
spiritual types are mixed i'8Furthermoréyhegaositsshath e 6 s
these moral foundations are found in individual human beings as well as in entire cultures. Thus,
from the moment he introduces the idea of mor

moves from external to internal cgiderations. Nietzsche derives the existendeasfen and

O0f course, Nietzsche discourses on morality in all of
appears in 242 textual units across all of his published, private, and authorized manuscripts; nearly one thousand hits

are generated when himfiments are included in the search parameters (eKGWB).

172 Njetzsche, JGB §260.

173 Cf. FW 8147, in which Nietzsche states that the failure of an attempted reformation means that a society is
composed of enough autonomous individuals that no singl
und unbedingter ein Einzelner odiar Gedanke eines Einzelnen wirken kann, um so gleichartiger und um so

niedriger muss die Masse sein, auf die da gewirkt wird; wahrend Gegenbestrebungen innere Gegenbedurfnisse

verrathen, welche auch sich befriedigen und durchsetzen wollen. Umgekelnnedarimer auf eine wirkliche

Hohe der Cultur schliessen, wenn méachtige und herrschsiuichtige Naturen es nur zu einer geringen und sectirerischen

Wi rkung bringen: diess gilt auch fg¢r die einzelnen K¢n:
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SklavenAMoral from culturathistorical realities and then extrapolates a figurative, spiritual

significance from that realityaf leastwhathec onsi der s t o be the histor]

European cultures). As occurred in Chapter One, wherein we came to recognize that spiritual

strength is of greater importance to Nietzsche than physical strength, so, too, will we come to see

that the spirituasignificance of these conflicting moral foundations will assume greater

i mportance in Nianzsdhlkeds hphitloosaephy Arkal i ty.
Part of what disposes Nietzsche more favorably towamenMoral thanSklaven

Moral is that the former is active, the latter reactive. Briefly stated, the aristocrat or nobleman

calls himself and his soci al equal s Agoodo an

bet ween figoodod and dAevi |l SkaveeMoralt he Do e iMBrill aaed,

ist wesentlich Nutzlichkeitdoral. Hier ist der Herd fur die Entstehung jeresiihmten

Gegensat z ebs® s@gounté6s uBrdsea wi rd di e Macht und Gef

empfunden, eine gewisse Furchtbarkeit, Feinheit und Starke, welche die Verachtung nicht

auf k omme Whelredmastet castes value strength, power, and the ability to rule, slave

castes fear exactly these tendencies, for it is at the hands of the masters that they suffer.

Formulated another way, Nietzsche distinguishes the two types of morality according to the

attitude of each towaridarr, A Nac h dvonad Sekrlraevgetn al so der aB®° sec

HerrerMo r a | i st es gerade der aGutedé, der Furcht

aschlechted Mensch al s d%@ MembesroPaanastet castelvadue e mp f u

that which evokes angantto evoke fear because fear is the source of their social power.

Consequentl vy, individual s and actions that ev

simply those who are socially ineffectual. Such individuals are regarded as contemptible

174 This and all subsequent quotations in this paragraph are from Nietzsche, JGB §260.
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(Avera@achtl i crota)s dGireviibad, o iEwti | 0 i s what the m

which fills them with fear. By attaching thi
which cause feér the actions of the master caste, thatasr e | abel ed fAevil 0 anc
awi ded. Thus, MfAgoodo pHewepMoeal aarned parcetciiosnesl ya ctchoe
people and actions vilified according$&lavenAMoral. The Agoodo human bei

sl ave cast e ungefahiche Ma&an svd hisis¢he daxgeraSklavenMoral, for

when its adherents attain the upper hand in society and culture (as Nietzsche argues happened
when Christianity was made the official religion of Imperial Rome in the fourth century A.D.),

the prophets aBklavenMoral vilify the strong (that is, those who seek to dominate others
through fear) in an attempt to make every hum
But Nietzsche warns that humanity will lose its capacity for change ibitldrever be rendered

entirely harmless, for change is a painful, often Harprocess. Nietzsche posits that those who

(@)
(9)]

would overcome themselves and their society
experience spiritual suffering (it is not eas
convictions, after all)but that this fact should not prevent higher individuals from seeking to
effect change in the first place.

Like the best superhero comic book writers, however, Nietzsche ends this section of
Jenseitsvi t h a final twist: he identifies fiein | et
foundations:

das Verlangen nadfreiheit, der Instinkt fir das Gluck und die Feinheiten des Freiheits
Gefihls gehort ebenso nothwendig zur SklaMewal und-Moralitat, als die Kunst und
Schwarmerei in der Ehrfurcht, in der Hingebung das regelmassige Symptom einer
aristokratischen Derkuind Werhungsweise ist’®

175 Njetzsche, JGB §260.
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Freedom is the consequenceSéfaverMorala nd A Sc hw? r Hegrendlorall! t hat of
Freedond of spirit and mind is of paramount importance to Nietzsche; he refers to himself and
hislikemi nded readers as Awir frei edens@tsWitbtRogr 0 a n
Thomasodés interpretation of Nietzscheds | ber me
that Nietzsche should attribute the desire for freedo8ktavenMoral is surprising, to say the

leasd and that he should follow thisby labelh g A Sc hw?2r mer ei in der Ehr
an fnaristokunantdi Wehehubgawei sed0 even more so!
ASchw2r merei 0o i s somewhat ambivalent in the <c
JGBhe does | ament that most peopl egelwbenéhuse t he

entsinnlicht eSchwa@rmentnwe ITtr luink letn'didisis ndBat t es . 0

complimentary application of the wo8thwarmerand we have no reason to suspect that

Ni etzsche means it any more positively when h
Thus, in this passage, Ni etzsche calls the hi
(awordthatmeansawe 06 but that | it€eally cteasl gt eeca:

~

emphasis oHerrerMoralon t hat whi ch causes fear) an Ainf
borders on a delusional idolization of fear. It becomes obvious to the readsrdinan
overestimation of AEhTr fouwhcihcthd rreetquurinrse su sa tcoo uNi
t hat al l Ahi ghero cultures are chatypesaferi zed
morality.

Consequently, althougdi et zsche credits aristocracy wi-t
aMensché, 0 he also acknowledges the brutality

accomplished:

176 Njetzsche, JGB §205.
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Die vornehme Kaste war im Anfang immer die Barbafeste: ihr Ubergewicht lag

nicht vorerst in der physischen Kraggndern in der seelischeh, es waren
dieganzereMenschen (was auf jeder Stufe auch so
Bestd efho

The aristocracies of bygone cultures weaebarians though of spiritual more than physical
strength. They were the ones who had the spiritual strength to discipline themselves, which in
turn allowed them to conquer others with ease. As we know from Chapter One, this spiritual
strength is the necessamepondition for human greatness without which physical strength is
meaningless. Because they embrauaithit hei r spi ri tual and physical
were fimore compl gahzerefMemaaoh dred ngtslwanf Aisomeone | i
des Leibesd (see Chapter One, Section 4). How
not mean they are ficompletedo (Aganzereno Vs.
gualification that embracing both physical and spiritual strength alse thachoblebarbarian
castes more complebeasts Thus, while the master castes are responsible for every
enhancement of the human species, they are @S
their slavecaste counterparts. For their part, tlavs castes are impotent and seek to make
every human being equally so, yet the instinct toward freedom (political, philosophical, spiritual,
etc.) has its genesis in the slave caste.

These contradictions are not fully resolved@mseits von Gut und Bgseet it was
vitally important to Nietzsche that his readers fuifyderstand the dangeasd potentialof
these two moral types. To that end, in 1887 he supplemented these observations with an entire
book: Zur Genealogie der Moral Stylistically, this is one of his most conventionally structured

works. The entire book deals with a single suldjeioralityd and is organized into three main

7 This and subsequent quotations in this paragaiiptomefrom Nietzsche, JGB §257.
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essays, each of which in turn is further subdivided into sections that, while never more than a
few pages |l ong, are nevertheless much | onger
departure from his more aphoristic works, which often leavetite¢@eader to connect the dots

between aphorisms, the sections of@enealogiell follow a logical rhetorical progression

from one to the next. Despite its more intui
Genealogias some of the most chenging in his entire oeuvre, and the evaluative distinctions
betweerHerren andSklaverMoral become even less cleant than inJenseits von Gut und

Bose.

Nietzsche begins his investigation in the genealogy of morals by countering a common
presupposition of his day, namely that those actions that were useful to society were the first
things to be called fAgood. o Nigéeazgcwiet oreldi$
and though he does not <cal |l t heHg. 2l0Eboyd)his h dog
scorn is palpable in the first few sections of @enealogié s A Er st e Abhandl ung:
B°sed6, aGut und Sc htassetidndidenseitsNietzsche argyes tmgthew i t h
nobl e and power f ul castes of any society are
they find Agoodod is, natwurally, themsel ves:

Viel mehr sind es Adie Gutenfi selber gewese
Hohergestellten und Hochgesinnten, welche sich selbst und ihr Thun als gut, namlich als
ersten Ranges empfanden und ansetzten, im Gegensatz zu allem Niedriger, Niedrig
Gesinrten, Gemeinen und Pébelhaften. Aus diegathos der Distankeraus haben sie

sich das Recht, Werthe zu schaffen, Namen der Werthe auszupragen, erst genommen:

was gieng sie die Nutzlichkeit At

These aristocrats did not have utility in mind when they called themselves good. Indeed, much

of what they valuedl strength, passion, pride, and warlike tenderdciesme at theiown

178 Nietzsche, GM §2.
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expense as well as that of those fAibeneatho th
di sregardi ng al |IfAnoatsh eersed oubsmakelihe darldin thelr enage and
accomplished thir task to a remarkable degree.

AN¢gt zIlichkeit, o on the other hand, i's a re
caste to rule was accepted in ancient times because, in exchange for submission to their tyranny,
the lower castes were protected from external threats. Nietzskbkar Richard Schacht writes
that it was this fAfear of whatever Oexternal
that dAinitially prompted the accordance of O0m
serving to promote thepresey at i on of t he communi®Ogcethen t he f a
external enemies were vanquished, however, the weaker castes began to fear the strong
individuals who had until recently been their protectors. This was oftentimes the result of the
very real exploitation of the lower castes at the hands dfigier castes, but Nietzsche goes
further and suggests that anyone who is socially, culturally, and/or spiritually impotent will begin
to mistrust, and eventually come to resent, those who have the strength (spiritual as well as
physical) to creat&® This resentment born of impotence is the root oSklaverMoral
(which, we must remember, is a spiritual state of being and can exist regardless of whether or not
|l iteral slaves are present in a given society
dass daRkessentimergelbst schépferisch wird und Werthe gebiert: das Ressentiment solcher

Wesen, denen die eigentliche Reaktion, die der That versagt ist, die sich nur durch eine

179 SchachtNietzsche434. Schacht is referring to Nietzsche, JGB 8§201; the translation he uses is Walter

Kauf mannos.

180 |nterestingly, similar plotlines play out in several superhero comics, especially those written and drawn in recent
decades. IThe New 52eboot of SupermaarientedAction Comicsfor example, Superman is feared and vilified

by the human populatiomhich goego great lengths to invent superweapons capable of destroying him. Only

when another alien, Brainiac, arrives and actively threatens hexistencedoes humanity embrace Superman and

call out for his help Eventually, both parties settledna state of uneasy coexistence once Superman has

vanquished the threat (cf. Morrison et 8luperman and the Men of StaelThe New 52: Action Comics
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i magi n2r e Rac h¥ Sklavéndalal imasreadtianltotae exterdal stimulus; more
precisely, it is a reaction against the actions taken and moral values set by a master caste.

With the rise ofSklaverMoral, theoppositev al ues ar e suddenly acco

honors: o0 humility, meekness, and submission a
competiionNow, t he AOhnm2chtigen, Gedr¢ckten, an g
Schw2rendeno are calling the shots, and such

Bet2ubung, Ruhe, Fr-rAesemanmabradp ban dThedGieend ¢ hst r «
Nietzsche suggests, are the things that a literal slave values most of allyane &ho is
creatively i mpotent and @Ain whom3%pwlliosgdarous an
thespiritual equivalents ofthe hy si ¢ a | conditions desired by ac
par excellencef a resentful, spiritually impote@klavenMoral that has supplanted an active,
life-affirming Herren-Moral is Christianity. Christianity veils the impotent and spiritually sick
individual 6s t hi r $ thypdcrsy of hymoerisiadldJoge This loveisoot o ak of
Adi e eigentliche Verneinung jenes Dujdgtes nac

Durst nach Rachdjeraus, alsesi n e K% Thespititually impotent revenge themselves

upon the spiritually powerful by creating a moral order according to which the characteristics of

the Aweako (humility, passivity, doidnekness) ar
authority isattributedto this morality, ibecomeseryper suasi ve, and so a f@fm
convinced to capitulate to a 0slave casteo in

are quite justified for feeling this way and valuing rest and the cessation of work above all else,

and for seekig to convince their masters tt&klavenMoral is preferable téderren-Moral.

81 This and all subsequent Nietzsche quotations in this paragraph are from Nietzseh81GM
¥FErom Walter Kauf ma#§@s translation of GM
183 Nietzsche, GM §8.
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What Nietzsche objects to fAiin the strongest p
of a spiritualSklavenAMoral (such as Christianity, whiamarketedtself as the religion of the

lower castes in ancient Roman society) #ibbf humanity to submit to its value system. When

At h eresgentihenlt i ngers ono in a society, interprets
morality of one segment of the population tha
human life and poisonthee | | spri ngs of human®growth and de\

Compared to this excoriation 8klaverMoral, Ni et z s ¢ h eHesenMarak at me n't

appears relatively benigneven affirming. This flattering impression ldérren-Moral derives
| argely from Nietzscheds use of charged ter ms
ancient aristocratic castes. This particul ar
according to both Schacht and Kaufmann, to allow his polemidtihg style to overpower his
more nuanced analysi® For although this term carries a very nuanced significance that is not
limited to its appearance i#ur Genealogie der Moralt is very easy to ignore the full
significance of the term and appropriate it for nefarious racial and political ends. This is what
the thinkers of the Third Reich did, and it is, of course, this fascist interpretation that Roy
Thomas has picked up eamhisinvaderss er i e s . As we wi l |l now see,
phrase is much more complicated andasunambiguously positive.

Nietzsche writes in th&enealogighat the noble/aristocratic castes of ancient cultures

are restrained Ainter pareso by respect and g

indi vidual s, however, behave fnicht vi el bess

184 SchachtNietzsche438.

18 Over the course of hidietzscheKaufmann writes several variations of the following in regard to a number of

di fferent issues: fANietzsche hbomemad €éaweakiespdpbi emiac g ud
his basic contentiono (270). With specific regard to
ANi etzsche arrives at conclusions with respect to the
completely negative as one might initially suppose, and indeed as some of his less guarded and more polemical

remar ks mi ght (Neezshpd45b)o suggest o
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boundari es fded r & ams eF HeAnbre foreigndpeoples, these nobles
commit acts of violence and viol aGaewiesens r egr es
zurick o Ni et zs che backphlgldighiing tha thig i aestdpcewad away

from the civilized human being toward the bea
blonde Bestie® for the first ti me:

Auf dem Grunde aller dieser vornehmen Rassen ist das Raubthier, die prachtvolle nach
Beute und Sieg lustern schweiferfllende Bestiaicht zu verkennen; es bedarf fur

diesen verborgenen Grund von Zeit zu ZeitEetladung, das Thier muss wieder heraus,
muss wieder in die Wildniss zurlak: romischer, arabischer, germanischer,
japanesischer Adel, homerische Helden, skandinavische Wildngerdiesem

Bedirfniss sind sie sich alle gleich.

Al t hough the term fAbl onde Best i e-patiomadsts|] d qui c k
including most infamously the philosophical and political thinkers of the Third R&ch,
Kaufmann points out that the Germanic tribes of past millennia ankof many different
races that Nietzsche | ists as fiblond beasts: o
not refer to the 6Nordic racedé of which the N

refers to Arabs and Japanese, Romans ank&§ree less than ancient Teutonic tribes when he

first intro¥Coaesegbheattgr mKauf mann argues tha
refers to the beast, t h' Theiarstocrats ofaaribugracesahdan t h
nationalities are being metaphorically compar

186 This and all subsequent quotations in this paragraph are from Nietzschie§ GM

187 Indeed, for the first of only a handful of times in his entire published corpus. The phrase is used again near the

end of this section (see below), and once more inilGM A17, though here the exact worl
bl onder RAnother dtdurence is found GBotzendammerung A Di e 6Ver besserer6 der

Anotherrelated referencappearsn Also Sprach ZarathustralV fiUnt er T°chtern der W¢gsteo
phrasing is again slightly different: #fAln Furcht viell:
Unt hi esSelarnkf.fiNietzscheds é6Blond Beast, 60 146) .

88Cf . Brennecke, fADe#d 6blonde Bestie, 00 123

189 Kaufmann Nietzsche225.

190bid.
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widely accepted in Nietzsche scholarship. In his 1976 essay on the various misinterpretations of
Ni et zscheds nbl on tlietzséhe scholddetlef@Brefnecke cengues nagding: ,
AAber mals sagt er [ Ni et zs cihebehandedewaeni Ger manen
Siegesmenschen al so, dDodahdad kefdthveehnbdasatributdee h mé wa
Blondheit nicht auf Germanen gemunzt ist, dann ist es von ihnen nicht abzuleiten. Sein
Zielpunkt 1¥egt woanders. o

This fAZi el pun kAlsosprach darathestral he veny dirst speech that
Zarathustra delivers after his |l engthy AVorre
In it, Zarathustra presents three animal metaphors representing the three stagesdnamdman
eventually supehuman (ibermenschliched development, of which the lion is only teecond
notthefinal, st age: ADrei Verwandlungen nenne ich el

Kameele wird, und zum Léwen das Kameel, und zum Kinde 2t z t H%lm thelfiktwe . 0

stage, many heavy burdens are given to Adem G
Ehrfurchtothatis, othedamel pi r i t . Ni et zscheds Zar at hi
that the spirit in this phase of developmentisadavib east of burden: fAWas

ihr Helden? so fragt der tragsame Geist, dass ich es auf mich nehme und meiner Starke froh

wer de. O The camel in this metaphor actively
experience the joy of exercigin i t s own strengt h. The | ist of
follows contains only spiritual burdens, not physical ones. Nietzsche scholar Charles Taylor
consequently notes:

We start [ €] with etiomgSpirioratherstharpon a weiaksfarhof on t
Spirit generally attributed to obeddent, p
bearing Spirit asks those who are heroes (and not the many assembled in the marketplace)

®iBrennecke, fADer o6blonde Bestie, 60 116.
92 Nietzschez-l , fAVon den dr @l subgeguent guotdtibns fnog &ietzsche in this and the
following paragraph come from this section.
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what for them is the heaviest so that similarly difficult burdens may be undertaken.
There is in such thinking about the camel a divergence from the standard view of the
beast of burdef®®

The camel is not analogous to the preachers or practition8idasferMoral, for the camel does

not desire rest, peaaa, the cessation déborthat Nietzsche maintains are the hallmarks of such

moralities. Consequently, we cannot interpret the first metamorphosis from camel to lion as

implying a metamorphosis from slave to master (along with any concomitant hierarchization

accordingast ewlhi ¢l Aimove/ better than fAsl aveo)
The heavily laden camel retires to a lonely desert, and there it transforms into the lion.

The lion symbolizes the stage at which the human spirit fights for the freedom to assert its will

against conventional mor al pgatheas aegreatentde
soll sté heisst der grosse Drache. Aber der G
tangentially connects the |Iion to the fAbl onde
races that considered themselves nobleb wer e cal l ed fibarbarianso b
their hands: A6l ch wil I'%]Ibelisvathat wedan makBthe bar wi e

connection even more explicit. According to Nietzsche, noble castes and races act with the clear
conscience of predators whenever they discharged their aggressive energies against weaker,

foreign peoplesHerrenMoralr e st s o npitting teehindividudlagajnge ver y A Du

sol | st esollatnichtoA DO hose who, | ike Zarathustra (an
the way for the creators of naxalues must adopt a similar attitude as they wage war on the

reigning moralities of their daylHowever, these liodst h e s e i b | doanetbely chpabdes t s 0

of opposing existing ¥alaswemnagauthMerudsve Ndehmichh e s c h

LTayl or, RiBof hé&@ama irZardthustra 0 3 3.

¥Brennecke, MfADer kehneckedtrs sBssideasalo & 10 thelcBndentional interpretation

of fAdie bl onde BeNetzsicreéchdlahRatlB.oalbcobegagyg wiot h Walter Kauf
Afdenazification of Nietzscheds writi nagsdaontinnestodaye 1950s
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aber Freiheit sich schaffen zu neuem Schalfed as ver mag di e Macht des
ZarathustraThe fAbl onde Bestieodo symbolizes an attitu
endorses not as an end in itself, but as a necessary precondition for the creswmofal
values.

Seen in this |light, the fAbl onde B-+easetof e0 do
which National Socialist thinkers and propogandists were so enamored. What confuses the issue
i s Nietzscheds r e p-eaatd ohatacteristicsiemtode ofthe slasehsteymaa st e r
he does in the conclusion of the eleventh sectictuofGenealogié@ s f i r st essay:

Man mag im besten Rechte sein, wenn man vor der blonden Bestie auf dem Grunde aller
vornehmen Rassen die Furcht nicht los wird und auf der Hut ist: aber wer méchte nicht
hundertmal lieber sich furchten, wenn er zugleich bewundern darf, alsichtifiirchten,

aber dabei den ekelhaften Anblick des Missrathenen, Verkleinerten, Verkimmerten,
Vergifteten nicht mehr los werden konnétt?

This is doubtless one such unfortunate instan
dem, was folgte, mit einem vordergriindig unprazisen, in Wirklichkeit jedoch viel zu
komplizierten Schl agwWblrhte LTehbiernds kReaifcth dvse rd xi eeghees
Abl ond beast, o however, began and ended here,
therefore consistent with the Third Redtchds a
with its original meaning in Nietzscheds worKk

Fort he |l ion is not the final stage of the ht
The Ubermensecbpirit undergoes final metamorphosis and becosechild. Says Zarathustra:

Unschuld ist das Kind und Vergessen, ein Neubeginnen, ein Spiel, ein aus sich
rollendes Rad, eine erste Bewegung, ein heiligeagan.

195 Njetzsche, GM §11.
%Brennecke, ADer o6blonde Bestie, 60 145.
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Ja, zum Spiele des Schaffens, meine Brlder, bedarf es eines heiigen Ja
sagensseinenwillen will nun der GeistseineWelt gewinnt sich der Weltverlorer&’

There is nothing Afinal 6 about this final st a
new beginning The child is fiinnocento and represent
of camel and | ion,swlfl satl .1 6 A i Tchhi swiddw vainldl AdDaly s

to its own will to power (which, we may recall from Chapter One, aeeamd the same) and
affirms its ability to create. The Ubermensch will constantly overcome himself and the values of
the time, leaving in higrake both masteandslave moralities.
Nietzsche reiterates this pointZmr Genealogie der Morablluding to the coming of a
higher type of human being who will rise above the two main moralities analyzed in this book.
I n a relatively short section immediately fol
Nietzsche writes:

0 Aber von Zeit zu Zeit gonnt md gesetzt, dass es himmlische Gonnerinnen giebt,
jenseits von Gut und B6€e einen Blick, gonnt mir Einen Blick nur auf etwas
Vollkommenes, ztEndeGerathenes, Gluckliches, Machtiges, Triumphirendes, an dem
es noch Etwasuefurchten giebt! Auf einen Menschen, denMenschen rechtfertigt, auf
einen complementéren und erlosenden Glucksfall des Menschen, um desswilignman
Glauben an den Menschéne st hal % n dar f ! é

In this passage, we are given a picture of the Ubermensdhinksata different relationship

between the Ubermensch and ordinary humanity than that of master to slave. Some of the

descriptive terms are martial, it is true: thtemplet®éhumanb e i ng wi | | be Apower
Atriumphant, 06 and even Afear some. 0 At the sa
Acompl ementaryo to mainstream humanity, and e
ber mensch wil/ be a frheade ewniln g fisjtursak & yoof tlhuec
97Nietzsche, 2 AVon den drei Verwandlungen. o

198 Njetzsche, GM §12.
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existence. The Ubermensch will restore our respect for humanity by being a true individual:
active, healthy, creativétee. TheUbermenschwill restoreo u r s e n soéut withoutii a w e

going so far as to inspire @ renewed ASchw?2rm

4. The Relationship of the Super to the Human: Beyoné#ierren- and SklavenMoral

Ni et zscheds | ber me n-slavadichatomytsat &ccolisgtda he mast
Ni etzsche, has heretofore characterized all h
Nevertheless, the notion t hatind¥féeremttozhe avlragé s | b e
human beingdbés pl i guelt owamr datt hwomgtegauutari glote, 0O
field of comics studies today. I n a 2016 ess
Holdier maintains that, while Nietzsche woaldo pr ove of Super mands use
solve problems, he would actively despise Superman for adopting the Clark Kent persona and
dedicating his life to the service and protection of those who are physically weaker than he is.
Ai[ N] ot e loetthg Man of Stgel veould impress the philosopher of the Ubermensch, for
the very idea of 6Clark Kentdéd might disqualif
Hol di er . I n spite of his powers, Supetoman fn
rule the unpowered peasants, but goes so far as to allow himself to live as a subservient
commoner: a model of Ni et zsche®%Holdies, witinge mor al
fotyyone years after the debut of Roy Thomasés M
similarly. Hol di er s comment f ur 4dolworlds,uggest

Ni etzscheds | bervil@msch nweultdhebaeetshee fAto rule

p e a s A%s the mark of the comibook supervillain.

Hol di er, fAWhere Have All the Super men Gone?0d 7.
200 |pid.
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First of all, Hol di er perpetuates the comm
HerrenMoralitat andSklavenMoralitat refers specifically to literal masters and slaves. As we
have seen in the previous section, however, w
attitudet hat can prevail in a society fAeven though
the popul ation t #%aA dissl arvuel endo rbayl ianyodt hiesr .any mo
inculcate a guilty conscience in the wetinstituted and to extirpate the passions entirely, rather
than sublimating the passions in service ofdifdhancing creation and se¥ercoming. Despite
Nietze£ h e 6 s i nZurniGenealogie der Morahat the Ubermensch will transcend the
masterslave moral opposition that has defined Western history, however, the fear remains the
Ubermensch will be so far removed from human concerns that he cannot hiéjshise
ordinary humans.

There is certainly enough materi al i n Ni et
Late in the second part dfir Genealogie Ni et zsche speaks again of ¢
Zukunfto wherlosenddMenbehfider gr ossen??Atedge und V
Ni etzsche does not use the term here, it is <c
with the Ubermensch froiarathustra(Ni et z s ¢ h e 0 Zur Geaealagigsaoerllleissn
figurative and poetic than arathustrg. This coming Ubermensch is said to be a human being
of Asalvationdo (AErl °sungo), bndtontenptiThis fi gur e
apparently contradictory attitude is concerni
reserved for those who preaSklaveAMoral, the question remains ashowt he | ber mensch
AVerachtungo will ma n iZbr &enkalog, iINetesthe mentiohsn  t he f i

Napoleon Bonaparte (176821) arguably the first modern dictatan,connection with the

201 SchachtNietzsche438.
202 Njetzsche, GMI §24.
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Ubermenschdeal?*however, he never unreservedly | abel .
section. Instead, he traces the developme8kafverMoral in the Western world, from its

origins in the religion of ancient Israel, through its rejuvenation in Christian theology, all the way

to its most spectacular secular outburst during the French Revolution. At this point in history,
Nietzsche writes, Napaten appeared A[ w] i e amdramWed gc@drthaer Fi ng
is, Napoleon was the last great gaspiefren-Moral in the West.Thus Napoleon represents for

Ni et zsche fAdas f | eivermetmgreldealsad sighd Porro,b | reenf odrensu | at
iNapol eon, di Bmenenscupdi/bemersdiléso Nagoleon is not entirely

Ubermensch, for he is also Bimmenschan inhuman beifgt her e i's st i | | mu ¢ h
Bestieo in him. As Kauf mann puts it: AWhat N
the battlefield, but wh#tNevirthglesd, sm@mightramue thata d e o
Awhat Napoleon had made of himself 0o came at t
so the fear t ha tovetctmang mighepronessimgadyrexpleitatsreshlad not yet

been entirely allayed.

2The name fiNapol efoinwe atpipreeas si t weelnlt yof Ni et zschebds publi
results in ni et zs c hNashtassana letteroaregadken into bctountl hosvever sthatfigute s

increases to 150. Nietzsche was clearly impressed by the late French emperor.

204 Nietzsche, GMI 816.

205 Kaufmann Nietzsche315. The same, Kaufmann argues, can be saithef historical figures Nietzsche

connects to the Ubermenschncept Ni etzsche did not admire Julius Caesze¢
successes; 0 instead, he viewed Caesar as fAithe embodi me]
who, in the face of universal disintegration and licentiousneg € ] per f or ms h-intsgration,sef ue deed
creation,andselfhast eryo (351). Finally, Kaufmann argues that

for a Cesare Borgia rather than ftoerewasmBrahogeifortadm@andf EH | | |
strong i mpulses [to make somet hing of Thisintargretdtidnjs t han f o
borne out by another passagéGdtzendammerungh er e Ni et zsche writes: fAein Cesart
mituns durchaus nicht alemeAaUbermanschhei er i Manseshéhueal saufzu:
(AStreifz¢gge eines Unzeitgemdssen, o A37). Even interpl
Wol fgang von Goethe, as an | bermensch is complicated b

carried the fshi?sr kcsetnet ulrnys twintkhtieno hoifm and represents fdei
Jahrhundert zu ¢berwinden durch eine R¢g¢ckkehr zur Nat u
human being who sounds qui t achd dods aotgesoefdr assoabply this labelloe r me n s
GoetheGD,Ai St rei fz¢sge eines Unzeitgem2ssen, o A49).
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This fear is reinforced at first, given Ni
created equalln Der Antichrist(1888), Nietzsche names the three natural divisions that will
al ways exist in humankind: Adie wvuod wi egend Ge
Temperament§t ar ken und [ é] 2% Nietzsch ranksehke finst graup ag ther . 0
highest type of human being, noting that they
weil siesind 0 The second group Asind die Exekutive
nity-gr i tty aspects of ruling the masses. I n ke
strength, the physically strong are rankéghert h a n Mittelhméssiged Wowdrt han A di e
vor wiegend Geistigen. o The mediocre masses,
in any society and form the base of every civilizadidut this base, Nietzsche writes, is
essentiato the development and functioningadia gher soci ety: AEine hoh
Pyramide: sie kann nur auf einem breiten Boden stehn, sie hat zuallererst eine stark und gesund
consolidirte Mitt el m2Mmdfinalk Nietzechezeyplicitiihvstatesathats s et z u
while the fAvor wi e Ptimksten hatisish d igeindu alr € Vo ef i nd
worin Andre i hren Untergang Uutybaledo treatsheiden, 0 t
unexceptional c 0 u n tWenmnpler Ausnrahmiblénsch getaderdid er nes s : A
Mittelmassigen mit zarteren Fingern handhabt, als sich und seines Gleichen, so ist dies nicht
bloss Hoéflichkeit des Herzend, es ist einfach seinéflichté 0 Nietzsche is unequivocal on
this point:transcending the mastslave moral dichotomy entails abandoning the cruelty and
exploitation that typidéy characterizes both sides of this moral opposition.

Certain elements of Nietzschebds supposed a

Holdier can now be refuted. Superman is not an exam@&latenAMoral, as Holdier claims,

206 Nietzsche, AC 857. All subsequent Nietzsciumtations in this paragraph come from #yihorism
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becaus&SklaverMorald o es not mean choosing At &klavehve as &
Morali nstead describes a mor al Resgentemerselbst af f ai r s
schopferish wir dtumed Wwetritrhaet ey edbiimraf, owhi ch bei
OMenschd ein zahmes Hausthierlze va U s 5 K2 Yidizedeeda@sh @ i r |,
oppose this in the strongest terms; his objection, however, is not to the existence of the spiritually
weak and mediocnger se but rather the attempt (which in the Western world he traces back to

the rise of Christianity) to enforc&klaverMoral on everyoneas though all human beings were

t he same. Furthermore, the | bermenschoés atti
transcends that of mastertosldven Hol di er 6s | anguage, the | ber
average humanity as fihalmpthewightterdle. FeabSu@emans 6 wh o m
should deign to assist these Auyhmaser ed peasa
Nietzschean Ubermensch, for Nietzsche insists that the truly higher natures of this sort will act
with benevolence and grace toward tthatke who a
establishes iZur Genealogie As Schacht reminds us, the assertion that gamean beings

Aranko higher than others Ais not to say that

they are entirely unworthy of | ife; o0 but that
may fare veryP®poorly, indeed. o
Hol di erds comment is stild]l rel evant given

whet her the relationship between Nietzscheods
sort of selflessness that Superman exhibits (and that Holdier praisesjm&upseeing that

many people Afare very poor loygppraachdWescdnseée t akes

207 Nietzsche, GM §10.

208 |pid., 811.

209 Njetzsche, JGB 858ndA219;: in AC A57, Nietzsche refers to the fAO
210 SchachtNietzsche333.
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this in several of his earliest Gold&ge adventures, wherein Superman not only fights crime
but ends pointless warA¢tion Comics # fights for worker safetyAction Comics #B3
demolishes slums so that safer housing may be built in their gflatter{ Comics #B reveals
corruption and the mistreatment of inmates in a federal prsctiiof Comics #1)Q andenforces
traffic laws and automobile manufacturing regulatiohstion Comics #12 He even helps a
financially struggling circus by performing a strongman iAction Comics # and helps a
young football player regain the respect of his girlfrienddtion Comics #4 While Superman
has since gone on to assist humanity on a cosmic scale, no task is too small, no request for help
too trivial, for the Man of Steel.
Nietzsche, on the other hand, adamantly argugsiirGenealogi¢hat it is not the higher
individual 6s task to serve as d-ooostitmeds and nur
Oder w2re es etwa ihre Aufgabe, Krankenw?r
kénntenihre Aufgabe gar nicht schlimmer verkennen und verleugéedas
Hoheresoll sich nicht zum Werkzeug désedrigeren herabwirdigen, das Pathos der
Distanzsoll in alle Ewigkeit auch die Aufgaben aus einander halten! Ihr Recht, dazusein,
das Vorrecht der Glocke mit vollem Klange vor der misstonigen, zersprungenen, ist ja ein
tausendfach grosseres: sie allein sindBiligender Zukunft, sie allein
sindverpflichtetfir die MenscherZukunft. Wassiekonnen, wasiesollen, das durften
niemals Kranke kdnnen und sollen: alamitsie kdnnen, was niesollen, wie stiinde

es ihnen noch frei, den Arzt, den Trostotger , den AHeil andi der K
mac h e?H? é

The APathos der Distanzo separating higher an
the right of the higher natures simplyaxistis a thousand times greater than that of the lower
types. This does not mean that Al owero types

be oppressed: it si mply mnbeeaporsibilityltoadévote their livess n ot

211 Nietzsche, GMII §14.
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to actively reducing the misery of their fellow humans. Tending to those lower on the order of

rank would be aenunciationof t he hi gher individual s task o

alargeextentsebr i ent ed: the exceptional individual 6s

selfovercoming. Truly higher, nobler types of human being (who are predecessorsnof, but

yet identical with, the Ubermensch) will, in the process of becoming who they are, serve to

enhance the species. This goal wdl be served if everyone is forced to follow the dictates of

SklavenMoral, according to which the greatest virtue is to make oneself a useful and harmless

part of the social machine. Since Nietzsche ranks the strong in spirit as the highest (philosophers,

artists, etc.), we can t ake Vidoalswishttodevote ther t hat

lives to making great works of art, they should not be told that a better use of their time would be

to work in (to use a contemporary example) a datghen. Individuals with enough genuine

talent to meaningfully contribute to the fields of art and human-Jketiwledge should be

allowed to do so. The masses, whichroei gr eat 6 enough to engage in

be more than welcome to focus their attention on the amelioration of their physical and spiritual

existencd buthot at the expense of the Ahighero type
This is not to say that higher human beiaggeuld notact altruistically, and it is certainly

not to say that higher human beings should act with complete disregard for (let alone cruelty

toward) the mediocre masseéd/hen Ni et zsche writes, for exampl

Sklaverei, Gefahr auf der Gasse und im Herzen, Verborgenheit, Stoicismus, Versucherkunst und

Teufelei jeder Art, dass alles Bose, Furchtbare, Tyrannische, Raubtmechlangenhafte am

Menschen so gut zur Erhéhung der Speéedle ns ch 6 di ent ,??helismotsei n Ge g

necessarily advocating a return or regression to such beh&vstead, he is once again

212 Njetzsche, JGB 8§44.
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countering théhypocritical) Christian notion that humanity has only ever elevated itself through
humility, contrition, andsell e gr adat i on. So, while Nietzsche
and eventually the | bermensch, will treat the
Christi an pY dsthe fouiddtion for éhis deaevolent behavior. This famous
contempt for pity 1is, I believe, | argely resp
Ubermensch would at best take a callously indifferent attitude toward the sufferings of his fellow
humanbeings or, at worst, would activelycreasethe suffering of others in the pursuit of his
creative seHovercoming.

Much ink has been spilled in attempts to correct this misunderstanding of Nietzsche (a
misunderstanding that persists today both withinlaaynd superhercomicsand comics
studie$ . Kauf mann argues that Nietzsche opposes
taskofsehma st er y . We should not indulge those ar
for a friend is to help him to gain seffastery. And that cannot dene by commiserating with

him or by i ndul &4Scgh ahcihst waedadksn efsisresst.,0 t hat s ome

[ ] is thereby covertly asking that pity be f
second, that those who preach pity tend to ac
grievousne s of their sufferings, o in which case hu

genui ne *eNetzscleenSchacht argues, strongly opposes this belittlement of human
existence, using his own life as an example:

He was convinced that, great though his own sufferings were, they were not what
mattered most abonim; this, he believed, was rather what he had it in him to become

213 Typically translated into English gty or compassionthe German word encapsulates both, literally meaning
co-suffering commiseratiommight be closeto the original sense.

214 Kaufmann Nietzsche367.

215 3chachtNietzsche460.
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and to do, with his sufferings requiring to be turned to advantage, transcended, or in any
event endured as best he cotiftl.

Kauf mann argues similarly that a Areligion th
Self-perfection, however, is possible only through suffering, and the ultimate happiness of the
man who has over come hi msS&uffefing,chacerding to blietzsehe, c | u d e
is an unalterable fact of life andassentiah i f | i fe is to flourish, Ohi
created, and a hi gh e? If vaviewevént challenge we face ihlfeasa t t a i
an opportunity for growth and sedfzercoming, we might move the entire human species one
step closer to the Ubermensch. If, however, the most we are able to offer in the face of misery
(ALeidenoy ats onofimMs ¢l ei dendo), then we as a s
greatness.

This can rub us the wrong way if we confuse pity with compassion. Opposition to the
former does not necessarily entail opposition to the latter. An aphorism from the second book of
Morgenrote an 1881 work that receives relatively little attention in Nietzsche scholarship, will
serve to elucidate this point. Here, Nietzsche writes that someone who purposefully keeps as
much suffering in mind as possi hlse Tiusppity d unve
is counterproductive for every type of huam being, even someone wiioeswa nt t o ser v e
Arztinirgend einem Sinngé e r Me n s ¢ h h elahint i in allemeatscheendey A
Augenblicken und unterbindet se##%Newbicesen und
supports this claim by revealing the contradi
toward pity andselfpity. We often tell people who are suffering to look at their situation

objectively, that is, as though it were happening to someone®lee. s i s good advi ce

218 |pid.
217 Kaufmann Nietzsche368.
218 Njetzsche, M §134.
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urtheilen Gber den Werth und Sinn eines Ereignisses objectiver, wenn es an Anderen hervortritt
und ni c hAndyemncontimuss.Nietzsche, when someelseis suffering, we are
constantly told to put ourselves in their shoes and commiserate with them. If we have
recognized thaselfpity does nothing to help the suffering person, and in many cases makes the
situationeveworse t hen why woul d we ever encourage on
pity as our own Aund wppatendJaveraunftbesthiwerenvanstatt i g mi
die Last der eigenen so ?dgNrengswhe oppodsedh
des Mi?®rlotbécduseche is against people helping one another, but bpdausgy doesnot
help anyone

Like Nietzschebs | bermensch, Supermanobds al
pity. In fact, the prevailing attitude he demonstrates in the early yearsis cahtenopt t he A b a:
guys, 0 yes, but also for t he iinfAdionfConeias#l8t , | i Kk
(1939) who continues to knowingly produce unsafe cars, and even the impotent bystander, as in

Superman #41940):

2191pid., 8137.
220 Njetzsche, GMII §25.
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’EEANNG IN, SUPERMAN CATCHES A SWAYING
TOWER AND HELPS KEEP IT UPRIGHT. ../

/‘\

Neverthel ess,

NOU'D BE MORE OF A §
HELP IF YOU DID SOME-
THING BESIDES JUST (G4

Siegel

Fig. 2.09Siegel, Jerry and
Joe ShusteiSuperman #,
panel 17.

and Shusterds Super man

once entertains the thought of using his powers for purposes other than helping the ordinary

people around him. Superman eventually loses his contemptuous edgelly affirming the

worth and dignity of norsuperpowered bystanders who require his assistance (though he

preserves his scorn for the villains he fights). Even as time went on and the threats to Earth grew

in scal e,

S u p ewasrsdllbadesd mare an eéghteoas indigniatipn against the

aggressors rather than on pity for a poor, benighted humanity too weak to fend for itself against

aliens like Braniac or Darkseid.

Whil e Nietzscheds works do not preclude i
working to ease the sufferings of the Al ower
Kauf mann puts it, @[ wjastdryasdselperfectiom,ave hdddbe hi ev e d

best advised to concentrate on éhisy far the most importaéttask, instead of scattering our

efforts. Runni

version of

ng

Super man

of f to help othe#sThd é] i s

pr es éMartaaddSupermadigoussedhma n and

further detail in Chapter One above) strikingly models the importance of mastering oneself

221 Kaufmann Nietzsche371.
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before attempting to help others. Wol f man an
control of his powers anfihding himselfin over his head in Metropolis. He bungles his first

attempt at detective work and ends up curled in the fetal position on his b&y(skéa8

above). This posture visually reinforces the
still in its infancy. Though he later saves numerous people from a burning building, he fails to

stop a mysterious aircraft from bombing the building infits¢ place. In a striking twqpage

spread, Wolfmann and Castellini depict a defeated Clark Kent sitting in his dingy city apartment

in the aftermath of said terrorist attack:

Fig.2.10Wo | f man & Castell
in which He Leaves S

137



